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Photography and recording are strictly prohibited 
during performances. Our great acoustic means that 
even slight sounds can seem much louder. If you 
could help us to minimise unnecessary noise levels 
that may be disturbing to other patrons, such as 
crackling sweet wrappers, we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.
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Royal Northern Sinfonia, orchestra of Sage Gateshead, is 
the UK’s only full-time chamber orchestra. Founded in 1958, 
RNS has built a worldwide reputation for the North East 
through the quality of its music-making and the immediacy 
of the connections the musicians make with audiences.

The orchestra regularly flies the flag for the region at major 
festivals, including the BBC Proms, most recently performing 
in the BBC Proms at Sage Gateshead: Folk Connections 
– the first evening Prom performed outside of London. 
They appear frequently at venues and festivals in Europe, 
including La folle journée in Nantes. In recent seasons they 
have toured to Vienna, Budapest, Istanbul and Tokyo.

RNS has worked with many international conductors 
and soloists including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess Gillam, Nicholas 
McGegan, Mahan Esfahani, Viktoria Mullova and 
Jessica Cottis, and also collaborated with leading 
popular voices such as Sting, Ben Folds, John Grant, 
Mercury Rev, Field Music and Maxïmo Park.

RNS has commissioned new music by David 
Lang, John Casken, Tansy Davies, Errollyn Wallen 
and James Weeks amongst others, and runs an 
annual Young Composers Competition.

In order to engage with the widest possible range of artists 
and audience, in 2018 RNS founded its inclusive ensemble 
RNS Moves, and also increasingly programmes accessible 
and relaxed performances throughout the season.

RNS has always been actively involved in local communities 
and in education. This season the orchestra will perform 
across the region in Kendal, Middlesbrough, Carlisle, 
Berwick and Sunderland, and will once again take their 
Christmas by Candlelight tour to regional churches. 
Musicians support young people learning musical 
instruments through Sage Gateshead’s Centre for Advance 
Training and through In Harmony Newcastle Gateshead.
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Dame Sarah 
Connolly
Mezzo-Soprano

Born in County Durham, Sarah Connolly studied piano 
and singing at the Royal College of Music, of which she is 
now a Fellow.  She was made a DBE in the 2017 Birthday 
Honours, having previously been made a CBE in the 2010 
New Year’s Honours.  In 2011 she was honoured by the 
Incorporated Society of Musicians and presented with 
the Distinguished Musician Award. She is the recipient 
of the Royal Philharmonic Society’s 2012 Singer Award.

Recent highlights in opera have included Fricka (Covent 
Garden, Teatro Réal & Bayreuther Festspiele) Brangäne 
Tristan und Isolde (Covent Garden, Festspielhaus Baden-
Baden, Glyndebourne Festival & Gran Teatro del Liceu); 
Komponist Ariadne auf Naxos and Clairon Capriccio 
(Metropolitan Opera); the title role in Giulio Cesare and 
Gertrude in the world premiere of Brett Dean's Hamlet 
(Glyndebourne Festival); the title role in Ariodante 
(Wiener Staatsoper, Festival d’Aix-en-Provence & Dutch 
National Opera); Sesto La clemenza di Tito (Festival 
d’Aix-en-Provence); Purcell’s Dido (Teatro alla Scala & 
Covent Garden); Jocaste in Enescu's Œdipe (Covent 
Garden); Gluck’s Orfeo and the title role in The Rape 
of Lucretia (Bayerische Staatsoper); Phèdre Hippolyte 
et Aricie (Opéra national de Paris & Glyndebourne 
Festival) and the title role in Agrippina and Nerone 
L’Incoronazione di Poppea (Gran Teatro del Liceu).

