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Photography and recording are strictly prohibited 
during performances. Our great acoustic means that 
even slight sounds can seem much louder. If you 
could help us to minimise unnecessary noise levels 
that may be disturbing to other patrons, such as 
crackling sweet wrappers, we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.

Dinis Sousa conductor

BSO Resound & RNS Moves

Royal Northern Sinfonia

Gyorgy Ligeti Concert Românesc

Kate Whitley Falling 

Interval 

Jean Sibelius The Tempest, Suite No. 2

Zoltán Kodály Dances of Galanta 

The first half of the concert features the 
premiere of a new documentary about RNS 
Moves, introducing some of the players, their 
instruments and their experiences being part 
of an inclusive ensemble. 

Royal Northern Sinfonia, orchestra of Sage Gateshead, is 
the UK’s only full-time chamber orchestra. Founded in 1958, 
RNS has built a worldwide reputation for the North East 
through the quality of its music-making and the immediacy 
of the connections the musicians make with audiences.

The orchestra regularly flies the flag for the region at major 
festivals, including the BBC Proms, most recently performing 
in the BBC Proms at Sage Gateshead: Folk Connections 
– the first evening Prom performed outside of London. 
They appear frequently at venues and festivals in Europe, 
including La folle journée in Nantes. In recent seasons they 
have toured to Vienna, Budapest, Istanbul and Tokyo.

RNS has worked with many international conductors 
and soloists including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess Gillam, Nicholas 
McGegan, Mahan Esfahani, Viktoria Mullova and 
Jessica Cottis, and also collaborated with leading 
popular voices such as Sting, Ben Folds, John Grant, 
Mercury Rev, Field Music and Maxïmo Park.

RNS has commissioned new music by David 
Lang, John Casken, Tansy Davies, Errollyn Wallen 
and James Weeks amongst others, and runs an 
annual Young Composers Competition.

In order to engage with the widest possible range of artists 
and audience, in 2018 RNS founded its inclusive ensemble 
RNS Moves, and also increasingly programmes accessible 
and relaxed performances throughout the season.

RNS has always been actively involved in local communities 
and in education. This season the orchestra will perform 
across the region in Kendal, Middlesbrough, Carlisle, 
Berwick and Sunderland, and will once again take their 
Christmas by Candlelight tour to regional churches. 
Musicians support young people learning musical 
instruments through Sage Gateshead’s Centre for Advance 
Training and through In Harmony Newcastle Gateshead.

Royal Northern 
Sinfonia
Dinis Sousa Principal Conductor
Thomas Zehetmair Conductor Laureate
Julian Rachlin Principal Artistic Partner

royalnorthernsinfonia

RNSinfonia

royal_northern_sinfonia



Winner of the Royal Philharmonic Society’s 2019 Impact 
Award, BSO Resound continues to receive international 
attention for igniting change. The group became the world’s 
first professional disabled-led ensemble at the core of a 
major symphony orchestra when it launched in 2018 and it 
is known for forging partnerships that champion inclusivity.

Alongside colleagues from Bournemouth Symphony 
Orchestra, BSO Resound made a high-profile debut at 
the 2018 BBC Proms, when it became the first disabled-
led group to perform at the festival. Further highlights 
have included performances at the Parallel Festival, the 
BSO’s Proms in the Park, and alongside the National Open 
Youth Orchestra as part of its inaugural UK tour, in 2022.

In recent years BSO Resound has given world premieres 
of works by composers Alexander Campkin, Cevanne 
Horrocks-Hopayian and Shirley J Thompson OBE.

Allianz Musical Insurance (AMI) has been Supporting 
Partner of BSO Resound since its formation and 
continues to support the BSO’s work in ensuring a 
creative and vibrant world of inclusive music-making.

RNS Moves is an inclusive ensemble which brings 
together musicians with and without disabilities. 
Launched in 2018 as part of Royal Northern Sinfonia’s 
60th birthday celebrations, the group was born out 
of a four-day collaboration with Candoco Dance 
Company, a world-leading professional dance company 
including disabled and non-disabled dancers.

