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Photography and recording are strictly prohibited 
during performances. Our great acoustic means that 
even slight sounds can seem much louder. If you 
could help us to minimise unnecessary noise levels 
that may be disturbing to other patrons, such as 
crackling sweet wrappers, we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.

Dinis Sousa conductor

Imogen Cooper piano

Royal Northern Sinfonia

Wolfgang Amadeus Mozart                            
Adagio and Fugue in C minor

Antonin Dvořák Serenade for Strings 

Interval

Wolfgang Amadeus Mozart                              
Piano Concerto No. 23

Antonin Dvořák Czech Suite

Royal Northern Sinfonia, orchestra of Sage Gateshead, is 
the UK’s only full-time chamber orchestra. Founded in 1958, 
RNS has built a worldwide reputation for the North East 
through the quality of its music-making and the immediacy 
of the connections the musicians make with audiences.

The orchestra regularly flies the flag for the region at major 
festivals, including the BBC Proms, most recently performing 
in the BBC Proms at Sage Gateshead: Folk Connections 
– the first evening Prom performed outside of London. 
They appear frequently at venues and festivals in Europe, 
including La folle journée in Nantes. In recent seasons they 
have toured to Vienna, Budapest, Istanbul and Tokyo.

RNS has worked with many international conductors 
and soloists including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess Gillam, Nicholas 
McGegan, Mahan Esfahani, Viktoria Mullova and 
Jessica Cottis, and also collaborated with leading 
popular voices such as Sting, Ben Folds, John Grant, 
Mercury Rev, Field Music and Maxïmo Park.

RNS has commissioned new music by David 
Lang, John Casken, Tansy Davies, Errollyn Wallen 
and James Weeks amongst others, and runs an 
annual Young Composers Competition.

In order to engage with the widest possible range of artists 
and audience, in 2018 RNS founded its inclusive ensemble 
RNS Moves, and also increasingly programmes accessible 
and relaxed performances throughout the season.

RNS has always been actively involved in local communities 
and in education. This season the orchestra will perform 
across the region in Kendal, Middlesbrough, Carlisle, 
Berwick and Sunderland, and will once again take their 
Christmas by Candlelight tour to regional churches. 
Musicians support young people learning musical 
instruments through Sage Gateshead’s Centre for Advance 
Training and through In Harmony Newcastle Gateshead.

Royal Northern 
Sinfonia
Dinis Sousa Principal Conductor
Thomas Zehetmair Conductor Laureate
Julian Rachlin Principal Artistic Partner
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On Monday 5 September 2022 we received 
the sad news that Lars Vogt, who was to 
have played in and directed this concert, 
had died after a battle with cancer. 
Tonight’s piano soloist Imogen Cooper 
pays tribute to a much-missed friend:

‘Many years ago I was talking with a distinguished older 
colleague about whether there was a difference between 
an artist on the platform, and off it. His view was that there 
could be a marked difference - some people kept the 
best of themselves, the purest, the most spiritual, for the 
platform and were frankly difficult characters off it. He had 
some persuasive examples. I countered by suggesting 
that you cannot play what you are not, and that certainly 
my goal was to find a homogeneity between the two, 
and to bring to my everyday life the human and spiritual 
richness of music, as well as bring my experience of living, 
good and bad, to enrich the music I was performing.  

Big words. Decades later I realise that everything is 
possible. But if ever there was a musician who proved my 
point, it was Lars Vogt. He was in his music what he was 
as a person. He was larger than life, warm, sincere, with no 
evident show of ego that could be detrimental to the music 
he was performing. He was full of curiosity, took risks. He 
was a leader and yet not afraid to show vulnerability. He 
had a huge sense of humour, often against himself. He was 
kind and could listen. He was in other words a fully paid-up 
human being, with his qualities and his faults, and he could 
show both. His music came over as an expression of this, to 
which could be added nobility, integrity and transparency. 

If this sounds somewhat hagiographic, that is not 
my intention; it is just that within musicians, his was 
a rare combination of qualities, and how grateful we 
are that we could benefit so richly from them for the 
years he was with us.  We shall always miss him.’