She has also sung the title role in Maria Stuarda and 
Roméo I Capuleti e i Montecchi (Opera North); Komponist 
(Welsh National Opera) and Octavian Der Rosenkavalier 
(Scottish Opera).  A favorite at the English National 
Opera, her many roles for the company have included 
Geschwitz Lulu; Octavian; the title roles in Charpentier’s 
Medée and Handel's Agrippina, Xerxes, Ariodante and 
Ruggiero Alcina; the title role in The Rape of Lucretia; 
Didon Les Troyens; Roméo, Susie The Silver Tassie and 
Sesto - for which she was nominated for an Olivier 
Award for Outstanding Achievement in Opera.

Her many concert engagements include appearances 
at the Lucerne, Salzburg, Tanglewood and Three Choirs 
Festivals and at the BBC Proms where, in 2009, she 
was a memorable guest soloist at The Last Night. Other 
notable engagements have included The Dream of 
Gerontius (Boston Symphony Orchestra/Sir Colin Davis 
& Mozarteumorchester Salzburg/Bolton); Mahler’s 
Symphony No. 3 at the BBC Proms (LSO/Haitink); A Child 
of our Time and Brangäne (Berliner Philharmoniker/Rattle); 
Mahler’s Symphony No. 2 (Leipzig Gewandhausorchester/
Chailly, Boston Symphony Orchestra/von Dohnanyi & 
Philadelphia Orchestra/Nézet-Séguin); Das Lied von 
der Erde (Concertgebouworkest/Harding, Rotterdam 
Philharmonic Orchestra/Nézet-Séguin & LPO/Jurowski); 
Des Knaben Wunderhorn (L’Orchestre des Champs-Elysées/
Herreweghe) and La mort de Cléopâtre (Hallé/Elder, CBSO/
Gardner & BBC Symphony Orchestra/Sir Andrew Davis).

She has appeared in recital in London, New York, 
Boston, Philadelphia, Geneva, Madrid, Paris, Amsterdam, 
Rotterdam, San Francisco, Atlanta, Stuttgart; at the 

Incontri in Terra di Siena La Foce and the Schubertiada 
Vilabertran and at the Aldeburgh, Cheltenham, 
Edinburgh and Oxford Lieder Festivals. In the 2018/19 
season she curated a Residency at Wigmore Hall.

Committed to promoting new music, her performances 
include Peter Lieberson’s Neruda Songs (BBC Symphony 
Orchetsra/Bělohlávek),  and the world premieres of Mark 
Anthony Turnage’s The Silver Tassie (ENO); Sir John Tavener’s 
Tribute to Cavafy (Tallis Scholars/Phillips at Symphony 
Hall, Birmingham) and Gnosis (BBC Symphony Orchestra/
Bělohlávek at the BBC Proms) and the role of Gertrude 
in Brett Dean’s Hamlet (Glyndebourne Festival Opera).

A prolific recording artist, her many discs include 
Purcell’s Dido and Aeneas (OAE); Des Knaben Wunderhorn 
(L’Orchestre des Champs-Élysées/Herreweghe - winner 
of an Edison Award); Brangäne Tristan und Isolde (LPO/
Jurowski); Elgar’s Sea Pictures and The Dream of Gerontius 
(BBC Symphony Orchestra/Sir Andrew Davis – winner 
of a Gramophone Award); Britten's Phaedra (BBC 
Symphony Orchestra/Gardner) and Mendelssohn’s 
Elijah, Mozart’s Mass in C Minor and Haydn’s Scena di 
Berenice (Gabrieli Consort/McCreesh).  Her roles on 
DVD include Giulio Cesare, Nerone, Clairon and Purcell’s 
Dido.  Her recording of Handel arias with The Sixteen 
and Harry Christophers was described as ‘the definition 
of captivating’ and her three solo recital discs The 
Exquisite Hour, Songs of Love and Loss and My true love 
hath my heart have all won universal critical acclaim. 
She features on the soundtrack Fragments of a Prayer by 
Sir John Tavener, for the feature film Children of Men.



Claude Debussy (1862 - 1918)

Prélude à l’après-midi d’un faune (arr. Tim Mulleman)

French composer and conductor 
Pierre Boulez once remarked: “Just 
as modern poetry surely took root in 
certain of Baudelaire’s poems, so one 
is justified in saying that modern music 
was awakened by L’après-midi d’un 
faune”.

