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Photography and recording are strictly prohibited 
during performances. Our great acoustic means that 
even slight sounds can seem much louder. If you 
could help us to minimise unnecessary noise levels 
that may be disturbing to other patrons, such as 
crackling sweet wrappers, we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.

Alpesh Chauhan conductor

Pablo Ferrández cello

BBC Scottish Symphony Orchestra

Richard Straus Don Quixote

Interval 

Dmitri Shostakovich Symphony No. 5

BBC Scottish 
Symphony 
Orchestra
Formed in 1935, initially based in Edinburgh, then at 
Broadcasting House, Glasgow, the orchestra has been 
based at Glasgow’s City Halls since 2006. The BBC 
SSO is Scotland’s national broadcasting orchestra and 
performs throughout Scotland, the UK and abroad, most 
recently touring to Vienna, Salzburg, Tokyo and Osaka 
(for the inaugural BBC Proms Japan). It maintains a busy 
schedule of broadcasts for BBC Radio 3 and BBC Sounds, 
BBC iPlayer, BBC Radio Scotland and BBC Television.

It is Scotland’s leading champion of new music and 
has established strong links with local communities 
through its thriving learning and outreach programme. 
It is a partner in ‘Big Noise’, Scotland’s project for social 
change through music; it plays a major role in the BBC’s 
Ten Pieces initiative; and has a close association with 
the Royal Conservatoire of Scotland, working across a 
variety of disciplines with conductors, composers, soloists 
and orchestral players. The orchestra appears regularly 
at the BBC Proms and the Edinburgh International 
Festival and it is a recipient of the Royal Philharmonic 
Society Award and of four Gramophone Awards.

Ryan Wigglesworth became Chief Conductor this 
Season, making his debut on 22 September. One of 
the foremost composer-conductors of his generation, 
he will direct a wide range of repertoire including a 
UK Premiere from the orchestra’s new Composer-in-
Association, Hans Abrahamsen, and works by Olivier 
Messiaen to mark 30 years since the composer’s death.



British conductor Alpesh Chauhan is Principal Guest 
Conductor of the Düsseldorfer Symphoniker, Associate 
Conductor of the BBC Scottish Symphony Orchestra 
and Music Director of Birmingham Opera Company. 
His most recent collaboration with the latter, Wagner’s 
RhineGold, was received to critical acclaim: “…The 
City of Birmingham Symphony Orchestra’s sound 
[was] controlled with an absolutely sure hand by the 
company’s Music Director Alpesh Chauhan - who 
was superb throughout.” The Telegraph *****

Forthcoming highlights this season include debuts with the 
Seattle Symphony with Hilary Hahn, Deutsches Symphonie-
Orchester Berlin, the Hallé, the Melbourne, Adelaide and 
North Carolina Symphony Orchestras, Poznan Philharmonic, 
Auckland Philharmonia, Symphony Orchestra of India, as 
well as returns to the London Philharmonic Orchestra, 
Orchestra Sinfonica Nazionale RAI, Filarmonica Toscanini, 
Orchestra del Teatro La Fenice, BBC Symphony Orchestra at 
the Barbican, City of Birmingham Symphony Orchestra and 
Antwerp Symphony. Further to this, he conducts several 
recording and symphonic projects with BBC Scottish 
Symphony Orchestra and Düsseldorfer Symphoniker, and 
community projects with Birmingham Opera Company.

Alpesh frequently appears as guest conductor with 
acclaimed international orchestras including the London 
Symphony, Philharmonia, BBC Symphony and Royal 
Philharmonic Orchestras, BBC Philharmonic, Orchestre 
National d’Île de France, Orchestre National de Lille, 
Accademia di Santa Cecilia, Malmö Symphony Orchestra, 
and the BBC National Orchestra of Wales. He enjoys 
collaborations with distinguished soloists such as Nicola 
Benedetti, Colin Currie, Pablo Ferrández, Veronika 
Eberle, Ilya Gringolts, Benjamin Grosvenor, Stephen 
Hough, Leila Josefowicz, Pavel Kolesnikov, Johannes 
Moser, Arcadi Volodos, and singers Karen Cargill, 
Markus Werba and Christianne Stotijn among others.