The success of the collaboration depended on the 
musicians learning to work in new ways, including 
adapting to new instruments such as founder member 
Clarence’s Adoo’s Headspace instrument. The project 
cultivated a desire in this group of musicians to lead 
the way with a new kind of ensemble that could 
break down perceptions of what is possible.

“There are no musical limits to our repertoire, and what we 
can achieve or arrange between us,” Clarence says. “As a 
group we’ve sometimes played with four string players, 
an oboe player, a modern Headspace instrument (offering 
a kind of electronic synthesiser sound or harpsichord), a 
saxophone and an electric guitar … This is a real beacon of 
high quality playing … We’ve created an inclusive group. It 
doesn’t matter if someone has a disability – music makes a 
connection to all of us and people can create on all levels.”

Since RNS Moves was founded they’ve met regularly 
at Sage Gateshead through the year, developing 
their musical approach, performing music adapted 
from the repertoire and commissioning new work.

BSO Resound
Siobhan Clough Violin/Leader 
Judith Burgin Cello 
Kate Risdon Flute 
Matthew Scott Clarinet 
Philip Howells Percussion 
Charlotte Bott LinnStrument

RNS Moves
Tristan Gurney Violin/Director 
Malcolm Critten Viola 
Gabriel Waite Cello 
James Risdon Recorders 
Marion Craig Trumpet 
Rachel Starritt Piano 
Clarence Adoo Headspace



Dinis Sousa’s inaugural season as Principal Conductor 
of Royal Northern Sinfonia culminated in his BBC Proms 
debut with the orchestra in August 2022, following a 
critically acclaimed season during which they earned praise 
for their “incisive, ultra-passionate playing” (The Times) 
and worked with soloists such as Elisabeth Leonskaja, 
Anastasia Kobekina, and Louis Schwizgebel. Highlights of 
the coming season include multiple projects with Dame 
Sarah Connolly, Beethoven’s Triple Concerto with Nicola 
Benedetti, Benjamin Grosvenor, and Sheku Kanneh-Mason, 
as well as a concert at the Tongyeong Festival in Korea.  

Dinis is also the Founder and Artistic Director of Orquestra 
XXI, an award-winning orchestra which brings together 
some of the best young Portuguese musicians from around 
Europe. Orquestra XXI has already established itself as one 
of the leading performing groups in Portugal, appearing 
regularly in its main concert halls. Recent highlights include 
opening the Gulbenkian Foundation season and appearing 
at Centro Cultural de Belém’s festival “Dias da Música” for 
a televised concert with Orquestra XXI and the Gulbenkian 
Choir, performing Schumann’s Das Paradies und die Peri. 

Dinis has worked closely with Sir John Eliot Gardiner and 
his ensembles — the English Baroque Soloists, Orchestre 
Révolutionnaire et Romantique and the Monteverdi Choir — 
culminating in his appointment as the Monteverdi Choir & 
Orchestras’ first-ever Assistant Conductor in 2018. Highlights 
of his tenure include co-conducting the Monteverdi 
Choir in Berlioz’s Roméo et Juliette at the BBC Proms, and 
conducting the English Baroque Soloists in Colombia.

As a guest-conductor, recent and forthcoming highlights 
include projects with the Gulbenkian Orchestra, 
Euskadiko Orkestra, Edmonton Symphony, BBC 
Philharmonic, Ulster Orchestra,and Sinfonietta Riga. 
In summer 2022, he made his Nevill Holt Opera debut 
(Il barbiere di Siviglia) and his USA debut conducting 
two programmes at the Bach Carmel Festival. Dinis’ 
core repertoire is firmly rooted in the Classical to 
early Romantic eras — with recent performances of 
Beethoven, Berlioz, Brahms, Schumann, Mozart — but 
also regularly conducts a wide range of music from Bach 
and Rameau through to 20th century and new music. 

Dinis studied conducting with Sian Edwards and 
Timothy Redmond and piano with Philip Jenkins and 
Martin Roscoe at the Guildhall School of Music and 
Drama, where he was Conducting Fellow. While at 
Guildhall, he conducted several different projects, 
including Bach’s St. John Passion at Milton Court and 
a staged production of Harrison Birtwistle’s Down 
by the Greenwood Side at the Silk Street Theatre.