Debussy’s miniature masterpiece is 
one of his most familiar and best-loved 
works. But its languorous melodies 
should not delude us into thinking 
it’s some casual caprice: beneath the 
sublime passages of ‘Afternoon of a 
faun’ there is a rigorous structure that, 
as Boulez indicated, revolutionised 
modern music, extended the range of 
orchestral expression and cleared a 
path that, until then, other composers 
never knew existed.

The work was first performed 
in December 1894 in the Salle 
d’Harcourt in Paris with Gustave Doret 
conducting, and won a favourable 
response from the audience. But the 
critics and other composers were 
somewhat puzzled by this new music 
and were initially scathing about its 
relevance and lasting importance.

Debussy – as the title Prélude 
indicates - originally intended to write 
a three-movement suite on the 116-
line poem by Stéphane Mallarmé, but 
that project was abandoned.

Mallarmé
Paris-born Stéphane Mallarmé 
(1842-1898) was a teacher of 
English, a translator and critic as 
well as a symbolist poet. A number 
of his works also inspired songs by 
Maurice Ravel, Darius Milhaud and 
Pierre Boulez.

puzzled
Camille Saint-Saëns, who 
disliked Debussy and his music, 
commented about the Prélude 
that “It’s as much a piece of music 
as the palette a painter has worked 
from is a painting”.

In answer to those critics who claimed 
he’d merely offered a transcription 
in music of the poem, the composer 
explained: “The music of this prelude 
is a very free illustration of Mallarmé’s 
beautiful poem. By no means does it 
claim to be a synthesis of it. Rather, 
there is a succession of scenes 
through which pass the desires and 
dreams of the faun in the heat of the 
afternoon. Then, tired of pursuing the 
timorous flight of nymphs and naiads, 
he succumbs to intoxicating sleep in 
which he can finally realise his dreams 
of possession in universal Nature.”

Mallarmé himself believed that music 
and literature had well-defined links, 
and Debussy recalled how the poet 
reacted when he played the Prélude 
through on the piano for him.

“After hearing it, he was silent for some 
time, and then said: ‘I never expected 
anything like that. The music draws out 
the emotion of my poem and gives it a 
warmer background than colour’.”

© Richard C Yates



Claude Debussy (1862 - 1918)

Chansons de Bilitis (arr. Jake Heggie)

I. La flûte de Pan

Pour le jour des Hyacinthies,
il m’a donné une syrinx faite 
de roseaux bien taillés, 
unis avec la blanche cire
qui est douce à mes lèvres comme le miel.

Il m’apprend à jouer, assise sur ses genoux; 
mais je suis un peu tremblante. 
Il en joue après moi, 
Si doucement que je l’entends à peine.

Nous n’avons rien à nous dire, 
tant nous sommes près l’un de l’autre; 
mais nos chansons veulent se répondre, 
et tour à tour nos bouches 
s’unissent sur la flûte.

Il est tard; 
voici le chant des grenouilles vertes 
qui commence avec la nuit. 
Ma mère ne croira jamais 
que je suis restée si longtemps 
à chercher ma ceinture perdue.

II. La chevelure

Il m’a dit: «Cette nuit, j’ai rêvé. 
J’avais ta chevelure autour de mon cou. 
J’avais tes cheveux comme un collier noir 
autour de ma nuque et sur ma poitrine.

Je les caressais, et c’étaient les miens; 
et nous étions liés pour toujours ainsi, 
par la même chevelurela bouche sur la bouche,
 ainsi que deux lauriers n’onts ouvent qu’une racine.

Et peu à peu, il m’a semblé, 
tant nos members étaient confondus, 
que je devenais toi-même 
ou quetu entrais en moi comme mon songe.»

Quand il eut achevé, 
il mit doucement ses mains sur mes épaules,
 et il me regarda d’un regard si tendre,
que je baissai les yeux avec un frisson.

