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Photography and recording are strictly prohibited 
during performances. Our great acoustic means that 
even slight sounds can seem much louder. If you 
could help us to minimise unnecessary noise levels 
that may be disturbing to other patrons, such as 
crackling sweet wrappers, we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.
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Chorus of Royal Northern Sinfonia
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Johann Sebastian Bach Magnificat

Royal Northern Sinfonia, orchestra of Sage Gateshead, is 
the UK’s only full-time chamber orchestra. Founded in 1958, 
RNS has built a worldwide reputation for the North East 
through the quality of its music-making and the immediacy 
of the connections the musicians make with audiences.

The orchestra regularly flies the flag for the region at major 
festivals, including the BBC Proms, most recently performing 
in the BBC Proms at Sage Gateshead: Folk Connections 
– the first evening Prom performed outside of London. 
They appear frequently at venues and festivals in Europe, 
including La folle journée in Nantes. In recent seasons they 
have toured to Vienna, Budapest, Istanbul and Tokyo.

RNS has worked with many international conductors 
and soloists including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess Gillam, Nicholas 
McGegan, Mahan Esfahani, Viktoria Mullova and 
Jessica Cottis, and also collaborated with leading 
popular voices such as Sting, Ben Folds, John Grant, 
Mercury Rev, Field Music and Maxïmo Park.

RNS has commissioned new music by David 
Lang, John Casken, Tansy Davies, Errollyn Wallen 
and James Weeks amongst others, and runs an 
annual Young Composers Competition.

In order to engage with the widest possible range of artists 
and audience, in 2018 RNS founded its inclusive ensemble 
RNS Moves, and also increasingly programmes accessible 
and relaxed performances throughout the season.

RNS has always been actively involved in local communities 
and in education. This season the orchestra will perform 
across the region in Kendal, Middlesbrough, Carlisle, 
Berwick and Sunderland, and will once again take their 
Christmas by Candlelight tour to regional churches. 
Musicians support young people learning musical 
instruments through Sage Gateshead’s Centre for Advance 
Training and through In Harmony Newcastle Gateshead.

Royal Northern 
Sinfonia
Dinis Sousa Principal Conductor
Thomas Zehetmair Conductor Laureate
Julian Rachlin Principal Artistic Partner
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Antonio Vivaldi (1678 - 1741)

Dixit Dominus RV.807 
Dixit Dominus - Donec ponam inimicos tuos - Virgam virtutis tuae - Tecum principium - Juravit Dominus - 
Dominus a dextris tuis - Judicabit in nationibus - De torrente - Gloria Patri - Sicut erat in principio 
- Et in saecula seculorum

They called him Il Prete Rosso – “the 
red priest” – and with his curly auburn 
hair, electrifying violin playing and 
habit of running out mid-Mass to jot 
down musical ideas, it’s fair to say that 
Antonio Vivaldi wasn’t your typical 
clergyman. Certainly, he cut quite 
a dash at the Ospedale della Pietà, 
the extraordinary institution – part 
convent, part music college – that 
offered shelter to Venice’s orphaned 
girls, and where Vivaldi worked as a 
music teacher for much of his career. 
The French philosopher Jean-Jacques 
Rousseau visited the Pietà a generation 
later in 1770, where he reported that:

…anthems with full choruses, 
accompanied by a great orchestra, and 
composed and directed by the best 
masters in Italy, are sung in the galleries 
by girls only.

Psalm 109 Latin text and English translation:

Dixit Dominus Domino meo sede a dextris meis donec 
ponam inimicos tuos scabellum pedum tuorum

Virgam virtutis tuae emittet Dominus ex Sion dominare in 
medio inimicorum tuorum

Tecum principium in die virtutis tuae in splendoribus 
sanctorum ex utero ante luciferum genui te

Iuravit Dominus et non paenitebit eum tu es sacerdos in 
aeternum secundum ordinem Melchisedech

Dominus a dextris tuis confregit in die irae suae reges

Iudicabit in nationibus implebit cadavera conquassabit 
capita in terra multorum

De torrente in via bibet propterea exaltabit caput

The Lord said to my Lord: Sit thou at my right hand: Until I 
make thy enemies thy footstool.

The Lord will send forth the sceptre of thy power out of 
Sion: rule thou in the midst of thy enemies.

With thee is the principality in the day of thy strength: in the 
brightness of the saints: from the womb before the day star 
I begot thee.

The Lord hath sworn, and he will not repent: Thou art a 
priest for ever according to the order of Melchisedech.