Following his outstanding debut in 2015, he was 
appointed Principal Conductor of Filarmonica Arturo 
Toscanini in Parma and performed and recorded 
much of the great symphonic repertoire, including a 
complete cycle of Brahms’ symphonies.  Alongside the 
recently critically acclaimed RhineGold, other notable 
opera titles include Shostakovich’s Lady Macbeth of 
Mtsensk, West Side Story and a production of Turandot 
in Valencia at the Palau de les Arts Reina Sofía.

A keen advocate of music education for young people, 
Alpesh is a patron of Awards for Young Musicians, a 
UK charity supporting talented young people from 
disadvantaged backgrounds on their musical journeys. 
He has also worked with ensembles such as the National 
Youth Orchestra of Scotland and the symphony orchestras 
of the Royal Conservatoire of Scotland and the Royal 
Northern College of Music. He was the conductor of 
the 2015 BBC Ten Pieces film which brought the world 
of classical music into secondary schools across the 
UK and received a distinguished BAFTA award.

Alpesh Chauhan
conductor

Born in Birmingham, Alpesh studied ‘cello under Eduardo 
Vassallo at the Royal Northern College of Music in 
Manchester before continuing at the RNCM to pursue 
the prestigious Master’s Conducting Course. Alpesh 
has studied with Stanislaw Skrowaczewski and was 
mentored by Andris Nelsons and Edward Gardner in his 
post as Assistant Conductor of the City of Birmingham 
Symphony Orchestra from 2014 to 2016. 

Birmingham Opera Company’s 2019 production of 
Shostakovich’s Lady Macbeth of Mtsensk directed 
by the late Sir Graham Vick was a triumph and led 
to Chauhan being named ‘Newcomer of the Year’ 
in the 2021 International Opera Awards. In 2022 he 
was delighted to receive the Conductor Award from 
the Italian National Association of Music Critics for 
‘Miglior Direttore’ for concerts across Italy in 2021.

Alpesh was honoured to receive an OBE in 
HRH The Queen's New Year's Honours in 
January 2022 for Services to the Arts.



Prizewinner at the XV International Tchaikovsky Competition 
and SONY Classical exclusive artist, Pablo Ferrández is 
hailed as a “new cello genius” (Le Figaro). A captivating 
performer, “Ferrández has the lot: technique, mettle, spirit, 
authority as a soloist, expressivity and charm” (El Pais).

In March 2021 he released his debut album under SONY 
Classical, “Reflections”, which was highly acclaimed by the 
critics and praised with the Opus Klassik Award 2021. In 
Fall 2022 Ferrández will be releasing his second album, 
which comprises Brahms Double Concerto, performed 
with Anne-Sophie Mutter, the Czech Philharmonic under 
Manfred Honeck, as well as Clara Schumann’s Piano Trio, 
performed with Anne-Sophie Mutter and Lambert Orkis.

Recent highlights included appearances with LA 
Philharmonic, Czech Philharmonic, Santa Cecilia Orchestra, 
Seoul Philharmonic, Royal Philharmonic, Bayersichen 
Rundfunk Symphony Orchestra, London Philharmonic, 
Academy of St. Martin in the Fields, Israel Philharmonic, 
Rotterdam Philharmonic, Barcelona Symphony and the 
Artist-in-residence positions at the Filarmonica Arturo 
Toscanini, Tenerife Symphony and Orquesta de Valencia. 

The 22/23 season will bring the return to the Hollywood 
Bowl with the LA Philharmonic, his debut at the Salzburg 
Festival with the Vienna Radio Symphony, the tour with 
Anne-Sophie Mutter and the London Philharmonic through 
Europe, a Spanish tour with the Antwerp Symphony under 
Elim Chan, the returns with Santa Cecilia Orchestra under 
D. Gatti, Konzerthaus Orchester under A. Poga, Baltimore 
Symphony under K. Ryan, as well as debuts with Orchestra 
Filarmonica della Scala under R.Chailly, Oslo Philharmonic 
under V.Petrenko, Tonkuenstler Orchestra under R. Trevino, 
Indianapolis Symphony under L. Gonzalez-Granados 
and NDR Elbphilharmonie Orchester under E.Yashima.

Pablo Ferrández
cello

Ferrández will appear in recital at the Carnegie 
Hall, Wigmore Hall, Koln Philharmonie, Berlin 
Philharmonie, Palau de la Música Catalana, Sociedad 
Filarmónica de Bilbao, at the Schloss-Elmau and 
Sion Festivals, and will also be Artist-in-residence 
of the BBC Scottish Symphony Orchestra.

