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Photography and recording are strictly prohibited 
during performances. Our great acoustic means that 
even slight sounds can seem much louder. If you 
could help us to minimise unnecessary noise levels 
that may be disturbing to other patrons, such as 
crackling sweet wrappers, we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.

Alina Ibragimova director/violin

Royal Northern Sinfonia

Wolfgang Amadeus Mozart Violin Concerto No. 3

Jennifer Higdon Soliloquy

Alfred Schnittke Moz-Art à la Haydn

Interval

Wolfgang Amadeus Mozart Posthorn Serenade Royal Northern Sinfonia, orchestra of Sage Gateshead, is 
the UK’s only full-time chamber orchestra. Founded in 1958, 
RNS has built a worldwide reputation for the North East 
through the quality of its music-making and the immediacy 
of the connections the musicians make with audiences.

The orchestra regularly flies the flag for the region at major 
festivals, including the BBC Proms, most recently performing 
in the BBC Proms at Sage Gateshead: Folk Connections 
– the first evening Prom performed outside of London. 
They appear frequently at venues and festivals in Europe, 
including La folle journée in Nantes. In recent seasons they 
have toured to Vienna, Budapest, Istanbul and Tokyo.

RNS has worked with many international conductors 
and soloists including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess Gillam, Nicholas 
McGegan, Mahan Esfahani, Viktoria Mullova and 
Jessica Cottis, and also collaborated with leading 
popular voices such as Sting, Ben Folds, John Grant, 
Mercury Rev, Field Music and Maxïmo Park.

RNS has commissioned new music by David 
Lang, John Casken, Tansy Davies, Errollyn Wallen 
and James Weeks amongst others, and runs an 
annual Young Composers Competition.

In order to engage with the widest possible range of artists 
and audience, in 2018 RNS founded its inclusive ensemble 
RNS Moves, and also increasingly programmes accessible 
and relaxed performances throughout the season.

RNS has always been actively involved in local communities 
and in education. This season the orchestra will perform 
across the region in Kendal, Middlesbrough, Carlisle, 
Berwick and Sunderland, and will once again take their 
Christmas by Candlelight tour to regional churches. 
Musicians support young people learning musical 
instruments through Sage Gateshead’s Centre for 
Advance Training and through In Harmony Newcastle.

Royal Northern 
Sinfonia
Dinis Sousa Principal Conductor
Thomas Zehetmair Conductor Laureate
Julian Rachlin Principal Artistic Partner

royalnorthernsinfonia

RNSinfonia

royal_northern_sinfonia



Performing music from baroque to new commissions 
on both modern and period instruments, Alina 
Ibragimova is recognised for the ”immediacy and 
honesty” (The Guardian) of her performances.

The season will see Alina play concertos by Jörg Widmann, 
Bartók, Prokofiev and Mendelssohn with the Budapest 
Festival Orchestra, Pittsburgh Symphony, San Francisco 
Symphony, London Philharharmonic, Helsinki Philharmonic 
and Dresden Philharmonic. She also begins a two-
year Mozart cycle with the Kammerorchester Basel.

Highlights of recent seasons include concerts 
with the Royal Concertgebouw Orchestra, Mahler 
Chamber Orchestra, London Symphony, Philharmonia 
Orchestra, Chamber Orchestra of Europe, Orchestra 
of the Age of Enlightenment, Symphonieorchester 
des Bayerischen Rundfunks and Tonhalle-Orchester 
Zürich; collaborating with Vladimir Jurowski, Sir John 
Elliot Gardner, Jakob Hrůša, Maxim Emelyanychev, 
Robin Ticciati, Daniel Harding and Edward Gardner.

In recital, Alina regularly performs at London’s 
Wigmore Hall and Southbank Centre, Amsterdam’s 
Concertgebouw, Berlin’s Pierre Boulez Saal, Hamburg’s 
Elbphilharmonie and at the Royal Albert Hall where she 
performed Bach’s Sonatas and Partitas for solo violin at 
the BBC Proms. This season she continues her award-
winning partnership with pianist Cédric Tiberghien 
with concerts across Europe and North America.

She also performs with the Chiaroscuro Quartet 
– one of the most sought-after period ensembles 
of which she is a founding member.