The Lord at thy right hand hath broken kings in the day of 
his wrath.
 
He shall judge among nations, he shall fill ruins: he shall 
crush the heads in the land of the many.

He shall drink of the torrent in the way

But Vivaldi’s fame extended far 
beyond the Pietà, and beyond Venice. 
This magnificent setting of Psalm 
109 is known from a copy found in 
Dresden – where it was, until 2005, 
falsely credited to the Venetian 
composer Baldassare Galuppi (1706-
1785). (Vivaldi’s heirs were not over-
scrupulous about how they profited 
from their relative’s music – and in the 
mid-18th century, living composers 
were more marketable than dead 
ones). Possibly Vivaldi had composed 
it for the feast of San Lorenzo (10th 
August), which was celebrated in 
opulent style in at least two great 
Venetian churches.

Certainly, no expense was spared. 
The Dixit Dominus calls upon a 
mixed choir, a trumpeter and five 

solo singers (including two tenors – 
unthinkable in the Pietà) and to judge 
by Vivaldi’s extrovert vocal writing, 
these would have been some of the 
finest professional vocalists in Venice. 
Over the course of eleven movements 
Vivaldi deploys his forces with truly 
operatic flamboyance and verve – fully 
in keeping with the triumphant and 
colourful language of the Psalm itself: 
The Lord said to my Lord, “Sit at My right 
hand / Till I make Your enemies Your 
footstool.”

© Richard Bratby



Caroline Shaw (b.1982)

Is a Rose (2019)
The Edge - And So - Red, Red Rose

In the post-Covid world, Caroline Shaw 
is glad to be writing for live audiences 
and meeting performers once again. 
“There have been no surprises for a 
year” she told BBC Music Magazine, 
shortly after the end of lockdown in 
2021. For this remarkable American 
composer – who in 2013, at the age of 
30, became the youngest ever winner 
of the Pulitzer Prize – interaction is 
the root of inspiration, whether a 
collaboration with Kanye West or 
the encounter with a pine tree in the 
Pacific Northwest that became her 
string quartet The Evergreen (2020).

In the case of the song-cycle Is a 
Rose, the conversation moved in 
several overlapping directions. Firstly, 
there were the musical personalities of 

the artists for whom these three songs 
were composed: San Francisco’s 
Philharmonia Baroque Orchestra, 
and the great Swedish mezzo Anne 
Sofie von Otter. Shaw, a singer herself, 
describes the process of writing for 
von Otter as “thrilling”. Then there’s a 
journey in time: between the baroque 
instruments for which the piece was 
originally conceived (though Shaw is 
very happy for it to be performed by 
modern orchestras too), and the three 
poems - themselves spanning three 
centuries, from the verses of Robert 
Burns to the more recent words 
(dating from 2016) of Jacob Polley and 
of Shaw herself (who wrote the central 
poem, And So, in 2019, specifically to 
bridge the space between the other 
two poems).

Paradoxically, Shaw composed the 
final Burns setting first, as a standalone 
song for von Otter. Only later did von 
Otter suggest that she use it as the 
basis of something larger. So in its 
final form, Is a Rose becomes both a 
meditation upon, and a pilgrimage 
towards, Burns’s much-loved lyric: 
collapsing time to create a musical 
reflection on transience that finds its 
meaning – and its intense, clear-eyed 
beauty – right here and right now.

© Richard Bratby

 



Red, Red Rose
[Robert Burns, 1794]

O my Luve is like a red, red rose
That’s newly sprung in June;
O my Luve is like the melody
That’s sweetly played in tune.

So fair art thou, my bonnie lass,
So deep in luve am I;
And I will luve thee still, my dear,
Till a’ the seas gang dry.

Till a’ the seas gang dry, my dear,
And the rocks melt wi’ the sun;
I will love thee still, my dear,
While the sands o’ life shall run.

And fare thee weel, my only luve!
And fare thee weel awhile!
And I will come again, my luve,
Though it were ten thousand mile.