As a recitalist and chamber musician, Pablo frequently 
collaborates with such artists as Anne-Sophie Mutter, 
Janine Jansen, Vadim Repin, Martha Argerich, Denis 
Kozhukhin, Gidon Kremer, Yuja Wang, Nikolay Lugansky, 
Beatrice Rana, Maxim Rysanov, Alice Sara Ott, Elena 
Bashkirova, Luis del Valle and Sara Ferrández.

Born in Madrid in 1991, in a family of musicians, Pablo 
Ferrández joined the prestigious Escuela Superior de 
Música Reina Sofía when he was 13 to study with Natalia 
Shakhovskaya. After that he completed his studies at the 
Kronberg Academy with Frans Helmerson and became 
scholar of the Anne-Sophie Mutter Foundation.

Mr. Ferrández plays the Stradivarius “Lord Aylesford” 
(1696) thanks to the Nippon Music Foundation and 
the Stradivarius “Archinto” 1689, on a generous life-
long loan from a member of the Stretton Society.



Richard Strauss (1864 - 1949)

Don Quixote, op.35

On the strength of this extraordinary 
work alone Richard Strauss – had he 
been born only a few more years later, 
and preferably in the United States 
– would have been snapped up by 
the Walt Disney studios for the most 
intense and insightful interpretation 
through music of a couple of oddball 
characters who would have been 
crying out for cartoon animation.

Musical history pigeonholes ‘Don 
Quixote – subtitled ‘Fantastic 
Variations on a Knightly Theme’ – as 
a tone poem, but for once this term is 
restrictive and blurs over how Strauss 
made use of astonishing instrumental 
resources to depict, through the forces 
of a large symphony orchestra and 
with almost cinematic projection, the 
high hopes and chivalrous aspirations 
– as well as the pitfalls and pratfalls 
– of the brief but tumultuous career 
of Don Quixote, the “knight of the 
sorrowful countenance” and his fretful 
squire, Sancho Panza, characters 
immortalised in Spanish author 
Cervantes’ epic novel.

The fluctuations of mood and 
temperament are outlined in the 
introduction and the characters 
established in the first display of 
the theme, with Quixote expressed 
throughout the piece largely via the 
solo cello, contrasting against the viola 
and fat sounds of the bass clarinet and 
tenor tuba assigned to Sancho Panza.

Strauss outlined the progression of the 
work as follows:

Introduction: From much reading of 
romances of chivalry, Don Quixote 
loses his wits and decides to become 
a knight errant himself.

Theme: Don Quixote, the knight of the 
sorrowful countenance (solo cello); 
Sancho Panza (bass clarinet, tenor 
tuba and solo viola).

Variation 1: The strange pair ride out 
wearing the favours of the fair Dulcinea 
of Tobosco; adventure with the 
windmills.

Variation 2:  Victory over the army of 
the great emperor Alifanfaron (battle 
against the herd of sheep).

Variation 3: Conversation between 
knight and squire: Sancho’s demands, 
questions and adages; the knight’s 
precepts, pacifications and promises.

Variation 4: Unfortunate adventure with 
a procession of penitents.

Variation 5: Don Quixote’s vigil over his 
weapons. Pours out his heart to the 
distant Dulcinea.

Variation 6: Meeting with a peasant 
girl, who Sancho tells his master is 
Dulcinea under an enchanter’s spell.

Variation 7: Ride through the air.

Variation 8: Ill-starred voyage on the 
enchanted boat (barcarole).

Variation 9: Battle against the 
supposed enchanters – two little 
priests on their mules.

Variation 10: Single combat with the 
Knight of the Shining Moon. Don 
Quixote, struck to the ground, bids 
farewell to his arms and returns home 
with the intention of becoming a 
shepherd.

Finale: Having recovered his senses, he 
decides to spend his remaining days in 
meditation. Don Quixote’s death.

The first of the ten variations of the 
theme is the Don’s exasperated 
confrontation with the churning 
windmills, with the solo cello left to 
puzzle out where the adventure went 
wrong. The following variation was 
one that raised quite a few eyebrows 
among Strauss’s audiences, with his 
instruction to the woodwind players to 
use the flutter-tonguing technique to 
imitate the bleating of the sheep the 
knight mistakes for an advancing army.