Remembering 
Lars Vogt



Wolfgang Amadeus Mozart (1756 - 1791)

Adagio & Fugue in C minor, K546

Wolfgang Amadeus Mozart became 
fascinated by the fugue after being 
introduced to the intricate musical 
form in 1782 while performing 
keyboard music at the Vienna home 
of Baron Gottfried van Swieten, 
whose enthusiasm for late Baroque 
music sprang from his earlier years as 
ambassador to Berlin.

The fugue was a musical form that 
was little known in Vienna at this time, 
having been largely championed 
in northern Germany by the likes of 
Johann Sebastian Bach and Georg 
Friderich Handel.

In the basic fugue a short opening 
theme is taken up successively by 
a number of imitating ‘voices’ – for 
keyboard, other instruments or vocal 
group – which then unfurl and begin 
to transform that original theme. 
Earlier material is then expanded upon 
before the first subject returns and is 
encouraged to take on yet another 
musical hue. The various voices latch 
on to this new theme, treading on 
each other’s heels, and can build up, 
at the composer’s whim, at different 
speeds – sometimes with the notation 
going topsy-turvy to add even more 
musical variation.

Baron van Swieten, who was 
to become a faithful friend and 
supporter of Mozart and his wife 
Constanze, allowed his young guest 
free access to his collection of Bach 
and Handel scores.

“When Constanze heard the fugues 
she fell quite in love with them. She 
will listen to nothing but fugues now,” 
Mozart wrote to his sister, Nannerl. 
“Having often heard me play fugues 
off the top of my head, she asked 
if I had ever written any down, and 

Adagio
Easefully slow.

K426
This is the ‘Köchel number’ of the 
work, a coding in the universally-
accepted chronological catalogue 
of Mozart’s compositions which 
was devised by the Austrian 
botanist, mineralogist and massive 
Mozart fan Ludwig von Köchel 
(1800-1877).

supporter
In January 1793 Van Swieten 
sponsored a performance of 
Mozart’s ‘Requiem’ as a benefit 
concert which raised a significant 
sum for the widowed and poverty-
stricken Constanze.

when I said I had not she scolded me 
very thoroughly for not having written 
anything in this most artistic and 
beautiful of musical forms.”

Spurred on by his young wife’s 
enthusiasm, Mozart copied out many 
of the keyboard pieces, adding 
preludes to some and transcribing 
others for strings, as well as embarking 
on his own fugal excursions.

In June 1788 Mozart took a C 
minor fugue he’d written five years 
previously for two pianos – today 
catalogued K426 – and arranged it 
for a string quartet or ‘string band’ 
with what he described in his own list 
of compositions as ‘a short Adagio 
to serve as an introduction. It is not 
known whether it was composed for a 
particular occasion or string ensemble, 
or was simply intended as an exercise.

That same productive summer of 
1788 was the one in which Mozart 
composed his monumental final 
three symphonies. In fact, the ‘Adagio 
& Fugue in C minor’ was entered 
into Mozart’s personal catalogue of 
completed works on the same day as 
the first of those three, the ‘Symphony 
no.39 in E flat’, K543.

Scholars also speculate that the string 
transcription of the fugue in K546 
may well have been a try-out for a 
work-in-progress, one of Mozart’s 
greatest triumphs in ‘this most artistic 
and beautiful of musical forms’, the 
Molto allegro finale of his majestic last 
symphony, the ‘Jupiter’ in C major, 
K551.

© Richard C. Yates



Antonin Dvorák (1841 - 1904)

Serenade in E major for string orchestra, Op.22
Moderato - Tempo di Valse - Scherzo: Vivace – Larghetto - Finale: Allegro vivace

Mozart, Schubert and Mendelssohn: 
they all died in their thirties, but in 
the short lifespans granted to them 
they all managed to produce a long 
lifetime’s work. It is a fanciful notion, 
but it’s as if they knew their time was 
short – that they had to get started 
early.