In recognition of his work with Orquestra 
XXI, Dinis was awarded the title of Knight of 
the Order of Prince Henry in Portugal.

Dinis Sousa
conductor



Kate Whitley has been described in BBC Music Magazine 
as “a fresh and individual creative voice”, whilst in the 
Gramophone she is described as “a composer to watch”. 
Born in 1989, she started playing the piano when she 
was four and during her teens began composing 
piano pieces for herself to play. At Cambridge, she 
read music and was a member of King’s College.

In 2011 Kate founded, together with conductor, Christopher 
Stark, The Multi-Storey Orchestra, based in a car park 
in Peckham as part of the Bold Tendencies initiative, 
which during the summer months transforms the upper 
floors into a heady artistic mix of film, sculpture and 
classical music. Their aim was to bring classical music, 
old and contemporary, to new audiences by performing 
it in unusual spaces. Their very first performance, 
Stravinsky’s The Rite of Spring has become the stuff of 
legend: in 2016 the project won the Royal Philharmonic 
Society’s Award for Audiences and Engagement.

Kate’s music is regularly heard on BBC Radio 3, and 
has been performed in the Proms. In the space of little 
more than a decade she’s garnered prestigious awards 
such as the Borletti-Buitoni Trust’s Special Award in 
2014, and a Critics’ Circle Award in 2018. Residencies 
have included being Music Fellow at Rambert Dance 
Company between 2013 to 14. in 2015 she was the New 
Music Programmer at Kettle’s Yard Art Gallery, Cambridge, 
and in 2021 she was a Clore Leadership Fellow.

Her already impressive list of works covers all genres – 
orchestral, choral, opera, ballet and instrumental. With a 
flair for imaginatively setting words, choral works figure 
prominently in her compositions, among them Alive, to 
words by poet Holly McNish, which won a 2015 British 
Composers Award. Speak Out, setting words by the Nobel 
prize winner Malala Yousafzai, was commissioned by 
the BBC for International Women’s Day 2017. Premiered 
in Cardiff by the BBC National Orchestra and Chorus 
of Wales, together with the children’s chorus, Cor y 
Cwm, it has been performed around the world.

Last year her oratorio Our Future in Your Hands was 
premiered at the Buxton Festival. Setting words by 
Laura Attridge, concerning climate change from 
the perspective of young people, the orchestra 
comprised students from the Royal Northern College 
of Music, and a choir drawn from local schools.

Kate Whitley
composer

For orchestra there is the Viola Concerto, premiered 
in 2010, and Sky Dances, written for the London 
Symphony Orchestra and premiered in Trafalgar 
Square in 2018, with more than 100 musicians 
including 70 young players from East London, all 
performing under the baton of Sir Simon Rattle.
An aspect apparent in most of these works is 
Whitley’s engagement and enthusiasm to collaborate 
with young musicians and community groups. Her 
stage works include an opera for children, Paws 
and Padlocks, and a ballet, Ignite, composed for 
Birmingham Royal Ballet and toured by them in 2018.

In 2017 NMC recordings issued a CD of Whitley’s 
works as part of its Debut Disc series which makes an 
ideal introduction to her music. It includes the Viola 
Concerto, three instrumental works, one of which 
has the added bonus of having the composer as 
pianist, and I say I am (2016), conceived for orchestra, 
soprano and bass soloists and children’s choir. 

Setting words by Sabrina Mahfouz about, Kate writes, 
“the world around us and how we look after it.” Mahfouz 
wrote the first two verses (The Sea and The Tree), then 
poet and composer had the inspired idea to ask the 
children participating to write the final verse – The Sky. 
The work’s lyrical, life-enhancing music encapsulates 
how Whitley was described in The Times when its critic 
remarked that “a generation tainted by nothing except 
enthusiasm, daring, virtuosity and idealism is blazing onto 
the scene. Kate Whitley is typical of this bold new breed”.

Andrew Burn



György Ligeti (1923 - 2006)

Concert Românesc
Andantino – Allegro vivace – Adagio ma non troppo – Molto vivace

György Ligeti was one of the most 
original composers of the latter half of 
the twentieth century. He confounded 
and amazed critics and audiences 
alike through his musical adventures 
that balanced an irrepressible 
sense of the absurd with a serious 
exploration of a new universe of sound 
he termed ‘micropolyphony’.