The third variation is a wonderfully 
expressive instrumental dialogue 
between Don Quixote and his squire, 
the serenity and cheerful optimism 
of the chivalrous knight rubbing up 
against the grumblings of Sancho 
Panza.

It’s knockabout time again in the 
fourth variation when Don Quixote 
encounters a parade of pilgrims 
and, espying their statue of the 
Virgin, charges in believing he is 
rescuing a damsel in distress. The 
penitents’ religious chant is eventually 
recognised by the edgy bass clarinet 
of Sancho, but all too late for his 
master – he gets knocked to the 
ground for his pains.

A necessary period of reflection 
follows in the fifth variation with the 
knight keeping a moonlight vigil over 
his armour – the solo cello supported 
in the main by fellow instruments as 
the Dulcinea theme is recalled.

Next, the knight meets a brash young 
peasant woman along the road 
flourishing a tambourine whom Sanch 
Panza tries to convince him is the 
beloved Dulcinea.



barcarole
An instrumental work in the style of 
a Venetian boat song.

flutter-tonguing
This technique used by wind 
players, fluttering the tongue 
while sounding a note, produces 
a rasping sound. Mahler also 
employed this technique in some 
of his works, but it has been more 
extensively used by jazz and rock 
musicians on brass instruments.

knight errant
In medieval romance, a knight who 
wanders in search of deeds of 
courage and chivalry to add to his 
honours.

Another episode from Cervantes’ tale 
is given brief expression in the seventh 
variation – more cartoon capers here, 
with a wind machine deluding the 
pair into thinking they are suddenly 
airborne.  Another fantasy swiftly 
follows with the Don and Sancho 
briefly finding themselves aboard an 
enchanted boat, then getting thrown 
overboard. The pizzicato passage from 
the cello depicts the falling droplets 
as the pair begin to dry out.

The Don’s next misguided assault is 
upon two monks, who murmur to each 
other through a pair of bassoons and 
are by no means the magicians the 
knight believes them to be.

The knight’s solo cello is no match 
for the overwhelming force of the full 
orchestra in the tenth variation, and 
reality at last is slowly restored to 
the beguiled Quixote. But this is the 
knight’s last battle, as the insistent 
funereal beat of a drum spells out.

It is left to Don Quixote’s cello to 
express a radiant return to some 
form of sanity against a reverential 
orchestra as the knight’s fantastical 
adventures, briefly recalled, fade as 
the light of life dims.



Dmitri Shostakovich (1906 - 1975)

Symphony No.5, Op.47
Moderato - Allegretto - Largo – Allegro non troppo

No other symphony of the 20th 
Century has provoked so much 
political and artistic controversy 
than that which Dmitry Shostakovich 
introduced to a Leningrad audience 
in November 1937. At this time 
Stalin’s purges were at their height, 
with political opponents, as well as 
figures in the arts who were deemed 
not to be following the doctrine of 
‘socialist realism’, being denounced, 
imprisoned, executed or ‘disappeared’. 
Shostakovich had come close to the 
edge a year before when his popular 
opera ‘Lady Macbeth of Mtsensk’, 
which had been playing to packed 
houses across Russia for a number of 
years, was all of a sudden pilloried in 
a Pravda article under the headline 
“Muddle Instead of Music” which made 
thinly disguised threats against the 
composer and his circle, accusing 
Shostakovich in particular of straying 
from the Soviet ideal and importing 
foreign musical styles that were in no 
way sympathetic to the aspirations 
of the Russian people. Shostakovich 
kept his head down at this point, 
but several of his fellow Russian 
composers responded vigorously to 
the string-jerks of Stalin’s puppeteers 
in their readiness to condemn their 
colleague.

Wisely, in that same year Shostakovich 
withdrew his sprawling Mahler-
influenced Symphony no.4 at its 
rehearsal stage, fully realising that its 
musical modernism would be likely 
to trigger more official outrage. Then 
came the Symphony no.5 which, on 
that winter night in 1937, performed by 
the Leningrad Philharmonic Orchestra 
under Evgeny Mravinsky, took those 
in the concert hall by storm. As they 
listened to the Largo many of the 
audience were in tears, and, by the 
time the last notes of the triumphant 
Allegro non troppo finale rang through 
the concert hall, people were on their 
feet giving thunderous applause. The 
reaction was so ecstatic that some 
of Stalin’s stooges in the hall tried to 
spread it around that Shostakovich 
had planted his supporters in the 
audience.