The career trajectories of most 
composers, like most human beings in 
general, follow a more unspectacular 
curve, from study and apprenticeship 
to mid-life prime, maturity and 
graceful fade-out. But there are cases 
to contrast strongly with the fast-flame 
Mozarts and Mendelssohns; the late-
developers, the slow ones out of the 
blocks. Janacek and Tippett are two 
from the 20th century who blossomed 
late and lived long. And Dvořák, in a 
less pronounced way, was another.

The Serenade for Strings comes 
from a time in the composer’s mid-
thirties when everything started to 
click. Having graduated at only 18 
from Prague’s ‘Institute for Cultivation 
of Church Music’, the young Dvořák 
spent his twenties as a viola player (for 
nine years in Prague’s new national 
opera at the Provisional Theatre) and 
as a piano teacher. His early works – 
symphonies, quartets, songs, operas 
– received local performances but did 
nothing to consolidate his standing 
as a composer. The successful 1873 
premiere of his patriotic cantata The 
heirs of the White Mountain gave 
encouragement, but the rejection of 
his opera King and Charcoal Burner, 
during production rehearsals at the 
Provisional Theatre a few months later, 
was another setback. Apparent lack of 
confidence at the end of that year left 
an A minor string quartet incomplete, 
and led to a new year’s resolution in 
January 1874 to compose along more 
orthodox lines and to steer away from 
overt experimentation (up to this time, 
Wagner’s radical leanings were highly 
influential in Dvořák’s musical thinking).

Whether or not it was because of 
this back-to-basics resolve, 1874 
became the turning-point year for 
Dvořák. A fourth symphony, Op.13, was 
composed quickly at the start. His first 
child, Otakar, was born in April (Dvořák 
had married – just six months before 
(!) - the younger sister, Anna, of Josefa 

Cermakova, the object of unrequited 
enthusiasms nearly a decade before). 
And from April to August, he took 
the extraordinary step of setting the 
King and Charcoal Burner libretto 
entirely anew, with no reference to 
his previously rejected version. More 
conventional in this second guise, 
it was accepted by the Provisional 
Theatre and premiered in Prague on 24 
November 1874.

Midsummer 1874, Dvořák heard 
about, and decided to apply for, a 
new Austrian State Stipendium that 
was being offered by the Ministry of 
Education to young, poor artists in the 
western half of the Hapsburg Empire. 
The means-testing was obviously no 
issue, for the certificate he obtained 
from the Prague Town Clerk’s office 
clearly registered with the Education 
Minister Karl Stremayer in his report a 
few months later:

Anton Dworak of Prague, 33 years old, 
music teacher, completely without 
means…The applicant, who has never 
yet been able to acquire a piano of 
his own, deserves a grant to ease his 
straitened circumstances and free him 
from anxiety in his creative work.

Stremayer also reported on the views 
of the stipendium’s judges, who 
included Brahms and the notorious 
music critic Eduard Hanslick. The 
symphonies and overtures that Dvořák 
had submitted in his application 
displayed ‘an undoubted talent, but in 
a way which as yet remains formless 
and unbridled’, but the songs from 
the Drur Kralove manuscript showed 
his talent in ‘a much purer and more 
pleasing manner.’

The award of 400 gulden was a 
substantial boost for Dvořák, and it 
led to further bursts of creativity in 
1875 – in addition to the Serenade for 
Strings, composed within a fortnight 
that May, there was a string quintet, a 
piano trio and quartet, the Moravian 
Duets and the fifth symphony. Dvořák 
applied for the stipend – an early and 
significant example of state subsidy of 
the arts - for the next three successive 
years, and only failed to get it in 1876. 
The support of Brahms and Hanslick 
was crucial at this time. From 1878, 
a number of Dvořák’s works were 

published by Brahms’s own publisher 
Simrock, and Bote and Bock, and this 
led to a proliferation of performances 
around Europe and in North America. 
Dvořák’s international reputation 
was sealed from this time, and the 
Serenade for Strings became one of 
the most popular works of his early 
maturity.

The easy-going, undemanding 
connotations of the title ‘Serenade’ 
– music for entertainment – are well 
met in this five movement work. The 
contentment that came with financial 
stability, high-level recognition from 
Vienna, and a new wife and child, 
gives an overall warmth and benign 
glow to Dvořák’s melodic invention. 
And his experience in writing string 
chamber music up to this date, 
combined with his own expertise as a 
viola player, make for highly idiomatic, 
comfortable string writing.