This involves an intense concentration 
of harmony, colour and texture which 
he developed after moving to Vienna, 
where for a time he had studied the 
electronic music being advanced 
by German composers Karlheinz 
Stockhausen and Gottfried Michael 
Koenig.  Ligeti soon wearied of the 
sterility of electronics, however, 
and began to apply what he had 
learned from it to more traditional 
orchestration and vocal resources. His 
music in this form made the big time 
when excerpts from his 1960 work 
for sixteen voices, ‘Lux Aeterna’, was 
incorporated by Stanley Kubrick in 
his blockbuster film ‘2001: A Space 
Odyssey’.

As a composer, Ligeti was no stranger 
to controversy. The fuss some of 
his pieces caused in the 1960s was 
nothing compared with the very 
real dangers he had risked little 
more than a decade earlier through 
‘Concert Românesc’, a very different 
composition with far more traditional 
origins.

Ligeti was raised in a Hungarian-
speaking community in Transylvania 
where Romanian was the official 
language. His first experience of 
Romanian folk music and dance was 
as a toddler when a band of musicians 
carrying fiddles and bagpipes 
performed in his village.

He began studies in composition in 
1941 at the city conservatory in Cluj 
then took private lessons in Budapest. 
A year later under Nazi occupation, 
Ligeti, as a Jew, was conscripted into 
a labour camp while most of his family 
were sent to Auschwitz where, with 
the exception of his mother, they all 
perished.

apparatchiks
Communist Party officials

Dunayevsky
Isaak Dunayevsky (1900-1950) 
composed politically-acceptable 
light music for operettas and film 
comedies. He was twice awarded 
the Stalin Prize and, in the last year 
of his life, was named People’s 
Artist of Russia.

incorporated
Kubrick used Ligeti’s music 
without seeking the composer’s 
permission, and a lengthy legal 
wrangle followed as a result. The 
Lontano from Ligeti’s ‘A Modern 
Mass for the Dead’ found its way 
into the radio soundtrack for the 
BBC’s ‘Hitchhiker’s Guide to the 
Galaxy’.

sense of the absurd
‘Poème symphonique’ was written 
for no fewer than 100 metronomes 
running at different speeds, and his 
so-called anti-operas, ‘Aventures’ 
and ‘Nouvelles aventures’, involve 
a babble of incomprehensible 
dialogue.

After the war Ligeti resumed his 
studies in Budapest, researching 
folk music and, in 1949, transcribing 
Romanian songs from wax cylinders 
held by Bucharest’s Folklore Institute. 
It was then that he became much 
influenced by the music of that other 
Hungarian folk music explorer, Belá 
Bartók. A number of the melodies he 
was examining struck a chord with the 
twenty-six-year-old and led, in 1951, 
to his ‘Concert Românesc’ – Romanian 
Concerto. 

Nazi oppression in Hungary had now 
been substituted by that of Stalin. This 
was in the years before Ligeti decided 
to flee the country after the failure of 
the Hungarian uprising in 1956.

Ligeti later explained: “Under Stalin’s 
dictatorship even folk music was 
allowed only in a ‘politically-correct’ 
form; in other words, if forced into the 
straitjacket of the norms of socialist 
realism. Major-minor harmonisations 
à la Dunayevsky were welcome and 
even modal orientalisms in the style of 
Khachaturian were still permitted, but 
Stravinsky was excommunicated.”

Ligeti knew his freedom – or even 
his life – would be at risk if he defied 
Stalin’s cultural czars by having the 
‘Concert Românesc’ performed in 
public. In the event, he was only able 
to hear the piece after players sneaked 
the score into an orchestral rehearsal.

“The peculiar way in which village 
bands harmonised their music, often 
full of dissonances and ‘against the 
grain’, was regarded as incorrect,” Ligeti 
recalled. “In the fourth movement 
of my Romanian Concerto there is a 
passage in which an F-sharp is heard 
in the context of F-major. This was 
reason enough for the apparatchiks 
responsible for the arts to ban the 
entire piece.”