But repeated successful performances 
in Moscow hammered home the 
message that this was phenomenal 
music – and that the people 

themselves had decided it was so. The 
inscription that appeared a little later 
on the symphony’s score, declaring 
it to be “the creative reply of a Soviet 
artist to just criticism” temporarily 
smoothed the path for Shostakovich 
and from that point on the Symphony 
no.5 became, with audiences in the 
USSR and beyond, the best-loved and 
most performed of Shostakovich’s 
symphonies.

Music scholars and political 
commentators have wrangled for 
years over whether the Symphony 
no.5 – summed up in the original brief 
programme note as “a lengthy spiritual 
battle, crowned by victory” – is not so 
triumphant in its eventual message, 
but laced with irony and representing 
a subtle condemnation of the chilling 
slaughter of thousands as well as the 
bombast and buffoonery of the Soviet 
regime.

Solomon Volkov in ‘Testimony’, his 
controversial memoir of Shostakovich, 
quotes the composer as saying that 
the rejoicing in the symphony’s finale 
is forced and created under threat: 
“It’s as if someone were beating you 
with a stick and saying: ‘Your business 
is rejoicing, your business is rejoicing,’ 
and you rise, shaky, and go marching 
off, muttering ‘Our business is rejoicing, 
our business is rejoicing’.”

The counter argument is that if 
Shostakovich had really wanted 
to throw a sop to the Soviet arts 
control squad he would have opted 
for an overblown, overtly-patriotic 
and programmatic symphony, 
whereas the Fifth recycles some 
themes from the adventurous Fourth 
Symphony – which at this time 
Shostakovich believed would never 
be published – and is fundamentally 
an abstract work meticulously framed 
within the traditional western, very 
unrevolutionary, four-movement 
symphonic form.

The strings open the symphony 
Moderato with a leaping phrase which 
recurs in a number of variations and 
instrumental combinations throughout 
the movement.

This introduces the first theme on 
violins, which grows in intensity 
before giving way to a second, more 
tranquil, one over pulsating lower 
strings. Treading notes on the piano 
introduce a darker mood, backed by 
brass, which steadily raises the tension 
to almost snapping point before a 
grotesque march shoulders its way 
into the proceedings, spurred on by 
a repeated pattern on the side drum. 
The leaping motif returns, only to be 
tossed around in the stormy music. 
Eventually, however, the clouds 
clear and peace is restored through 
delicate exchanges between the wind 
instruments against subdued strings.

In complete contrast, the Allegretto is 
a very extrovert scherzo, revelling in 
heady waltz rhythms and very much 
like such interludes Mahler used in 
several of his symphonies. At one point 
a solo violin contributes a rather tipsy, 
stumbling, phrase which is picked 
up by other instruments. Pizzicato 
strings lead the orchestra into the last 
dance of the movement, which almost 
trips over itself as it speeds towards 
the climax. The brass stand aside for 
the divided strings to embark on the 
heart-rendingly beautiful procession 
that is the symphony’s Largo.

A forlorn song from the flute 
introduces some woodwind to the 
solemn parade and a hymn-like 
theme from the strings is echoed by 
the winds. The anguished atmosphere 
grows in intensity before the 
movement draws to a close with a 
gently intoned prayer. Hefty strokes on 
the timpani hurtle us into the Allegro 
non troppo finale, swirling music 
invigorated by energetic brass and 
percussion with mock-serious military 
marches contrasted with gently wistful 
string and woodwind work before 
the movement strides towards its 
confident conclusion. Is this patriotism 
or parody? The question has to remain 
unanswered. What is unquestionable 
is that Shostakovich’s Symphony no.5 
is one of the most provocative and 
profoundly moving symphonies the 
world of music has inherited.