And So
[Caroline Shaw, 2019]

would a song by another name
sound as sweet and true
would all the reds be just the same
or violets as blue
if you were gone would words still flow
and would they rhyme with you
if you were gone would i still know
how to love and how to grow
and how the vowel threads through.

and so they say the saying goes
a rose is a rose is a rose is a rose is a 
rose is a rose is a tired rhyme
but in the verse there’s always time.

would scansion cease to mark the 
beats
if i went away
would a syllable interrupt the feet
of tetrametric iambs
when i am gone
listen
and i will sing a tune of love and life 
and of the ocean’s prose and the 
poetry of a
red,
red,
rose,
that’s newly sprung in june.

and so you say the saying goes
a rose is a rose is a rose is a rose
is a rose
is a rose
is how I’m
keeping track of time.

when a’ the seas rise high, my dear
and the rocks melt with the sun
will the memory of us
still rhyme with anyone
will we still tune our violins
will we still sing of roses
will we exist at all, my love,
or will we fade to stanzas of
the dust that i suppose is
all we were and all we’ll be.

and so the saying “so it goes”
depends a lot on if a rose is a rose is a 
rose is rose is a rose
is a rose is a rose is a thing sublime
and so we stay, on borrowed time.

The Rose I / Annunciation
[Jacob Polley, 2016]

the wind is light
the light wind
beating its wings about your face
as it rises
where you cannot rise

the loaf
baked full of the fields’
light and air
the honey ablaze
on the knife

wind with no
relief in it, turning a cylinder
of leaves a shadow
falls into and tumbles out bright

where does the grace
of the moment go
from the stream, a palmful
of silver your life

wing-beats, the long grass
whipped by
the light that sings
off the edge of the rose



Johann Sebastian Bach (1685 - 1750)

Magnificat in D, BWV 243

Bach composed his ‘Magnificat’ during 
1723, that busy and productive first 
year at the Thomasschule in Leipzig, 
and it has endured as one of his most 
wonderful creations.

It was first performed in an E-flat 
version at Vespers on Christmas 
Day of that year. This included four 
interludes on texts appropriate to the 
season.
 
Later, between 1728 and 1731, Bach 
revised the ‘Magnificat’ as a D major 
work, replacing recorders with 
flutes and leaving out the Christmas 
movements to make it suitable for 
performance at any time during the 
church year. This is the version most 
often performed today.

As a church piece, the ‘Magnificat’ 
called for what in Bach’s time was an 
unusually large ensemble of players, 
including three trumpets, two each of 
flutes and oboes, and timpani.
The ‘Magnificat’ draws from the 
Gospel text of St Luke 1: 46-55 – 
the Virgin Mary’s words of joy to 
her cousin, Elizabeth, on having 
conceived: Magnificat anima mea 
Dominium.

This jubilation is buoyantly expressed 
by the orchestra before the five-part 
chorus enters with Mary’s words.

The alto soloist then sings ‘Et 
exsultavit spiritus meus’ (And my spirit 
hath rejoiced).

There follows a soprano aria ‘Quia 
respexit humilitatem ancillae suae’ 
(For He hath regarded the lowliness 
of His hand-maiden) with plaintive 
oboe accompaniment before the full 
chorus spectacularly intervenes with 
the words ‘Omnes generationes’ (All 
generations).
The cello and continuo accompany 
the bass soloist in ‘Quia fecit mihi 
magna qui potens est’. (For He that 
is mighty hath magnified me) before 
the fuller orchestra returns for the 
sublime, flowing aria for alto and 
tenor beginning ‘Et misericordia’ (And 
mercy).

The chorus is back for the stirring 
‘Fecit potentiam’ (He hath showed 
strength), reinforced by timpani and 
trumpets.

Strings are to the forefront in the 
tenor’s ‘Deposuit potentes’ (He hath 
put down the mighty) and flutes in 
the alto’s ‘Esurientes implevit bonis’ 
(He hath filled the hungry with good 
things).

The chorus sing the serene ‘Suscepit 
Israel puerum suum’ (He hath 
helped his servant Israel) before a 
recapitulation of the opening music at 
‘Sicut erat in principo’ (As it was in the 
beginning) leads to a triumphant and 
joyful conclusion.

© Richard C Yates

Magnificat anima mea Dominum
My soul doth magnify the Lord

Latin text and English translation:

Magnificat anima mea Dominum,
et exsultavit spiritus meus in Deo salvatore 
meo,
quia respexit humilitatem ancillae suae.
Ecce enim ex hoc beatam me dicent
omnes generationes,
quia fecit mihi magna, qui potens est,
et sanctum nomen eius,
et misericordia eius 
[in progenies et progenies]
timentibus eum.
Fecit potentiam in brachio suo,
dispersit superbos mente cordis sui;
deposuit potentes de sede
et exaltavit humiles;
esurientes implevit bonis 
et divites dimisit inanes.
Suscepit Israel puerum suum,
recordatus [misericordiae],
sicut locutus est ad patres nostros,
Abraham et semini eius in saecula.
Gloria Patri, gloria Filio, gloria et Spiritui
Sancto! Sicut erat in principio et nunc et
semper et in saeculat saeculorum. Amen.