Ligeti conceded that the concerto 
is not fully authentic Romanian, 
explaining that he had invented some 
elements that were in the spirit of 
the village bands rather than specific 
transcriptions of their music.

© Richard C. Yates



Kate Whitley (b.1989)

Falling
1A.  Soloists Section – Very free – 1B.  Orchestra Section – Flowing – 2A. Soloists 
Section – Flowing – 2B. Orchestra Section – Flowing – 3A. Soloists Section – Very 
free –  3B. Orchestra Section – Very free

Falling has been conceived along the 
lines of a Baroque concerto grosso, 
with the musicians of the inclusive 
ensembles providing the soloists or 
concertino, as it was known in Baroque 
times, and the orchestra, what was 
termed the ripieno. The title, Kate 
explains, “refers to the falling melody 
that recurs throughout the piece 
in different versions – it’s a simple 
melody made out of three falling 
phrases, and all the material in the 
piece is based on this.’

The musicians of BSO Resound 
comprise flute, clarinet, violin, cello, 
percussion, and LinnStrument: 
those of RNS Moves are violin, viola, 
cello, piano, recorders, trumpet and 
Headspace. The scoring of the ripieno 
is for a chamber orchestra – single 
woodwind, horn and trumpet, timpani 
and percussion of glockenspiel, bass 
drum and cymbals, and strings.Two 
of the ensemble instruments are 
possibly unfamiliar to concertgoers – 
LinnStrument and Headspace. Both 
are electronic instruments, the former 
created by the American designer of 
electronic instruments, Roger Linn, 
who describes it as “an expressive MIDI 
controller for musical performance, 
which senses subtle finger 
movements in five ways enabling 
performance expression rivalling 
acoustic instruments.” Headspace is a 
virtual instrument which was invented 

specially for Clarence Adoo of RNS 
Moves by Rolf Gehlhaar. Its sounds 
are created through a computer using 
synthesised sounds and controlled by 
head movements and breath.

The compositional process has been 
spread over the last nine months as 
Kate worked with the ensembles: 
“I first met Clarence and Charlotte 
last summer to learn about their 
instruments – Headspace and 
LinnStrument – as I’d never written 
for either before so there was lots to 
learn. It’s been really cool getting to 
know what the instruments can do and 
I’m definitely going to use them more 
in other pieces in the future! Then in 
the Autumn we spent a few days with 
everyone working on my initial ideas 
for the piece, and playing around with 
putting it together and giving people a 
chance to create their own ideas and 
improvise. It’s been a collaborative 
process, Matthew – clarinettist – came 
up with a beautiful new melody that 
became one of the main themes in 
the middle movement, and we worked 
on sections where everyone is free 
to improvise if they want to. Some of 
the final piece still has sections that 
are very free like that! It’s been a real 
pleasure to work with such a creative 
and flexible ensemble, and I’ve learnt 
so much from it.’

Falling is cast in three sections which 
are played virtually without any break. 
Each one starts with the concertino 
group by themselves, the first, for 
instance is created through canons, in 
which, like in a round, the instruments 
join in with the same melody at 
specific points. However, within this 
framework, Kate allows elements of 
choice to the players, for instance, 
when they enter, and at a what tempo 
and dynamics. The second part of 
each section brings in the orchestra, 
which plays at times by itself and 
also with the concertino soloists. 
Overall, especially in the concertino 
sections, there’s a flowing freedom to 
the character of the music, whilst the 
faster sections are characterised by a 
joyous, animated vibrancy.

© Andrew Burn, commissioned by 
Bournemouth Symphony Orchestra

Falling has been generously supported 
by the Marchus Trust

Commissioned by Bournemouth Symphony Orchestra and Sage Gateshead



Jean Sibelius (1865-1957)

The Tempest – incidental music, Suite 2 Op.109
Chorus of the Winds - Intermezzo - Dance of Nymphs  - Prospero  - Song I - 
Song II  - Miranda  - The Naiads - Dance Episode

Jean Sibelius premiered his Seventh 
Symphony in March 1926; his 
symphonic poem Tapiola was first 
performed later that year. And then, 
for three decades, almost nothing: 
while the world awaited a new major 
work, the silence from Sibelius’s home 
at Jarvenpäa near Helsinki became 
deafening. Decades passed, and at 
some point in the 31 remaining years of 
his long life he abandoned and burned 
an eighth symphony. It seemed that 
Sibelius, like Shakespeare’s Prospero, 
had renounced his arts and drowned 
his book.