II. The tresses of hair

He said to me: ‘Last night I dreamed. 
I had your tresses around my neck. 
I had your hair like a black necklace 
all round my nape and over my breast.

I caressed it and it was mine; 
and we were united thus for ever
 by the same tresses, mouth on mouth, 
just as two laurels often share one root.

And gradually it seemed to me, 
so intertwined were our limbs, 
that I was becoming you, 
or you were entering into me like a dream.’

When he had finished, 
he gently set his hands on my shoulders 
and gazed at me so tenderly 
that I lowered my eyes with a shiver.

I. The flute of Pan

For Hyacinthus day,
he gave me a syrinx made of
carefully cut reeds, 
bonded with white wax 
which tastes sweet to my lips like honey.

He teaches me to play, as I sit on his lap; 
but I am a little fearful. 
He plays it after me, 
so gently that I scarcely hear him.

We have nothing to say, 
so close are we one to another, 
but our songs try to answer each other, 
and our mouths join in turn on the flute.

It is late; 
here is the song of the green frogs 
that begins with the night. 
My mother will never believe
I stayed out so long 
to look for my lost sash.

This set of three songs takes its text from selections from Les chansons de Bilitis, which had been published 
a few years earlier by Debussy’s personal friend Pierre Louÿs. The songs for female voice and piano had their 
premiere in Paris on 17 March 1900, with the composer at the piano and Blanche Marot singing.



III. Le tombeau des Naiades

Le long du bois couvert de givre, je marchais; 
mes cheveux devant ma bouche
se fleurissaient de petits glaçons, 
et mes sandales étaient lourdes 
de neige fangeuse et tassée.

Il me dit: «Que cherches-tu?»
«Je suis la trace du satyre.
Ses petits pas fourchus alternent 
comme des trous dans un manteau blanc.»
 Il me dit: «Les satyres sont morts.

«Les satyres et les nymphes aussi. 
Depuis trente ans il n’a pas fait un hiver aussi terrible. 
La trace que tu vois est celle d’un bouc. 
Mais restons ici, où est leur tombeau.»

Et avec le fer de sa houe il cassa la glace 
de la source où jadis riaient les naïades. 
Il prenait de grands morceaux froids, et les soulevant vers 
le ciel pâle, 
il regardait au travers.

Pierre Louÿs

III. The tomb of the Naiads

Along the frost-bound wood I walked; 
my hair across my mouth, 
blossomed with tiny icicles, 
and my sandals were heavy 
with muddy, packed snow.

He said to me: ‘What do you seek?’ 
‘I follow the satyr’s track.
His little cloven hoof-marks alternate
 like holes in a white cloak.’ 
He said to me: ‘The satyrs are dead.

‘The satyrs and the nymphs too. 
For thirty years there has not been so harsh a winter. 
The tracks you see are those of a goat. 
But let us stay here, where their tomb is.’

And with the iron head of his hoe he broke the ice of the 
spring, where the naiads used to laugh. 
He picked up some huge cold fragments, and, raising them 
to the pale sky,
gazed through them.

English Translation © Richard Stokes

Maurice Ravel (1875 - 1937)

String Quartet

Though Ravel may have been a perfectionist as a 
composer, he seems to have felt a certain freedom to be 
bold and spontaneous in writing his String Quartet. This 
work is often considered Ravel’s first masterpiece, and 
continues to be one of the most widely performed chamber 
music works in the classical repertoire, representing Ravel’s 
early achievements and rise to great fame.

The first movement, marked Allegro moderato – Très doux 
(very sweet) is full of lyrical and soaring lines on the violin.

The second movement, the shortest of the Quartet, is 
marked Assez vif (rather lively). The music shifts back 
and forth between pizzicato and more lyrical sections, 
all highlighting the triple meter with different rhythmic 
combinations reminiscent of Iberian folk music. The slower, 
more lyrical middle section of the movement sounds at 
times almost timeworn – primeval or exotic – with the first 
violin playing rising lines while the other strings pluck out 
eerie accompaniment. Low, pizzicato runs leap back into 
the first section material, and barge ahead to a stomping 
conclusion.