My soul doth magnify the Lord,
and my spirit hath rejoiced in God my Saviour,
for He hath regarded the lowliness of his 
handmaiden.
For behold from henceforth all generations 
shall call me blessed,
For He that is mighty hath done to me great
things and Holy is His Name
And His mercy is on them that fear Him
from generation to generation.
He hath showed strength with His arm,
He hath scattered the proud
in the imagination of their hearts.
He hath put down the mighty from their seats
and exalted them of low degree.
He hath filled the hungry with good things
And the rich He hath sent Empty away.
He hath helped His servant Israel
in remembrance of His mercy,
As he promised to our fathers to Abraham and
to his seed forever.
Glory be to the Father, and to the Son, and to
the Holy Ghost. As it was in the beginning, is
now, and ever shall be: world without end.
Amen.



In his sixth decade on the podium, Nic McGegan — long 
hailed as “one of the finest baroque conductors of his 
generation” (The Independent) and “an expert in 18th-
century style” (The New Yorker) — is recognized for 
his probing and revelatory explorations of music of all 
periods. Following a 34-year tenure as Music Director 
of Philharmonia Baroque Orchestra and Chorale, he is 
now Music Director Laureate. He is also Principal Guest 
Conductor of Hungary’s Capella Savaria. At home in 
opera houses, McGegan shone new light on close 
to twenty Handel operas as the Artistic Director and 
conductor at Germany‘s Göttingen Handel Festival 
for 20 years (1991-2001), and the Mozart canon as 
Principal Guest Conductor at Scottish Opera in the 
1990s. He was also Principal Conductor of Sweden’s 
Drottningholm Court Theatre from 1993-1996.

Best known as a baroque and classical specialist, McGegan 
has been a pioneer in broadening the reach of historically 
informed practice beyond the world of period ensembles 
to conventional symphonic forces. His guest-conducting 
appearances with major orchestras — including the New 
York, Los Angeles, and Hong Kong Philharmonics; the 
Chicago, Dallas, Milwaukee, Toronto, Sydney, and New 
Zealand Symphonies; the Philadelphia Orchestra; the Royal 
Northern Sinfonia and Scottish Chamber Orchestras; and 
the Amsterdam Concertgebouw — often feature Baroque 
repertoire alongside Classical, Romantic, 20th-century 
and even brand-new works. He has also led performances 
with the Utah Symphony, the City of Birmingham 
Symphony Orchestra, and the Indianapolis Symphony 
Orchestra. He collaborates frequently with the Mark 
Morris Dance Group, including the premiere productions 
of Rameau’s Platée and Handel’s Acis and Galatea.

Highlights of his 22/23 guest bookings in North 
America include his return to the Hollywood Bowl and 
the Philharmonia Baroque Orchestra, the  St Louis 
Symphony Orchestra performing the Mendelssohn 
Walpurgisnacht (in English) and selections from 
Beethoven's Egmont. In Europe, he appears with 
Aalborg Symphony Orchestra, the Royal Scottish 
National Orchestra and the Royal Northern Sinfonia in 
a programme that brings together Bach’s Magnificat in 
D Major and Caroline Shaw’s Is a Rose, performed by 
singers from the Samling Institute for Young Artists.

McGegan’s prolific discography includes more than 100 
releases spanning five decades. Having recorded over 50 
albums of Handel, McGegan has explored the depths of 
the composer’s output with a dozen oratorios and close to 
twenty of his operas. Since the 1980s, more than twenty of 
his recordings have been with Hungary’s Capella Savaria 
on the Hungaroton label, including groundbreaking opera 
and oratorio recordings of repertoire by Handel, Monteverdi, 
Scarlatti, Telemann and Vivaldi. Recently, the collaboration 
has produced albums of Kraus, Mendelssohn, Schubert, 
a 2-CD set of the complete Mozart violin concerti, and 
Haydn’s Symphonies 79, 80, and 81. McGegan has also 
released two recent albums with the Swedish Chamber 

Nicholas McGegan 

Orchestra under the BIS label: Josef Mysliveček’s Complete 
Music for Keyboard with soloist Clare Hammond and an 
album of early horn concertos with soloist Alec Frank-
Gemmill. His extensive discography with Philharmonia 
Baroque includes two GRAMMY nominees, Handel’s 
Susana and Haydn’s Symphonies 104, 88, and 101. 
McGegan’s recent disk of Mozart violin concertos with 
Gil Shaham (SWR Music) was released to great acclaim, 
with McGegan’s musicianship praised as ‘enlightened’.