Which makes it even more striking 
that one of the last major projects that 
Sibelius completed – in the spring 

of 1926 – was incidental music for a 
production of The Tempest at the Royal 
Theatre in Copenhagen. Working from 
a Danish translation of Shakespeare’s 
original, Sibelius immersed himself 
in the director Adam Poulsen’s 
dramatic conception: creating a score 
of gripping fantasy and immediacy, 
complete with a flute-playing Ariel 
and a harp suspended high in the roof 
above the stage (for a truly mystical 
effect). Soon after the production, he 
arranged the music into two concert 
suites.

It’s a remarkable meeting of creative 
minds. The Chorus of the Winds 
portrays the fading of the great storm, 
and Ariel’s rescue; the 

Intermezzo is a haunting evocation 
of Alonzo’s grief in the wake of the 
shipwreck. The graceful Dance of the 
Nymphs accompanies the celebratory 
closing Masque, while Prospero paints 
the magician in baroque dignity: both 
king and Magus of his island realm. 
Two of Ariel’s songs are bound into a 
garland before a delicate character-
sketch of the innocent Miranda: then 
the orchestra sings Ariel’s song Come 
unto these yellow sands (Naiads). Here, 
once again, elemental forces are at 
work, and a whirling, sinister final 
dance for the treacherous Antonio 
is suddenly transfigured - as if by 
magic – into an eerie tranquillity, 
as Shakespeare, like Sibelius, 
contemplates silence. 

© Richard Bratby

Zoltán Kodaly (1882 - 1967)

Dances of Galánta

Zoltán Kodály was a pioneering 
musician in many respects. In his 
younger days he tried to promote 
and sustain contemporary Hungarian 
music in the face of much official 
hostility and indifference from the 
public.  In his later years he was 
responsible for revolutionising the 
approach to music in education and 
succeeded in making daily music 
lessons part of the curriculum in all 
Hungary’s elementary schools.

But Kodály’s international reputation 
was earned through for his diligent 
research into the folk music of his 
homeland. In the first two decades of 
the 20th century, together with friend 
and fellow composer Béla Bartók, 
he made many long excursions in 
the field to collect living examples 
of songs and dances, eventually 
cataloguing them in their thousands.

The exhilarating Dances of Galánta are 
clearly close to Kodály’s heart. He was 
brought up in the village of Galánta 
from the age of three and spent seven 
memorable years of his boyhood 
there, so when he was commissioned 

in 1933 to compose something for 
the 80th anniversary celebrations of 
the Budapest Philharmonic Society, 
Kodály looked back to his childhood in 
Galánta for inspiration.

He particularly recalled a long-
established band of *Gypsy players* 
whose fame had extended beyond 
their home region and who were 
renowned for their verbunkos dance 
music.

The verbunkos owes its origin to 
the curious practice in 18th century 
Hungary of recruiting conscripts for 
the imperial army through a ritualised 
dance which involves alternating quick 
and slow sections. A group of a dozen 
or so hussars, led by their recruiting 
sergeant, would tour villages to give 
performances with the intention of 
encouraging the young men there 
to sign up. This dance was usually 
accompanied by Gypsy musicians 
who eventually adopted the verbunkos 
style for their own purposes.

Kodály’s interpretation of the Dances 
of Galánta really puts orchestral 

Gypsy players
Dance music by this celebrated 
Galánta band was collected and 
published in one volume in Vienna 
in 1804 and remained in print for 
many years. Through it, Kodály was 
able to get access to the authentic 
melodies for his composition.

players through the hoops as they 
create, together and sometimes 
individually, some of the most exciting 
music to hit a concert platform. Kodály 
boldly uses the whole palette of 
orchestral colour that’s at his disposal.

The suite opens rather sternly with a 
theme for low strings which is taken 
up by the horn, then the oboe and 
other wind instruments in turn. But the 
passion, the wistfulness, the comedy 
and the wildly primitive music of these 
Gypsy dances quickly sweep in - and 
there’s a high-kicking finale that will 
leave you breathless!