Alina’s discography on Hyperion Records ranges from 
Bach Concertos with Arcangelo through to Prokofiev 
Sonatas with Steven Osborne. Her 2020 recording of 
Shostakovich’s Violin Concertos won a Gramophone 
Award, while her 2021 recording of Paganini’s 24 Caprices 
topped the classical album charts on its release.

Born in Russia in 1985, Alina attended the Moscow 
Gnesin School, Yehudi Menuhin School and Royal 
College of Music, studying with Natasha Boyarsky, 
Gordan Nikolitch and Christian Tetzlaff. An alumnus of 
the BBC New Generation Artists Scheme, Alina’s many 
accolades include two Royal Philharmonic Society 
awards and an MBE in the 2016 New Year Honours List.

Alina performs on a c.1775 Anselmo Bellosio 
violin kindly provided by Georg von Opel.

Alina Ibragimova
violin 



Wolfgang Amadeus Mozart (1756 - 1791)

Violin Concerto No.3 in G major, K216
Allegro - Adagio - Rondeau: Allegro

The young Wolfgang Amadeus Mozart 
was as much a master of the violin as 
he was of the piano, and yet he only 
composed a handful of concertos for 
the former - and most of those in one 
particularly fruitful year, 1775.

As a child, Wolfgang had the 
advantage of lessons from one 
of Austria’s most respected and 
influential teachers of the violin - his 
own father, Leopold.

Mozart practised hard, and, before 
his 15th birthday, was appointed 
concert-master for the Archbishop 
of Salzburg’s own court orchestra. 
Leopold, however, was often 
exasperated that Wolfgang seemed 
unaware of his potential and wasn’t 
giving 100 per cent to his fiddle-
playing, telling the teenager that, if 
he would only play with energy “and 
with your whole heart and mind”, he 
could become the greatest violinist in 
Europe.

However, as the young man’s career 
developed, his skills at the keyboard 
proved to be more in demand than his 
virtuoso violin work.

Mozart had already travelled a great 
deal in Italy, where the violin concerto 
was an especially popular form, 
and the Baroque style of the great 
Venetian master, Antonio Vivaldi, 
was particularly influential in the 
composition of the earliest of the five 
concertos, which scholars now believe 
was written in 1773. But, as each 
one followed, Mozart’s confidence 
in his own skills grew alongside an 
expanding musical technique.

Earlier in 1775 the archbishop had 
commissioned an operatic piece to 
honour the visit of a distinguished 
guest. The 19-year-old reached for a 
libretto by Austrian court poet Pietro 
Metastasio, and a serenata, Il rè 
pastoré - The Shepherd King - was the 
result. Always one to make the most 
of a good tune, Mozart then used 
that for the aria Aer tranquillo as the 
opening theme for the first movement 
of his third violin concerto. The vitality 

cadenza
An impressive flourish or 
display for the soloist, usually 
unaccompanied and sometimes 
improvised.

Einstein
Munich-born Alfred Einstein (1880-
1952) is best known for editing the 
first major revision of the extensive 
Köchel catalogue of Mozart’s 
works, published in 1936. He may 
have been a distant cousin of the 
theoretical physicist Albert Einstein 
(1879-1955), but family sources are 
divided over this.

Franko
New Orleans-born Sam Franko 
(1857-1937) studied the violin 
in Europe with Joseph Joachim 
and Henri Vieuxtemps. On his 
return to the USA he joined the 
Mendelssohn Quartet, worked with 
the New York Philharmonic, and in 
reaction to a bias against American 
musicians created the American 
Symphony Orchestra in 1894, 
made up entirely of native-born 
performers. The set of cadenzas 
he wrote for the K.216 concerto 
has become a standard part of the 
concert repertoire, more so than 
all other cadenzas written for this 
piece.

Leopold
Mozart’s father (1719-1787), a 
composer and talented violinist, 
enjoyed more success in gaining 
official status than his son. By 
1763 he was deputy director of 
the Salzburg court orchestra and 
was author of a course for aspiring 
violinists which became influential 
across Europe.

serenata
The 18th century term for a secular 
dramatic cantata or semi-opera.

of Italian opera infuses much of this 
Allegro movement. The violin enjoys a 
happy and energetic dialogue with the 
accompanying instruments and there 
are some operatic aria-like exchanges 
throughout before concluding with a 
lengthy cadenza.