Leisurely, ambling material, such as 
the opening Moderato theme or the 
Trio section of the Waltz, contrasts 
with more lively, sprung figures – such 
as the Moderato’s B section or much 
of the final Allegro. Folk-like accents 
on offbeats come in the secondary 
material of the Waltz (the sixth and 
last quaver of the bar) and in the 
fanfare opening of the Finale, where 
the fourth and last quaver of each bar 
lifts and jabs out of synch. Here, and 
at other significant moments of the 
two preceding movements, Dvořák 
works his melodies in canon – one 
instrument imitating another invariably 
a bar later. This is most clearly heard 
at the start of the brisk Scherzo, where 
the first violins follow the cellos, 
and the Finale, where unison violins 
take the lead on the lower strings. In 
this movement, Dvořák brings back 
moments from previous movements 
as contrasting episodes to his main 
opening rondo material. First we hear 
in the cellos the Larghetto’s sweet 
melody, after a strangely angular 
reduction of the texture to colliding 
semitones on E and D sharp in the 
first violin and cello. And close to the 
end, the first movement’s opening 
returns in slightly wistful guise, as a 
counterbalance to the vigorous Presto 
close.

© Meurig Bowen



Wolfgang Amadeus Mozart (1756 - 1791)

Piano Concerto no.23 in A major, K488
Allegro - Adagio - Allegro assai

This concerto was completed in the 
spring of 1786, intended, along with 
the K482 and K491 compositions, to 
be played by Mozart at a series of 
subscription concerts in Vienna.

However, Mozart had begun work 
on his A major piano concerto two 
years previously, probably setting it 
aside for the right occasion to arise. 
Originally, he wrote parts for oboes 
in the orchestra, but in its final form 
these had been dropped in favour 
of his beloved clarinets, which add 
a mellower tone to this beautifully-
expressive work.

The Allegro opens with the strings 
playing the movement’s main melody, 
which is then echoed by the wind 
players. The orchestra moves forward 
to a second, slightly sombre, theme 
which is interrupted first by the strings 
then bassoons and flutes. After this, 
the piano enters and develops three 
melodious themes.

beloved clarinets
Mozart much admired these 
instruments and was the first to 
use them in a symphony. In 1778 he 
wrote to his father from Mannheim: 
‘Oh, if only we had clarinets! You 
can’t guess the lordly effect of a 
symphony with flutes, oboes and 
clarinets’.

rondo
A passage of music in which one or 
more themes recur intermittently.

The soloist opens the Adagio – one 
of the most heart-achingly beautiful 
of Mozart’s slow movements – with a 
melancholy tune which is immediately 
embraced by the orchestra. The winds 
try to introduce a more optimistic 
theme with that mellow clarinet in their 
ranks, but the piano, and then the full 
orchestra, return and continue to sing 
their lament.

If the Adagio is one of the most 
emotional Mozart wrote, the 
concluding Allegro assai to the 
concerto must be one of his most 
exciting. Instantly, the sombre mood 
is dispelled, making way for an 
exhilarating rondo introduced by 
the orchestra with some sparkling 
interplay between the players and the 
soloist.

© Richard C. Yates



Antonin Dvorák (1841 - 1904)

Czech Suite, Op.39
Pastorale - Polka - Sousedská - Romance - Furiant

The Czech suite was written at the 
point in Dvořák's career when his fame 
as a composer was burgeoning. The 
popularity of nationalist music was 
growing. Liszt had had great success 
with his set of Hungarian rhapsodies, 
composed from 1846 onwards, and 
Brahms had followed on with his 
famous set of 21 Hungarian dances. 
The music publisher Fritz Simrock 
was looking for more music of this 
kind, and on the recommendation 
of Brahms approached Dvořák 
to commission a new work. The 
commission saw the publication of a 
set of 16 Slavonic dances which were 
originally written for piano duet. The 
work was a huge success. Simrock 
made a handsome profit and Dvořák 
received a pitifully small fee. At 
Simrock's request Dvořák orchetrated 
the dances, and they were published 
as his Opus 46. This time Dvořák got a 
much higher fee. The Czech suite was 
written the following year.