The nocturne-like third movement, Très lent (very slow), 
repeats melodic material from the first movement, moving 
between tension and relaxation throughout, with effective 
use of tremolo in the supporting lines. At several moments, 
the first violin soars high, full of romantic sounds, then 
subsides, as stranger and more suspenseful themes take 
over. 

The finale, Vif et agité (lively and agitated), starts and 
ends stormily, with moments of respite. Vigorous eighth 
notes open and are answered by recollections of the first 
movement. There is great unity in the String Quartet, with 
the cyclical themes throughout.

I. Allegro moderato – très doux
II. Assez vif – très rythmé
III. Très lent
IV. Vif et agité



Lili Boulanger (1893 - 1918)

Nocturne; D’un matin de printemps

Lili Boulanger is often described as one of the most gifted 
composers of the twentieth century, however, her promise 
was cut short by early death. She achieved a degree of 
posthumous renown which is exceptional among women 
composers.

Together with her older sister Nadia, she was born into 
a musical family, showed early talent and received an 
outstanding musical education. She received lessons in 
organ, piano accompaniment and harmony and played the 
violin, cello, harp and piano.

Despite an early diagnosis of bronchial pneumonia and 
constant illness, she was the first woman to win the 
coveted Prix de Rome aged 19. Her visit to the city was 
soon interrupted by World War I. She returned for a few 
months in 1916 but was often bedridden by illness. After 

an operation that brought only a temporary reprieve, 
Boulanger focused on completing what she could before 
her death aged 24. 24 of 64 surviving works were published, 
and much of what remains is incomplete, in sketch form or 
lost.

The last orchestral work completed by Lili before her 
untimely death in 1918 was D’un Matin de Printemps (‘One 
Spring Morning’). Originally composed as a duet for violin 
and piano, in the spring of 1917, this work has been adapted 
into various versions, including an orchestral version (1918), 
a trio version with piano and violin (1917), and a duet for 
flute and piano (1917). This work is only short, clocking in at 
around 4-5 minutes, however it is full of playful twists and 
turns, as well as exhibiting a fine art for both storytelling and 
complex musical cohesion.



Ernest Chausson (1855 - 1899)

Poeme de l’amour et de la mer (arr. Franck Villard)

The Poème de l'amour et de la mer was composed over an 
extended period between 1882 and 1892 and dedicated to 
Henri Duparc. 

The Poème consists of two parts separated by an 
orchestral interlude, based on the poems La Fleur des 
eaux (The Flower of the Waters) and La Mort de l'amour 
(The Death of Love) by Chausson's friend Maurice Bouchor 
(1855–1929). Bouchor also provided the lyrics for another 
fifteen mélodies by Chausson. One such song was Le 

Temps des lilas (The Time of Lilacs), the last four verses 
of which Chausson transcribed and incorporated into the 
ending of the second part of the Poème.

At the premiere on February 21, 1893, in Brussels, Chausson 
himself played the piano to accompany the tenor Désiré 
Demest. The orchestral version was first performed on April 
8 the same year by the soprano Éléonore Blanc and the 
Orchestre de la Société Nationale de Musique, conducted 
by Gabriel Marie.

I. La Fleur des eaux

L'air est plein d'une odeur exquise de lilas
Qui, fleurissant du haut des murs jusques en bas, 
Embaument les cheveux des femmes.
La mer au grand soleil va toute s'embraser,
Et sur le sable fin qu'elles viennent baiser
  Roulent d'éblouissantes lames.

Ô ciel qui de ses yeux dois porter la couleur,
Brise qui vas chanter dans les lilas en fleur
 Pour en sortir tout embaumée,
Ruisseaux qui mouillerez sa robe, ô verts sentiers, Vous qui 
tressaillerez sous ses chers petits pieds, Faites-moi voir ma 
bien aimée!