Unlike those for its four violin concerto 
companions, this G major work’s 
manuscript lacks notation for the 
cadenzas Mozart intended. Over 
the years a number of prominent 
musicians - including Eugène Ysaÿe 
and David Oistrakh - have written their 
own. For this evening’s performance 
Julian Rachlin plays those devised by 
American violinist Sam Franko.

The Adagio that follows is lushly 
lyrical, one of the most serene 
melodies Mozart ever created for the 
violin. In the view of Mozart scholar 
Alfred Einstein it “seems to have 
fallen straight from Heaven”. For this 
movement alone, the oboes which 
featured so prominently in the Allegro 
are replaced by a pair of flutes. 

The boisterous rhythm of a rustic 
dance launches the Rondeau: Allegro 
final movement, the rondo theme 
based on a popular two-section tune 
of Hungarian origin known as The 
Strasbourger. For Mozart and his father 
that became their own nickname for 
the concerto, with Wolfgang reporting 
back to Leopold in October 1777 after 
a monastery recital in Augsburg: “In 
the evening at supper I played my 
Strasbourg concerto, which went like 
oil. Everyone praised my beautiful, 
pure tone.”

There’s a break for the snatch of a 
stately gavotte in the minor key, as 
well as for a folk theme with hints of 
country bagpipe drones, before the 
rondo bounces back. There’s one last 
surprise in store when Mozart holds 
fire on a resounding climax and instead 
allows the wind instruments to bring a 
gentle end to the celebration.

© Richard C Yates



Alfred Schnittke (1934 - 1998)

Moz-Art à la Haydn

Alfred Schnittke has been hailed as 
the greatest Russian composer since 
Shostakovich – though, ironically, with 
more passion by Western musicians 
and dissident devotees of his music 
within what was then the Soviet Union 
than by his homeland’s post-war czars 
of cultural determination who frowned 
upon his politically incorrect habit of 
looking beyond national boundaries 
for inspiration.

Sadly, many years of illness, which 
included a succession of strokes, 
ended Schnittke’s pioneering journey 
in the summer of 1998 just when, at 
the age of sixty-four, his music was 
at last reaching a wider and more 
appreciative audience.

Schnittke’s loyalties were always 
divided. His background was the 
bedrock for a lot of contradictions that 
haunted him throughout his career: 
he was born Russian, in Engels on 
the River Volga, to a German-born 
Russian-Jewish father and a Volga-
German mother who was born in 
Russia.

Schnittke’s music was also a divisive 
force. He was one of the first Soviet 
composers to latch on to the serial 
music techniques with which 
composers such as Germany’s 
Karlheinz Stockhausen and America’s 
John Cage were experimenting – a 
path which won him admiration in 
many quarters but also provoked 
disapproval from Soviet officialdom.

As a result, there were very few state 
commissions and Schnittke, apart 
from his teaching at the Moscow 
Conservatory, earned much of his 
living writing film scores, notching up 
an incredible sixty of them within the 
twenty years up to 1984.

Schnittke very much felt an alien in the 
country of his birth: he’d maintained 
joint German-Russian citizenship 
and, from 1990 until his death, 
made Hamburg his home. His music 
reflects this dichotomy in many ways: 
Schnittke’s works are full of ironies and 
contradictions, satirical gestures and 
parodies of other composers’ creations 
or styles.

appreciative audience
More than fifty recordings devoted 
exclusively to Schnittke’s music 
were released worldwide in the ten 
years up to his death.

tremolo chord
Originally, Schnittke instructed 
that the improvisation should be 
performed in darkness with the 
concert hall lights only being 
turned on at the sounding of this 
chord.

‘Moz-Art à la Haydn’, from 1977, is 
just one example – a wacky but 
affectionate pastiche which draws 
upon the Classical style of the two 
Viennese masters. Schnittke studied in 
Vienna from 1946-48 during the time 
his journalist and translator father was 
assigned there, and it was during those 
years that the works of Haydn, Mozart 
and Beethoven – as well as those of 
later-generation Viennese figures such 
as Mahler and Schoenberg – which 
were to resonate throughout his 
mature compositions.

‘Moz-Art à la Haydn’ is scored for 
two violins and eleven other string 
instruments and pivots upon the 
only surviving, first violin, fragment of 
some pantomime music by Mozart, 
catalogued K446. The work opens 
with the musicians improvising before 
a loud tremolo chord launches the 
players into an allegretto – moderately 
quick – and quirky development of 
Mozart’s eight-bar theme.