© Richard Yates



The Orchestra

First Violin
Laura Samuel (leader)
Kanako Ito (associate 
leader)
David Routledge*
Jane Mackenzie  
Elita Poulter
Alastair Savage
Olivier Lemoine
Gent Koço
Michelle Dierx
Wen Wang
Gill Risi
Kobus Frick
Jane Lemoine
Fiona Robertson 

Second Violin
Lise Aferiat *
Jamie Campbell †
Liza Johnson ‡ 
Julia Norton
Alex Gascoine
Janis Walton
Julia Carpenter
Barbara Downie
Alice Rickards
Ben Norris  
Rachel Culpan
Jackie Norrie

Viola
Scott Dickinson *
Rik Evans 
Fiona Robertson
Alice Batty
Martin Wiggins
Rhoslyn Lawton
Morag Robertson
David McCreadie
Emma Connell-Smith
Elaine Koene

Cello
Rudi De Groote*  
Siân Bell †
Harold Harris
Amanda Shearman
Gill De Groote
Anne Brincourt
Feargus Egan  
Andrew Huggan

Double Bass
Genna Spinks ¥
Margarida Castro 
Derek Hill
Jeremy Ward
Paul Speirs
Lynette Eaton
Adrian Bornet
Daniel Griffin 

Flute
Matthew Higham ¥
Brontë Hudnott  †
Luke Russell †

Piccolo
Luke Russell †

Oboe
Stella McCracken *
Mary James 
James Horan †

Cor Anglais
James Horan †

Clarinets
Yann Ghiro *
Jonas Losciale 
Simon Butterworth †

Bass Clarinet
Simon Butterworth †

Bassoons
Cerys Ambrose-Evans ¥
Graeme Brown †
Peter Wesley †
Rhiannon Carmichael 

Contra Bassoon
Peter Wesley †

Horns
Zoë Tweed ¥
Stephanie Jones
Diana Sheach ¥
Jamie Shield 
Helena Jacklin 
Christine McGinley 
Hayley Tonner

Trumpets
Mark O’Keeffe *
Mark Calder 
Eoin O’Gorman 
Mark Addison  

Trombones
Simon Johnson *
Jonathan Hollick †
Symone Hutchison

Euphonium
Jonathan Hollick †

Tuba
Andrew Duncan

Timpani
Gordon Rigby *

Percussion
David Lyons
Martin Willis
Kate Openshaw 
David Kerr 

Harp
Helen Thomson 
Zuzanna Olbrys

Piano/Celeste
Andrew Forbes

* section principal
† principal
‡ string sub-principal
¥ guest principal

orchestra list correct at
time of publication 



Join our family 
of supporters 
and help us 
improve lives 
through music
The Covid-19 pandemic created an 
ongoing financial emergency for 
Sage Gateshead. In 2020/21 80% of 
our income was affected, and we 
had to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because every 
day, we see the positive impact it 
has on the lives of people in the 
North East.
 
Our recovery, and the recovery of 
music-making, remains fragile 
and uncertain.
 
Can you help us raise £1 million 
to continue improving lives 
through music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation 
Supporters

Andrew Lloyd Webber Foundation
The Austin and Hope Pilkington Trust
The Barbour Foundation
Community Foundation Tyne & Wear
The D’Oyly Carte Charitable Trust
Esmée Fairbairn Foundation
Garfield Weston Foundation
Hadrian Trust
The Harrison-Frank Family Foundation
Harold Hyam Wyngate Foundation
The John Horseman Trust

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Pioneer Foodservice, Adkins and Cheurfi, Northern Elevator, Isis Property 
Services, OPUS Building Services, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners

The Kavli Trust
Netherton Park Trust
The Percy Hedley 1990 Charitable Trust
PRS for Music Foundation
The Shears Foundation
Sir James Knott Trust
Swire Charitable Trust
St Nicholas’ Educational Trust
Vardy Foundation
The W. A. Handley Charity Trust
Youth Music



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

Newcastle International 
Chamber Music Series: 
Piatti Quartet
Saturday 11 March
7.30pm | Sage Two

RNS: Charlie Chaplin
– City Lights
Friday 17 March
7.30pm | Sage One

Monteverdi Choir & English 
Baroque Soloists
Thursday 6 April
7.30pm | Sage One

RNS: Benedetti, 
Grosvenor & Kanneh-Mason
Friday 14 April 7.30pm | SOLD OUT

Saturday 15 April 3pm | Sage One

Newcastle International Chamber 
Music Series: London Bridge Piano Trio

Saturday 1 April
7.30pm | Sage Two