© Richard C Yates



The Orchestra

First Violin
Maria Włoszczowska
The Huntington Chair
Kyra Humphreys 
The Christine Swales Chair
Iona Brown 
The Voigt Chair
Jane Nossek 
The Anonymous Chair
Sarah Roberts 
The Paula Cowley Chair
Liz Rossi
Gongbo Jiang
Jessica Graham

Second Violin
Eva Aronian
The Bucknill Chair
Jenny Chang 
The BA Summers Chair
Sophie Appleton
Fiona Robertson
Alanna Tonetti-Tieppo
Romana Szczepaniak

Viola
Malcolm Critten
The Merle Rewcastle Chair
James Slater
The Rose Hajek Chair
Tegwen Jones 
The Skews Family Chair
Chrissie Slater

Cello
Daniel Hammersley
The Freeman Chair
James Craig 
The Barnabas Chair
Gabriel Waite
The Manning Chair
Gemma Kost

Double Bass
Philip Nelson
The Anonymous Chair
Siân Hicks
The June and Vic 
Middleton Chair

Flute
Charlotte Ashton
The Jim Craigie Chair
Helena Gourd

Oboe
Felicity Cowell
Michael O’Donnell 
The Sylvia Fuller Chair

Clarinet
Cristina Mateo
Jessica Lee
The Bragg Family Chairs

Bassoon
Stephen Reay 
The Pyman Family Chair 
Lawrence O’Donnell

Horn
Peter Francomb
The Friends of Royal 
Northern Sinfonia Chair
Jonathan Quaintrell-Evans 
The Richardson Family Chair
Dave Tollington
Peter Richards

Principal Partners support 
the work of Royal Northern 
Sinfonia through an 
association with one of 
the orchestra’s Section 
Leaders, Principal or 
Sub-Principal Chairs. 

If you would like more 
information, please 
contact Natalie Heath, 
Development Manager on 
0191 443 5038.

Royal Northern Sinfonia © Christopher Owens

Trumpet
Chris Avison
Marion Craig
The Norris Chair

Timpani
Jude Carlton
The Olivia Grant Chair

Percussion
Alasdair Kelly
Harry Percy

Harp
Elizabeth Bass



Join our family 
of supporters 
and help us 
improve lives 
through music
The Covid-19 pandemic created an 
ongoing financial emergency for 
Sage Gateshead. In 2020/21 80% of 
our income was affected, and we 
had to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because every 
day, we see the positive impact it 
has on the lives of people in the 
North East.
 
Our recovery, and the recovery of 
music-making, remains fragile 
and uncertain.
 
Can you help us raise £1 million 
to continue improving lives 
through music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation 
Supporters

Andrew Lloyd Webber Foundation
The Austin and Hope Pilkington Trust
The Barbour Foundation
Community Foundation Tyne & Wear
The D’Oyly Carte Charitable Trust
Esmée Fairbairn Foundation
Garfield Weston Foundation
Hadrian Trust
The Harrison-Frank Family Foundation
Harold Hyam Wyngate Foundation
The John Horseman Trust

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Pioneer Foodservice, Adkins and Cheurfi, Northern Elevator, Isis Property 
Services, OPUS Building Services, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners

The Kavli Trust
Netherton Park Trust
The Percy Hedley 1990 Charitable Trust
PRS for Music Foundation
The Shears Foundation
Sir James Knott Trust
Swire Charitable Trust
St Nicholas’ Educational Trust
Vardy Foundation
The W. A. Handley Charity Trust
Youth Music



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

Piano Greats: 
Sir Stephen Hough
Sunday 5 March
3pm | Sage One

BBC Scottish 
Symphony Orchestra
Friday 10 March
7.30pm | Sage One

Newcastle International 
Chamber Music Series: 
Piatti Quartet
Saturday 11 March
7.30pm | Sage One

RNS: Charlie Chaplin
– City Lights
Friday 17 March
7.30pm | Sage One

Newcastle International Chamber 
Music Series: London Bridge Piano Trio

Saturday 1 April
7.30pm | Sage Two