Evidently there was little love lost 
between Dvořák and Simrock, but 
the collaboration was one that the 
aspiring young composer could not 
avoid. Dvořák did not approve of 
the publisher's business methods, 
which involved presenting misleading 
information to the public. The two 
fell out over the question of how 
Dvořák's first name, "Antonín" was to 
appear on the publications. On the 
cover of the Slavonic dances, Simrock 
printed it using the German version 
"Anton". This was because at the time 
the intellectual world of Prague was 
mostly German speaking, and Czech 
speakers were often regarded as 
ignorant country bumpkins. Dvořák 
was justly outraged by having his 
name printed in this form, and for later 
publications a compromise had to be 
reached. For the Czech suite the name 
was abbreviated to "Ant.". Simrock also 
liked giving misleadingly high opus 
numbers works to imply modernity 
and the maturity of the composer. 
Dvořák insisted that the Czech suite 
was his Opus 39, even though it 
was written the year after his Op 46 
Slavonic dances.

The work is made up of five 
movements, three of which are 
traditional Czech dances, and two 
are descriptive of the Bohemian 
countryside which inspired much of 
Dvořák's music. The first movement 
is a pastorale in which the bucolic 
atmosphere is created by drone 
sounds accompanying a long lyrical 
melody which is passed around the 
orchestra and meanders through 
different keys. Other textures are used 
to accompany it including prominent 
birdsong in places.

The second movement is a Polka - 
the most celebrated of Bohemian 
dances that found its way into many 
nineteenth century composers' 
work. It is a dance in duple time with 
a characteristic rhythmic pattern. 
Dvořák's movement is in the minor 
key with a beautiful recurring melody, 
contrasted by a more lively trio.

The third movement is a sousedská 
which is dance in three quarter time. It 
has a calm, swaying character and it is 
usually danced in pairs. Simrock gave 
the movement the alternative title of 
Minuet, but the character of the music 
is quite different from the Viennese 
minuet of the classical period. It has 
long legato lines with occasional 
rhythmic snaps.

The fourth movement is a romance 
that takes us back into the 
countryside. It is slower and gentler 
than the two preceding dances, and 
like the first movement has a lyrical 
melody that passes around the 
orchestra.

The final movement is a furiant. This 
is a fast energetic dance that swaps 
regularly between duple and triple 
time. It provides a lively and exuberant 
conclusion to the work. Dvorak wrote 
another two very famous furiants, one 
in his Slavonic dances opus 46, and 
the other as the third movement of his 
sixth symphony.

© Portobello Orchestra



Dinis Sousa’s inaugural season as Principal Conductor of 
the Royal Northern Sinfonia culminated in his BBC Proms 
debut with the orchestra in August 2022, following a 
critically acclaimed season during which they earned praise 
for their “incisive, ultra-passionate playing” (The Times) 
and worked with soloists such as Elisabeth Leonskaja, 
Anastasia Kobekina, and Louis Schwizgebel. Highlights of 
the coming season include multiple projects with Dame 
Sarah Connolly, Beethoven’s Triple Concerto with Nicola 
Benedetti, Benjamin Grosvenor, and Sheku Kanneh-Mason, 
as well as a concert at the Tongyeong Festival in Korea.  

Dinis is also the Founder and Artistic Director of Orquestra 
XXI, an award-winning orchestra which brings together 
some of the best young Portuguese musicians from around 
Europe. Orquestra XXI has already established itself as one 
of the leading performing groups in Portugal, appearing 
regularly in its main concert halls. Recent highlights include 
opening the Gulbenkian Foundation season and appearing 
at Centro Cultural de Belém’s festival “Dias da Música” for 
a televised concert with Orquestra XXI and the Gulbenkian 
Choir, performing Schumann’s Das Paradies und die Peri.