The Haydn link to the work follows 
after the second solo violin 
deliberately puts itself out of tune 
– at this point Schnittke wanted 
the lights dimmed – and, one by 
one, the musicians, still playing, 
leave the platform much in the way 
that Joseph Haydn had instructed 
members of the Esterhàza court 
orchestra to do at the end of his 
‘Symphony no.45’, nicknamed ‘The 
Farewell’, to drive home the point to 
their noble employer that his hard-
pressed players were much in need 
of a break from an arduous round of 
performances.

Adding a final comic touch, Schnittke 
lets the conductor attempt to keep 
the show going with a few gestures 
towards the empty platform!

Schnittke defended his fun-filled piece 
as ‘loose leaves of an all-but-forgotten 
score by Mozart which, after nearly 
two hundred years, was heard in a 
miraculous way by a most faithful pupil 
and devoted admirer’.

© Richard C. Yates



Jennifer Higdon (b.1962)

Wolfgang Amadeus Mozart (1756 - 1791)

Soliloquy

Serenade in D, K.320 (Posthorn)
Adagio maestoso – Allegro con spirito, Minuetto, Concertante (Andante 
grazioso), Rondeau. Allegro ma non troppo, Andantino, Minuetto – Trio 
I – Trio II, Finale (Presto

For the American composer Jennifer 
Higdon, the process of composition 
“is such a Zen-like experience for 
me that I find it to be a balm to my 
soul, even when it’s difficult (which it 
frequently is)”. The second part of that 
statement is perhaps more surprising 
than the first; few living American 
composers have found a wider and 
more appreciative audience than 
Higdon, whose orchestral work blue 
cathedral (1999) has already become a 
contemporary classic.

“My top priority in composing is the 
performer and the audience” she 
told the journalist Laura Carlo in an 
interview with the Boston classical 
radio station WCRB in 2022. “I think 
the music should be moving and 
memorable. The audience shouldn’t 
need a PhD to understand it, and 
even if it’s your very first classical 

Students have always been at the 
forefront of musical fashion, and 
the undergraduates of Salzburg’s 
Benedictine University in the late 
18th century were no exception. At 
the end of each year, they’d put on a 
huge open-air musical performance, 
or serenade, as a “thankyou” to their 
teachers. The students wanted only 
the most up-to-date music. And when 
you’ve got a talent like Wolfgang 
Amadeus Mozart in your town: well, 
frankly it was a no-brainer. Between 
the ages of 13 and 23 Mozart wrote 
at least nine orchestral serenades for 
major social events in Salzburg.

concert, the music should still speak 
to you. That’s my number one priority. 
Quality does not have to be sacrificed 
to communicate, and art has to 
constantly renew in order to survive. 
This is my firm belief, and I work 
constantly to make sure situations are 
always improving. We all benefit.”
But once the notes are on the page, 
Higdon prefers to let them speak for 
themselves - which they unfailingly 
do, with a refined but unaffected 
emotional directness that is rare 
in contemporary classical music. 
Composition, she says, “is organic 
and is always about the commission 
that I’m working on, because I find my 
inspiration comes from the performers 
themselves. Nothing is more inspiring 
than being able to create for musicians 
who are striving for excellence”. Writing 
of her Soliloquy (1989), Higdon remarks 
only that:

This one – written for the Finals 
celebrations of August 1779 – would 
be his last. Like all Mozart’s serenades, 
it’s open air music, meant to be heard 
(or half-heard) over chatting, drinking, 
and traffic noise. So it’s in the key of D 
major, in which 18th century trumpets 
and horns sounded their best. And 
it’s practically a whole concert in one 
piece – a full-length symphony, with a 
two-movement concerto (Concertante 
and Rondeau) for woodwind 
instruments inserted in the middle. 
(Mozart would have known the exact 
people who’d play each solo, and 
tailored the music to let them shine).

He adds a couple of gimmicks, too: a 
solo for post-horn (coaching horn) in 
the middle of the second Minuetto (to 
remind the students that they’d soon 
be off home), and a little earlier, a solo 
for piccolo (because it just sounds 
funny). Mozart would probably have 
led the whole performance from his 
violin, thinking, perhaps, in the majestic 
introduction to the first movement and 
the sombre beauty of the Andantino, 
that his genius was getting a little 
too big for Salzburg. And then, in the 
exuberant final Presto, simply kicking 
back and enjoying, one last time, the 
special pleasure of sharing with his 
friends music that’s infinitely better 
than it has any need to be.