Et mon cœur s'est levé par ce matin d'été ;
Car une belle enfant était sur le rivage,
Dardant sur moi ses yeux inondés de clarté,
Et sur sa bouche errait un sourire sauvage.

Toi que transfiguraient la jeunesse et l'amour,
Tu m'apparus alors comme l'àme des choses ;
Mon cœur vola vers toi, tu le pris sans retour,
Et du ciel entr'ouvert pleuvaient sur nous des roses.

Quel son lamentable et sauvage
Va sonner l'heure de l'adieu!
La mer roule sur le rivage,
Moqueuse, et se souciant peu 
Que ce soit l'heure de l'adieu.

Des oiseaux passent, l'aile ouverte,
Sur l'abîme presque joyeux ;
Le soleil dore la mer verte, 
Et je saigne, silencieux, 
En regardant briller les cieux.

Je saigne en regardant ma vie 
Qui va s'éloigner sur les flots ;
Mon âme unique m'est ravie
Et la sombre clameur des flots
Couvre le bruit de mes sanglots.

Qui sait si cette mer cruelle 
La ramènera vers mon cœur ?
Mes regards sont fixés sur elle;
La mer chante, et le vent moqueur
Raille l'angoisse de mon cœur.

I. The flower of the waters

The air is full of an exquisite scent of lilacs,
Which, blooming on the walls from top to bottom, Perfume 
the women's hair.
The sea goes forth to be all embraced by the sun's great 
glow, And on the fine-grained sand where they kiss 
Stunning billows roll.

O sky that bears your color from her eyes,
Breeze that goes to sing in the flowering lilacs
So as to leave them all perfumed,
Rivulets that dampen her dress, O green pathways, You 
who flinch under her dear, tiny feet, 
Make me see my beloved!

And my heart was exalted by this summer morning, 
Because a beautiful child was on the shore, Letting her 
luminous eyes roam over me,
And who smiled at me with a tender, savage air.

You who transfigured Youth and Love,
You appeared to me thus like the soul of things;
My heart flew towards you, you took it without return, And 
from the half-opened sky roses rained upon us.

What pitiful and wild sound
Will toll the hour of goodbye!
The sea rolls on the shore
Mockingly, and caring little
That now is the hour of goodbye.

Birds pass by, with open wing,
On the nearly-joyous abyss;
In the great sunshine the sea is green,
And I bleed silently
Watching the sky sparkle.

I bleed, watching my life
Distance itself from me upon the waves;
My very soul is torn away
And the dark clamoring of the waves
Covers the noise of my sobs.

Who knows if this cruel sea
Will lead her toward my heart again?
My gazes are fixed upon her;
The sea sings, and the mocking wind
Scoffs at the anguish of my heart.



III. La Mort de l’amour

Bientôt l'île bleue et joyeuse
Parmi les rocs m'apparaîtra ;
L'île sur l'eau silencieuse
Comme un nénuphar flottera.

A travers la mer d'améthyste
Doucement glisse le bateau,
Et je serai joyeux et triste
De tant me souvenir -- bientôt.

Le vent roulait les feuilles mortes ; mes pensées
Roulaient comme des feuilles mortes, dans la nuit.
Jamais si doucement au ciel noir n'avaient lui
Les mille roses d'or d'où tombent les rosées.

Une danse effrayante, et les feuilles froissées,
Et qui rendaient un son métallique, valsaient,
Semblaient gémir sous les étoiles, et disaient
L'inexprimable horreur des amours trépassés.

Les grands hêtres d'argent que la lune baisait
Étaient des spectres : moi, tout mon sang se glaçait
En voyant mon aimée étrangement sourire.

Comme des fronts de morts nos fronts avaient pâli,
Et, muet, me penchant vers elle, je pus lire 
Ce mot fatal écrit dans ses grands yeux : l'oubli.

Le temps des lilas et le temps des roses
Ne reviendra plus à ce printemps-ci ;
Le temps des lilas et le temps des roses
Est passés, le temps des œillets aussi.