Dinis has worked closely with Sir John Eliot Gardiner and 
his ensembles — the English Baroque Soloists, Orchestre 
Révolutionnaire et Romantique and the Monteverdi Choir — 
culminating in his appointment as the Monteverdi Choir & 
Orchestras’ first-ever Assistant Conductor in 2018. Highlights 
of his tenure include co-conducting the Monteverdi 
Choir in Berlioz’s Roméo et Juliette at the BBC Proms, and 
conducting the English Baroque Soloists in Colombia.

As a guest-conductor, recent and forthcoming highlights 
include projects with the Gulbenkian Orchestra, 
Euskadiko Orkestra, Edmonton Symphony, BBC 
Philharmonic, Ulster Orchestra,and Sinfonietta Riga. 
In summer 2022, he made his Nevill Holt Opera debut 
(Il barbiere di Siviglia) and his USA debut conducting 
two programmes at the Bach Carmel Festival. Dinis’ 
core repertoire is firmly rooted in the Classical to 
early Romantic eras — with recent performances of 
Beethoven, Berlioz, Brahms, Schumann, Mozart — but 
also regularly conducts a wide range of music from Bach 
and Rameau through to 20th century and new music.

Dinis studied conducting with Sian Edwards and 
Timothy Redmond and piano with Philip Jenkins and 
Martin Roscoe at the Guildhall School of Music and 
Drama, where he was Conducting Fellow. While at 
Guildhall, he conducted several different projects, 
including Bach’s St. John Passion at Milton Court and 
a staged production of Harrison Birtwistle’s Down 
by the Greenwood Side at the Silk Street Theatre.

In recognition of his work with Orquestra 
XXI, Dinis was awarded the title of Knight of 
the Order of Prince Henry in Portugal.

Dinis Sousa
Principal Conductor



Regarded as one of the finest interpreters of Classical and 
Romantic repertoire, Imogen Cooper is internationally 
renowned for her virtuosity and lyricism. Recent and future 
concerto performances include the London Symphony 
Orchestra with Sir Simon Rattle, Cleveland Orchestra 
with Dame Jane Glover, the Hallé Orchestra with Sir Mark 
Elder, the BBC Scottish Symphony Orchestra with Ryan 
Wigglesworth and the Aurora Orchestra with Nicholas 
Collon. Her solo recitals this season include performances 
in London, Paris, Vienna, Toronto and Philadelphia.

Imogen has a widespread international career and has 
appeared with the New York Philharmonic, Philadelphia, 
Boston, Berliner Philharmoniker, Vienna Philharmonic, 
Royal Concertgebouw, Leipzig Gewandhaus, Dresden 
Staatskapelle, Budapest Festival and NHK Symphony 
Orchestras. She has also undertaken tours with the 
Camerata Salzburg, Australian and Orpheus Chamber 
Orchestras. She has played at the BBC Proms and with 
all the major British orchestras, including particularly 
close relationships with the Royal Northern Sinfonia 
and Britten Sinfonia, play/directing. Her recital 
appearances have included Tokyo, Hong Kong, New 
York, Montreal, Singapore, Prague, the Schubertiade 
in Schwarzenberg and Klavierfest Ruhr in Germany.

Imogen is a committed chamber musician and performs 
regularly with Henning Kraggerud and Adrian Brendel. As 
a Lieder recitalist, she performs with Ian Bostridge, Sarah 
Connolly, Henk Neven and Mark Padmore; following a 
long collaboration with Wolfgang Holzmair in both the 
concert hall and recording studio. Imogen’s recent solo 
recordings for Chandos Records feature music by French 
and Spanish composers, Beethoven, Liszt and Wagner. 
Her discography also includes Mozart Concertos with the 
Royal Northern Sinfonia (Avie), a solo recital at the Wigmore 
Hall (Wigmore Live) and a cycle of solo works by Schubert 
recorded live and released under the label ‘Schubert Live’.

She received a DBE in the Queen’s Birthday Honours in 
2021. The honour adds to Imogen’s many awards and 
accolades, including the Queen’s Medal for Music (2019), 
Royal Philharmonic Society Performers Award (2008), 
Commander of the Order of the British Empire (2007), 
Doctor of Music at Exeter University (1999) and Honorary 
Membership of the Royal Academy of Music (1997). 
Imogen was the Humanitas Visiting Professor in Classical 
Music and Music Education at the University of Oxford 
for 2013. The Imogen Cooper Music Trust was founded 
in 2015, to support young pianists at the cusp of their 
careers and give them time in an environment of peace 
and beauty. In September 2021 Imogen was the Chair of 
the Jury at the Leeds International Piano Competition.