© Richard Bratby

The word ‘soliloquy’ means to give 
a speech. This work is a thoughtful, 
plaintive speech by the english 
horn, assisted by the strings. It is 
purely musical thought. This work 
was premiered in 1989 by the Curtis 
Symphony Orchestra, Peter Smith, 
soloist, in Philadelphia, Pennsylvania

© Richard Bratby



The Orchestra

First Violin
Kyra Humphreys 
The Christine Swales Chair
Ian Watson
Iona Brown 
The Voigt Chair
Dániel Mészöly
Sarah Roberts 
The Paula Cowley Chair
Jane Nossek 
The Anonymous Chair
Ed Pether

Second Violin
Eva Aronian
The Bucknill Chair
Alanna Tonetti-Tieppo
Jenny Chang 
The BA Summers Chair
Sophie Appleton
Gemma Bass
Wen Wang

Viola
Michael Gerrard 
The Rossiter Family Chair
Tegwen Jones 
The Skews Family Chair
James Slater
The Rose Hajek Chair
Chrissie Slater

Cello
Eddie Pogossian
Daniel Hammersley
The Freeman Chair
James Craig 
The Barnabas Chair
Peggy Nolan

Double Bass
Philip Nelson
The Anonymous Chair
Siân Hicks
The June and Vic 
Middleton Chair

Flute
Charlotte Ashton
The Jim Craigie Chair
Helena Gourd

Oboe 
Hannah Condliffe
Samuel Baxter

Bassoon
Stephen Reay 
The Pyman Family Chair 
Lawrence O’Donnell

Horn 
Peter Francomb
The Friends of Royal 
Northern Sinfonia Chair
Jonathan Quaintrell-Evans 
The Richardson Family Chair

Principal Partners support 
the work of Royal Northern 
Sinfonia through an 
association with one of 
the orchestra’s Section 
Leaders, Principal or 
Sub-Principal Chairs. 

If you would like more 
information, please 
contact Natalie Heath, 
Development Manager on 
0191 443 5038.

Royal Northern Sinfonia © Christopher Owens

Trumpet
Oscar Whight
Peter Wright

The Norris Chair

Timpani
Jude Carlton
The Olivia Grant Chair



Join our family 
of supporters 
and help us 
improve lives 
through music
The Covid-19 pandemic created an 
ongoing financial emergency for 
Sage Gateshead. In 2020/21 80% of 
our income was affected, and we 
had to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because every 
day, we see the positive impact it 
has on the lives of people in the 
North East.
 
Our recovery, and the recovery of 
music-making, remains fragile 
and uncertain.
 
Can you help us raise £1 million 
to continue improving lives 
through music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation 
Supporters

Andrew Lloyd Webber Foundation
The Austin and Hope Pilkington Trust
The Barbour Foundation
Community Foundation Tyne & Wear
The D’Oyly Carte Charitable Trust
Esmée Fairbairn Foundation
Garfield Weston Foundation
Hadrian Trust
The Harrison-Frank Family Foundation
Harold Hyam Wyngate Foundation
The John Horseman Trust

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Pioneer Foodservice, Adkins and Cheurfi, Northern Elevator, Isis Property 
Services, OPUS Building Services, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners

The Kavli Trust
Netherton Park Trust
The Percy Hedley 1990 Charitable Trust
PRS for Music Foundation
The Shears Foundation
Sir James Knott Trust
Swire Charitable Trust
St Nicholas’ Educational Trust
Vardy Foundation
The W. A. Handley Charity Trust
Youth Music



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

Elgar: The Dream 
of Gerontius
Sunday 26 February
5pm | Sage One

RNS: Musical Changemakers
Friday 3 March
7.30pm | Sage One and Streamed Live

Piano Greats: 
Sir Stephen Hough
Sunday 5 March
3pm | Sage One

BBC Scottish 
Symphony Orchestra
Friday 10 March
7.30pm | Sage One

RNS: Rodgers & Hammerstein 
- Some Enchanted Evening
Friday 24 February
7.30pm | Sage One