Mr. McGegan is committed to the next generation of 
musicians, frequently conducting and coaching at Yale 
University, the Juilliard School, Harvard University, the 
Colburn School, Aspen Music Festival and School, Sarasota 
Music Festival, and the Music Academy of the West. He 
has been awarded the honorary degree of Doctor of Music 
by the San Francisco Conservatory of Music; an honorary 
professorship at Georg-August University, Göttingen; and in 
2016 was the Christoph Wolff Distinguished Visiting Scholar 
at Harvard. McGegan’s fun and informative lectures have 
delighted audiences at Juilliard, Yale Center for British Arts, 
American Handel Society, and San Francisco Conservatory.

English-born, Nic McGegan was educated at Cambridge 
and Oxford. He was made an Officer of the Most Excellent 
Order of the British Empire (OBE) “for services to music 
overseas.” Other awards include the Halle Handel Prize; 
the Order of Merit of the State of Lower Saxony (Germany); 
the Medal of Honour of the City of Göttingen, and a 
declaration of Nicholas McGegan Day, by the Mayor of San 
Francisco in recognition of his work with Philharmonia.



Samling Artist 2018

Harriet Burns is fast developing a reputation as a 
“polished, witty, expressive and sweet-toned” (The 
Times) performer both in recital and on stage. An 
acclaimed interpreter of song, Harriet has performed at 
the Wigmore Hall, Philharmonie Luxembourg, Oxford 
Lieder and Leeds Lieder Festivals, International Lied 
Festival Zeist, Ryedale Festival and de Singel with pianists 
including James Baillieu, Imogen Cooper, Christopher 
Glynn, Graham Johnson, Sholto Kynoch, Malcolm 
Martineau, Joseph Middleton and Ian Tindale. In 2019 
Harriet's debut album, Graham Johnson's The Songs of 
Brahms: Volume 8 was released with Hyperion records, 
and she appears on Graham Johnson's The Songs of 
Brahms: Volume 9 in duets with Robin Tritschler.

On the operatic stage, recent roles include Oriana (cover, 
Amadigi, Handel) for Garsington Opera, Sister Grace (The 
Angel Esmeralda, Lliam Paterson), Nerina (La Fedeltà 
premiata, Haydn), and Aminta (Aminta e Fillide, Handel) 
with Guildhall Opera. Harriet will be covering the role of 
Sifare (Mitridate, Mozart) at Garsington Opera in 2023.

Harriet is a laureate of numerous international competitions. 
Successes include 2nd prize and German Lied Award 
at 2022 Concours Musical International de Montréal (Art 
Song division) where she also won a Vocal Residency at 
McGill and Montréal Universities. In 2019, she was awarded 
2nd prize at the Wigmore Hall/Independent Opera 
International Song Competition, the Compulsory Song Prize 
and Recital Prize at the International Vocal Competition in 
Hertogenbosch and 1st prize at the Maureen Lehane Vocal 
Awards at the Wigmore Hall. She was also winner of the 
2018 Oxford Lieder Young Artists Platform, the 2017 Paul 
Hamburger Prize for Lieder and the 2017 Franz-Schubert-
Institut Competition. She is proud to be a City Music 
Foundation Artist, Samling Artist, Oxford Lieder Young Artist 
and a Britten-Pears Young Artist. Harriet was a member 
of the Guildhall Opera School where she graduated 
with Distinction on the Artist Diploma programme.

Samling Artist 2021

Hailed as the ‘standout singer’ in her debut as Iole in 
Handel’s Hercules at Karlsruhe Handel Festival, British/
Australian soprano Lauren Lodge-Campbell was awarded 
both 2nd and Audience Prize at the 2018 Handel Singing 
Competition, and was a member of Les Arts Florissants’ 
Le Jardin des Voix. Lauren’s 2022-23 season includes 1st 
Witch in Purcell Dido and Aeneas with William Christie and 
Les Arts Florissants; Euridice in Charpentier La descente 
d’Orphee at the Vache Baroque Festival; Bach Christmas 
Oratorio with the Britten Sinfonia under Stephen Layton; 
a revival of Handel Hercules at the Händel-Festspiele 
Karlsruhe; Purcell King Arthur with the Gabrieli Consort; 
and a return to Pinchgut Opera in Sydney to sing Eufemia 
in Legrenzi Giustino and Buxtehude, Membra Jesu nostri. 