Imogen Cooper
Piano



The Orchestra

First Violin
Kyra Humphreys 
The Christine Swales Chair
Sam Staples
Iona Brown 
The Voigt Chair
Jane Nossek 
The Anonymous Chair
Sarah Roberts 
The Paula Cowley Chair
Ed Pether
Katherine Sung
Jessica Graham

Second Violin
Eva Aronian
The Bucknill Chair
Sophie Appleton
Alanna Tonetti-Tieppo
Jenny Chang 
The BA Summers Chair
Nuno Carapina
Laura Ghiro

Viola
Michael Gerrard 
The Rossiter Family Chair
Malcolm Critten 
The Merle Rewcastle Chair
James Slater
The Rose Hajek Chair
Tegwen Jones 
The Skews Family Chair

Cello
Daniel Hammersley
The Freeman Chair
James Craig 
The Barnabas Chair
Gabriel Waite 
The Manning Chair
Nick Byrne

Double Bass
Neil Tarlton
Siân Hicks
The June and Vic Middleton 
Chair

Flute
Charlotte Ashton
Helena Gourd

Oboe
Michael O’Donnell 
The Sylvia Fuller Chair
Hannah Condliffe
Max Spiers

Clarinet
Cristina Mateo
Jessica Lee
The Bragg Family Chairs

Bassoon
Stephen Reay 
The Pyman Family Chair 
Lawrence O’Donnell

Principal Partners support 
the work of Royal Northern 
Sinfonia through an 
association with one of 
the orchestra’s Section 
Leaders, Principal or 
Sub-Principal Chairs. 

If you would like more 
information, please 
contact Natalie Heath, 
Development Manager on 
0191 443 5038.

Royal Northern Sinfonia © Christopher Owens

Horn 
Andrew Littlemore
Jonathan Quaintrell-Evans 
The Richardson Family Chair

Trumpet
Chris Avison 
Marion Craig 
The Norris Chair

Timpani
Jude Carlton
The Olivia Grant Chair



Join our family 
of supporters 
and help us 
improve lives 
through music
The Covid-19 pandemic created an 
ongoing financial emergency for 
Sage Gateshead. In 2020/21 80% of 
our income was affected, and we 
had to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because every 
day, we see the positive impact it 
has on the lives of people in the 
North East.
 
Our recovery, and the recovery of 
music-making, remains fragile 
and uncertain.
 
Can you help us raise £1 million 
to continue improving lives 
through music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation 
Supporters

Andrew Lloyd Webber Foundation
The Austin and Hope Pilkington Trust
The Barbour Foundation
Community Foundation Tyne & Wear
The D’Oyly Carte Charitable Trust
Esmée Fairbairn Foundation
Garfield Weston Foundation
Hadrian Trust
The Harrison-Frank Family Foundation
Harold Hyam Wyngate Foundation
The John Horseman Trust

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Pioneer Foodservice, Adkins and Cheurfi, Northern Elevator, Isis Property 
Services, OPUS Building Services, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners

The Kavli Trust
Netherton Park Trust
The Percy Hedley 1990 Charitable Trust
PRS for Music Foundation
The Shears Foundation
Sir James Knott Trust
Swire Charitable Trust
St Nicholas’ Educational Trust
Vardy Foundation
The W. A. Handley Charity Trust
Youth Music



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

RNS: Bach's Magnificat
Friday 3 February
7.30pm | Sage One 

RNS: English Chamber 
Music Festival
Saturday 11 February
8pm | Sage Two 

RNS: Ibragimova Plays Mozart
Friday 17 February
7.30pm | Sage One & Streamed Live

Elgar: The Dream 
of Gerontius
Sunday 26 February
5pm | Sage One

RNS: Rodgers & Hammerstein 
- Some Enchanted Evening
Friday 24 February
7.30pm | Sage One


