
sagegateshead.com

RNS: 
Zehetmair's
London  
Friday 25 November
7.30pm | Sage One



Photography and recording are strictly prohibited 
during performances. Our great acoustic means that 
even slight sounds can seem much louder. If you 
could help us to minimise unnecessary noise levels 
that may be disturbing to other patrons, such as 
crackling sweet wrappers, we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.

Thomas Zehetmair conductor

Ruth Kilius viola

Royal Northern Sinfonia

Edward Elgar Serenade for Strings

William Walton Viola Concerto

Interval

Vaughan Williams Symphony No. 2 

‘A London Symphony’

Royal Northern Sinfonia, orchestra of Sage Gateshead, is 
the UK’s only full-time chamber orchestra. Founded in 1958, 
RNS has built a worldwide reputation for the North East 
through the quality of its music-making and the immediacy 
of the connections the musicians make with audiences.

The orchestra regularly flies the flag for the region at major 
festivals, including the BBC Proms, most recently performing 
in the BBC Proms at Sage Gateshead: Folk Connections 
– the first evening Prom performed outside of London. 
They appear frequently at venues and festivals in Europe, 
including La folle journée in Nantes. In recent seasons they 
have toured to Vienna, Budapest, Istanbul and Tokyo.

RNS has worked with many international conductors 
and soloists including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess Gillam, Nicholas 
McGegan, Mahan Esfahani, Viktoria Mullova and 
Jessica Cottis, and also collaborated with leading 
popular voices such as Sting, Ben Folds, John Grant, 
Mercury Rev, Field Music and Maxïmo Park.

RNS has commissioned new music by David 
Lang, John Casken, Tansy Davies, Errollyn Wallen 
and James Weeks amongst others, and runs an 
annual Young Composers Competition.

In order to engage with the widest possible range of artists 
and audience, in 2018 RNS founded its inclusive ensemble 
RNS Moves, and also increasingly programmes accessible 
and relaxed performances throughout the season.

RNS has always been actively involved in local communities 
and in education. This season the orchestra will perform 
across the region in Kendal, Middlesbrough, Carlisle, 
Berwick and Sunderland, and will once again take their 
Christmas by Candlelight tour to regional churches. 
Musicians support young people learning musical 
instruments through Sage Gateshead’s Centre for 
Advance Training and through In Harmony Newcastle.

Royal Northern 
Sinfonia
Dinis Sousa Principal Conductor
Thomas Zehetmair Conductor Laureate
Julian Rachlin Principal Artistic Partner
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Thomas Zehetmair enjoys wide international acclaim 
as a violinist as well as a conductor. He is Chief 
Conductor of Stuttgarter Kammerorchester as well 
as Irish Chamber Orchestra. This coming season, as 
Principal Conductor of Orchestre National d’Auvergne, 
he tours to Japan and South Korea, and with 
Stuttgarter Kammerorchester to South America. 

Zehetmair has received much inspiration from his work 
as a soloist with Nikolaus Harnoncourt, Frans Brüggen, 
David Zinman, Daniel Barenboim Sir Simon Rattle, Paavo 
Järvi as well as Mirga Gražinytė-Tyla, with whom he 
performs again the Schumann Violin Concerto in Paris.

As a conductor he has appeared with orchestras 
including London Philharmonic, Halle Orchestra, 
Scottish Chamber Orchestra, Seattle Symphony, Detroit 
Symphony, Seoul Philharmonic Orchestra, Swedish 
Chamber Orchestra, Rotterdam Philharmonic, Orchestra 
of the Eighteenth-Century, Budapest Festival Orchestra, 
Hamburger Philharmoniker, Mozarteum Orchester 
and Orquesta Sinfónica de Castilla y León. He was 
Chief Conductor of Orchestre de Chambre de Paris, 
Artistic Partner of St. Paul’s Chamber Orchestra and 
Music Director of Royal Northern Sinfonia with whom 
he continues his association as Conductor Laureate.

Thomas Zehetmair has an extensive and varied discography 
as a violinist, conductor and with the Zehetmair Quartet. 
His recording of the Paganini Caprices attracted a Midem 
Classic Award and he received Gramophone Awards 
for his rendition of the Elgar Concerto with Sir Mark 
Elder, and the Szymanowski concertos with Sir Simon 
Rattle. A Gramophone Award of the Year and four other 
international prices were presented to the Zehetmair 
Quartet for their recording of Schumann quartets. 

Zehetmair received an Opus Klassik Award 2020 for 
his latest CD release of Bach Six Solo Sonatas and 
Partitas recorded with baroque violin which was also 
selected by the New York Times as one of “The 25 
Best Classical Music Tracks of 2019” and by Die Zeit 
as one of their six favourite recordings of 2019. 

The Zehetmair Quartet has been awarded the Paul 
Hindemith Prize by the City of Hanau for outstanding 
musical achievement. Thomas Zehetmair was 
honoured by the Preis der Deutschen Schallplattenkritik 
and holds honorary doctorates from the Liszt 
University in Weimar and Newcastle University.

Thomas Zehetmair
conductor



"She plays the viola masterfully and with great passion."