The 2021-22 season saw Lauren sing several concerts 
with Les Arts Florissants including Purcell Indian 
Queen and Filia in Carissimi Jephte; her German debut 
as Iole in Handel Hercules at the Händel-Festspiele 
Karlsruhe and Cupid in Purcell King Arthur with the 
Gabrieli Consort at Festival International Opéra Baroque 
& Romantique Beaune. Lauren’s 2020-21 season 
included Mozart ‘Exsultate Jubilate’ (English Chamber 
Orchestra); a recital at the Oxford Lieder Festival with 
pianist Dylan Perez; Handel Messiah at the Saint Denis 
Festival with La Chapelle Harmonique, and Amor in 
Gluck Paris and Helen with Bampton Classical Opera. 

Harriet Burns
soprano

Lauren 
Lodge-Campbell
soprano



Samling Artist 2020

Scottish mezzo-soprano Katherine Aitken is a graduate of 
the Royal College of Music and Royal Academy of Music, 
London. During her time in the Royal Academy Opera, 
Katherine sung roles including Cherubino in Mozart's Le 
nozze di Figaro and La Ciesca in Puccini’s Gianni Schicchi. 
After completing her formal education, Katherine was a 
member of the Studio Opéra de Lyon where she performed 
the roles of L'Enfant L’Enfant et les sortilèges and Valetto 
L’incoronazione di Poppea). She is also a Samling Artist.

Katherine’s recent highlights include Dorabella Cosi fan 
tutte and the title role in Carmen for Diva Opera; The 
Woman The Soldier’s Return by Marcos Fernandez-
Barrero for Opera Sunderland and Charles Grey Georgiana 
compiled by Mark Tatlow for Buxton Opera Festival. For 
Opéra de Lyon, Katherine has sung the roles of Witness 
2/Singer 2/Woman 2 Lessons in Love and Violence by 
George Benjamin, Tisbe La Cenerentola and Pippetto 
Viva la Mamma!. Katherine recently sang Pippetto Viva 
la Mamma! for Grand Théâtre de Genève, Tisbe La 
Cenerentola the Edinburgh International Festival, Cherubino 
The Marriage of Figaro for English Touring Opera and 
premiered the role of Beauty Beauty and the Seven Beasts 
with The Opera Story, a role which was written for her.

Samling Artist 2021

Northern Irish tenor Michael Bell is a recent graduate 
of the Royal College of Music and the University of 
Cambridge. Michael has already appeared with major 
companies in the UK and Ireland, including Irish National 
Opera, Garsington Opera and Wexford Festival Opera. 
He has also recently performed with the Lithuanian 
State Orchestra, the Royal Swedish Orchestra and 
the Orchestra of the Age of Enlightenment.

This season Michael returns to INO (Haushofmeister) 
and Garsington (covering Vašek The Bartered Bride and 
Arbate Mitridate), and makes his debut with Waterperry 
Opera (Damon). He will also give a recital for the Irish 
Italian Cultural Institute in Dublin in conjunction with 
Wexford Festival Opera, sing the role of St John in 
Elgar’s the Apostles for the final night of the Three Choirs 
Festival and join the OAE for Bach’s Mass in B Minor.

Katherine Aitken
Mezzo-soprano

Michael Bell
tenor



Samling Artist 2022

Harry Grigg is from Cheviot, New Zealand and recently 
completed his Masters of Performance as the Kiri te 
Kanawa Scholar at the Royal College of Music. He is 
also supported by the Dame Malvina Major Foundation 
(DMMF), the Josephine Baker Trust Scheme and is a 
Kiwi Music Scholar. Harry was the winner of the 2021 
Maureen Lehane Vocal Competition and was a semi-
finalist in the Royal Overseas League 2022 Competition.

Prior to his studies in London, Harry was a DMMF 
Studio Artist with New Zealand Opera. 
Recent roles include Amour, Castor et Pollux (The Rameau 
Project, The Opera Company), Monostatos, Die Zauberflöte 
(RCM Opera Studio), The Moon and King of The West, 
The Enchanted Pig by Jonathan Dove (Yarra Valley Opera 
Festival, Australasian premiere), Scarramuccio, Ariadne 
auf Naxos (Lisa Gasteen National Opera School), and 
Frederic, The Pirates of Penzance (Opera Otago). 

Samling Artist 2022

Scottish baritone Daniel Barrett is currently studying 
on the Masters course at the Royal College of Music as 
a Drapers’ de Turckheim Scholar and a Drake Calleja 
Trust Scholar. He is also an associate artist with the 
Josephine Baker Trust. Daniel previously studied at the 
Royal Conservatoire of Scotland, winning and placing 
in multiple competitions. In January 2022 he won First 
Prize at the Royal College of Music Lieder Competition. 
He recently appeared as baritone soloist in Brahms’ Ein 
deutsches Requiem, performed by the RCM Symphony 
Orchestra and Chorus in the Amaryllis Fleming Concert 
Hall, under the baton of Thomas Zehetmair.