Le vent a changé, les cieux sont moroses,
Et nous n'irons plus courir, et cueillir 
Les lilas en fleur et les belles roses ;
Le printemps est triste et ne peut fleurir.

Oh ! joyeux et doux printemps de l'année,
Qui vins, l'an passé, nous ensoleiller,
Notre fleur d'amour est si bien fanée,
Las ! que ton baiser ne peut l'éveiller!

Et toi, que fais-tu ? pas de fleurs écloses,
Point de gai soleil ni d'ombrages frais ;
Le temps des lilas et le temps des roses 
Avec notre amour est mort à jamais.

poème de Maurice Bouchour 

III. The death of love

Soon the blue and joyful isle
Will appear to me among the rocks;
The isle upon the silent water
Floats like a water lily.

Across the amethyst sea
The boat gently glides,
And I will be joyful and sad
At how much I remember - Soon!

The wind rustled the dead leaves; my thoughts
Blew about like dead leaves in the night.
Never so sweetly did the black sky contain
The thousand golden roses from which dew once fell!

A frightening dance, and the crumpled leaves,
Which gave forth a metallic sound, waltzed,
Seemed to groan under the stars, and spoke
The inexpressible horror of deceased loves.

The tall silver beeches that the moon kissed
Were specters: all my blood froze
Seeing my beloved strangely smile.

Like the brows of the dead, our foreheads paled,
And, mute, leaning towards her, I could read
That fatal word inscribed in her wide eyes: oblivion.

The time of lilacs and the time of roses
Will no longer come again to this spring;
The time of lilacs and the time of roses
Has passed, the time of carnations also.

The wind has changed, the skies are morose,
And we will no longer run to pick
The lilacs in bloom and the beautiful roses;
The spring is sad and cannot bloom.

Oh!  Joyful and gentle spring of the year,
That came last year to bathe us in sunlight,
Our flower of love is so wilted,
Alas! that your kiss cannot awaken it!

And you, what are you doing?  No budding flowers,
No bright sun at all nor cool shade,
The time of lilacs and the time of roses,
Along with our love, is dead forever.

English translation © Karin Kormick

II. Interlude



Join our family 
of supporters 
and help us 
improve lives 
through music
The Covid-19 pandemic created an 
ongoing financial emergency for 
Sage Gateshead. In 2020/21 80% of 
our income was affected, and we 
had to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because every 
day, we see the positive impact it 
has on the lives of people in the 
North East.
 
Our recovery, and the recovery of 
music-making, remains fragile 
and uncertain.
 
Can you help us raise £1 million 
to continue improving lives 
through music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Austin and Hope Pilkington Charitable Trust, Barclays 100x100 UK Covid-19 
Community Relief Fund, The Barbour Foundation, Community Foundation Tyne 
& Wear, The D’Oyly Carte Charitable Trust, Esmée Fairbairn Foundation, Harold 
Hyam Wingate Foundation, Harrison Frank Family Foundation, The Hadrian Trust, 
The John Horseman Trust, Kavli Trust, The Marchus Trust, Netherton Park Trust, 
The Percy Hedley 1990 Charitable Trust, PRS for Music Foundation, The Roy and 
Pixie Baker Charitable Trust, Sir James Knott Trust, St Nicholas Educational Trust, 
Swire Charitable Trust, The Shears Foundation, Vardy Foundation, W A Handley 
Charity Trust, Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, ISIS Property Services, Northern Elevator, OPUS Building 
Services, Pioneer Foodservice, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

RNS Moves
Sunday 15 January
4pm | Sage Two 

Royal Liverpool 
Philharmonic Orchestra
Friday 20 January
7.30pm | Sage One 

ECHO Rising Stars
Saturday 21 January
10am - 6pm | Sage Gateshead 

RNS: Mozart and Dvořák - 
Remembering Lars Vogt
Friday 27 January
7.30pm | Sage One & Streamed Live 

RNS: Bach's Magnificat
Friday 3 February
7.30pm | Sage One 