Harry Grigg
tenor

Daniel Barrett
baritone



Chorus of Royal
Northern Sinfonia

Soprano
Eleanor Boehringer 
Frances Abbott*
Gillian Pollock*
Jane Rooney*
Julie Gill*
Sally Cooper 
Shirley Wilkinson*
Beverley Logan*
Deirdre Wilkie
Elizabeth Hogarth*
Julia Glover*
Marilena Pace
Melisa Akdag
Philippa Sinclair
Rosie Tate

Alto
Gill Blazey
Heather Cordell
Heather Hull
Janet Byre
Julia Boulton
Kathryn Reynalds
Kathy Legg
Poppy Hannah
Susan Davis
Amy Ward
Cecilia Wang
Doreen Middlemast
Elizabeth Myers*
Ellen Murphy-Clarke*
Kathryn Crowder*
Laura Lowes
Marie Batchelor
Nicola Bedwin*
Rachael Leisk
Romy Barratt

Tenor
Alexander Walls
Chris Hull
Chris Vernazza
Don Wright
Jon Cooper
Peter Vasey
Andrew Batchelor
Andy Hawking 
Douglas Halliday
Geoff Hughes
Malcolm Donnelly
Tom Albans

Bass
David Todd
Gareth Jenkins
Gerald Ions
Glenn Davis
Graeme Helliwell
Jeff Chiu
Joseph Fortuna
Peter Carey
Philip Sweeney
David Cooke
Nick Forbes
Peter Rippingale
Peter Sinclair
Roland Tate
Tim Hockin
Tim McElwaine

Tim Burke Chorus Director

Chorus of Royal Northern Sinfonia is an integral part of the 
Royal Northern Sinfonia musical family, performing with 
the orchestra several times a year as well as undertaking 
extra concerts and projects in the region. Founded by RNS 
timpanist Alan Fearon in 1973, the singing membership 
comprises more than 70 individuals from all walks of life 
and from across the north of England. They are all amateur 
musicians who work to professional standards.

Classical choral masterpieces, such as Handel’s Messiah 
and Bach’s Magnificat, form the core repertoire for the 
Chorus. Highlights from recent seasons include Haydn’s 
Creation and An English Coronation with Paul McCreesh, 
James MacMillan’s St Luke Passion, and Verdi’s Requiem 
with over 200 musicians from the local community. The 
Chorus also enjoy performing new contemporary music, 
giving the world premiere of All My Ships Are White by Sarah 
Lianne Lewis in July 2022.

In 2020, the Chorus were very proud to win a Royal 
Philharmonic Society award for their lockdown project, and 
a Journal Culture Award for The World How Wide, a choral 
reimagining of Vaughan Williams’ Fantasia on a Theme of 
Thomas Tallis, arranged by Chorus Director Timothy Burke 
and recorded remotely by chorus members at home 
in isolation. The piece was performed live with Durham 
University Choral Society in Durham Cathedral in October 
2022.

* semi-chorus members in Bach’s Magnificat



The Orchestra

First Violin
Kyra Humphreys 
The Christine Swales Chair
Iona Brown 
The Voigt Chair
Jane Nossek 
The Anonymous Chair
Sarah Roberts 
The Paula Cowley Chair
Liz Rossi
Ben Norris
Alicia Berendse
Gongbo Jiang

Second Violin
Eva Aronian
The Bucknill Chair
Jenny Chang 
The BA Summers Chair
Sophie Appleton
Alanna Tonetti-Tieppo
Yume Fujise
Fiona Robertson

Viola
Michael Gerrard 
The Rossiter Family Chair
Malcolm Critten 
The Merle Rewcastle Chair
James Slater
The Rose Hajek Chair
Tegwen Jones 
The Skews Family Chair

Cello
Daniel Hammersley
The Freeman Chair
James Craig 
The Barnabas Chair
Gabriel Waite 
The Manning Chair
Eliza Millet

Double Bass
Philip Nelson
The Anonymous Chair
Siân Hicks
The June and Vic 
Middleton Chair

Flute
Charlotte Ashton
Helena Gourd

Oboe
Michael O’Donnell 
The Sylvia Fuller Chair
Eleanor Sullivan

Bassoon
Stephen Reay 
The Pyman Family Chair 
Lawrence O’Donnell

Trumpet
Chris Avison 
Marion Craig 
The Norris Chair
Richard Martin

Principal Partners support 
the work of Royal Northern 
Sinfonia through an 
association with one of 
the orchestra’s Section 
Leaders, Principal or 
Sub-Principal Chairs. 

If you would like more 
information, please 
contact Natalie Heath, 
Development Manager on 
0191 443 5038.

Royal Northern Sinfonia © Christopher Owens

Timpani
Jude Carlton
The Olivia Grant Chair

Harpischord
Masumi Yamamoto

Organ
Ben Morris



Nurturing Talent, Mastering Technique, Inspiring Excellence

INSTITUTE INSPIRING MUSICAL
FOR YOUNG EXCELLENCE IN
ARTISTS YOUNG PEOPLE

samling.org.uk

Samling Institute is recognised as a leading authority in the training of young classical voices and 
piano accompanists. Founded in 1996, we have built a global family of artists, many of whom 
return to pass on their expertise to the next generation, ensuring that song and opera continue to 
thrive. We do this through three distinct but closely linked programmes which form a virtuous 
circle of musical excellence. We are a registered charity and charge no tuition fees – talent, potential 
and dedication are the only criteria for admission. 

SAMLING ARTIST PROGAMME

Lifechanging courses for early 
career singers and pianists

The Samling Artist Programme 
offers intensive residential 
masterclass weeks followed by 
performance and development 
opportunities to early-career 
singers and pianists. It offers 
them a gift of time and space  
to focus on their artistry and 
provides a crucial bridge 
between formal education  
and professional life. 

There are now 380 Samling 
Artists, many of whom can be 
found on the world’s leading 
stages and award-winning 
recordings.

SAMLING ACADEMY

Inspiring and growing young 
singers in the North East

Samling Academy draws on the 
expertise of our Samling Artist 
Programme to give young people 
who live or study in the region 
from the Tweed to the Tees 
lifechanging opportunities to 
develop their talent in classical 
singing through coaching and 
performance.  

Samling Artists play an integral 
part in the Academy, coaching 
and accompanying our young 
singers and directing staged 
productions. Without them we 
would not have an Academy 
programme that functions at a 
level of international excellence.

SAMLING FUTURES

Building the future of classical 
singing

Samling Futures supports 
classical singing in state schools 
through workshops and 
masterclasses led by Samling 
Artists and Academy Singers.  
Students learn about the 
opportunities classical singing 
can offer them and the skills 
required to succeed. They also 
see how young people like 
themselves have  benefitted 
from our programmes.

Through Samling Futures, we 
are building a strong culture of 
classical singing in schools in the 
North East. 



Join our family 
of supporters 
and help us 
improve lives 
through music
The Covid-19 pandemic created an 
ongoing financial emergency for 
Sage Gateshead. In 2020/21 80% of 
our income was affected, and we 
had to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because every 
day, we see the positive impact it 
has on the lives of people in the 
North East.
 
Our recovery, and the recovery of 
music-making, remains fragile 
and uncertain.
 
Can you help us raise £1 million 
to continue improving lives 
through music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation 
Supporters

Andrew Lloyd Webber Foundation
The Austin and Hope Pilkington Trust
The Barbour Foundation
Community Foundation Tyne & Wear
The D’Oyly Carte Charitable Trust
Esmée Fairbairn Foundation
Garfield Weston Foundation
Hadrian Trust
The Harrison-Frank Family Foundation
Harold Hyam Wyngate Foundation
The John Horseman Trust

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Pioneer Foodservice, Adkins and Cheurfi, Northern Elevator, Isis Property 
Services, OPUS Building Services, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners

The Kavli Trust
Netherton Park Trust
The Percy Hedley 1990 Charitable Trust
PRS for Music Foundation
The Shears Foundation
Sir James Knott Trust
Swire Charitable Trust
St Nicholas’ Educational Trust
Vardy Foundation
The W. A. Handley Charity Trust
Youth Music



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

RNS: English Chamber 
Music Festival
Saturday 11 February
8pm | Sage Two 

RNS: Ibragimova Plays Mozart
Friday 17 February
7.30pm | Sage One & Streamed Live

Elgar: The Dream 
of Gerontius
Sunday 26 February
5pm | Sage One

RNS: Musical Changemakers
Friday 3 March
7.30pm | Sage One & Streamed Live

RNS: Rodgers & Hammerstein 
- Some Enchanted Evening
Friday 24 February
7.30pm | Sage One