Ruth Killius’ extraordinary ability to use her instrument to 
revive the wealth of viola literature from the Classical to 
the Modern Age is without equal. The versatility of her 
playing has bestowed her instrument with new meaning. 
In particular, through her passionate commitment to 
contemporary music, she has successfully made the 
viola an essential part of the music of the 21st century.

Ruth Killius, who studied under Ulrich Koch and Kim 
Kashkashian, expanded the standard repertoire for the viola 
with the addition of contemporary music. She collaborated 
in the performance of numerous original premieres e.g. 
the Brian Ferneyhough String Trio together with members 
of Geneva’s Ensemble Contrechamps as well as in Elliott 
Carter’s Oboe Quartet with Heinz Holliger. Holliger wrote 
his double concerto for violin, viola and a small orchestra, 
a commission from the Salzburg Festival, for her. The 
performance of the original premiere of John Casken‘s 
double concerto That Subtle Knot, dedicated to the duo 
Thomas Zehetmair and Ruth Killius, together with the 
Royal Northern Sinfonia attracted widespread attention.

She has given solo and double concerts with the 
Russian National Youth Orchestra, the Sofia Philharmonic 
Orchestra and the Musikkollegium Winterthur, among 
others, and will be making guest appearances 
in Gateshead and Clermont-Ferrand again.

Together with Thomas Zehetmair, Ruth Killius formed the 
Zehetmair Quartet in 1994, which is now considered one of 
the world’s leading string quartets. A recording featuring 
Hindemith's String Quartet No. 4 and Bartók's String Quartet 
No. 5 was cited as a reference recording in the media 
and was distinguished with the Diapason d’Or de l'Année 
of the year. In 2013, the ensemble released a recording 
dedicated to Beethoven, Bruckner, Hartmann and Holliger.

For ECM, Ruth Killius has recorded a CD featuring works 
by Elliott Carter and Isang Yun together with Heinz Holliger 
and Thomas Demenga. The recording released under 
the Glossa label featuring Mozart’s Sinfonia Concertante 
with the Orchestra of the Eighteenth Century under 
Frans Brüggen is considered to be a reference recording. 
In April 2018, her latest recording of all Hindemith 
sonatas for viola was published by NoMadMusic.

The duo Thomas Zehetmair and Ruth Killius can be 
heard in numerous music centers. The widely regarded 
album Manto and Madrigals, inspired by Scelsi's Manto 
for a singing violist featuring works of Bartók, Holliger, 
Martinů et al. was released on ECM in March 2011.

Ruth Kilius
viola



Edward Elgar (1857 - 1934)

William Walton (1902 - 1983)

Serenade for Strings in E minor, Op 20
Allegro piacevole - Larghetto - Allegretto

Viola Concerto
Andante commodo - Vivo, con molto preciso- Allegro moderato

‘This class of music is practically 
unsaleable,’ sniffed the publishers 
Novello informing Edward Elgar in 
1892 that, while they thought the 
Serenade for Strings was ‘very good’, 
they would not be taking up the 
offer to put this particular work on 
the market – a staggering decision 
in the face of such captivating music 
from what we now consider one of 
the composer’s most delightful early 
miniatures, and one which points the 
way to many characteristics of his 
mature style.

The three-movement suite probably 
owes its origins to three sketches 
for strings – now lost – which Elgar 
composed in 1888 and had performed 
at a Worcester Musical Union concert 
conducted by Worcester Cathedral’s 
precentor, the Rev Vine Hall.

The work as we know it today came 
to life at a time of great optimism for 

William Walton wrote his Viola 
Concerto between the autumn of 
1928 and the spring of 1929, with 
the intention of having it played by 
the finest living viola soloist – Lionel 
Tertis. The idea had been Thomas 
Beecham’s and it had seemed like a 
good one; the viola repertoire, then as 
now, wasn’t exactly over-stocked with 
concertos, and Walton had just scored 
a hit with his Sinfonia Concertante 
(1927), a piano concerto in all but 
name. The concerto was duly finished 
and sent to Tertis – who promptly and 
curtly rejected it as “too modern”.

The viola isn’t a natural concerto 
instrument. Its low register and 
husky tone both suggest and require 
music of a very particular kind – 
lyrical, melancholy, and carefully 

Allegro piacevole
Lively and pleasant or pretty.

Braut
German for ‘bride’. Elgar married 
his ‘braut’ Alice, a general’s 
daughter, in 1889, but the first to 
earn that nickname was Helen 
Weaver, the musically-talented 
daughter of a shoe merchant who 
traded opposite Elgar’s father’s 
music shop in Worcester High 
Street. Edward and Helen became 
engaged, but she never became 
his ‘braut’: the engagement was 

Elgar when he was eagerly looking 
forward to a trip to Bayreuth where 
he was due to attend a performance 
of Wagner’s opera Parsifal. His wife, 
Alice, was closely involved with the 
Serenade: a piano duet arrangement 
of the work was inscribed to her, and 
Elgar wrote that ‘Braut helped a great 
deal to make these little tunes’.

The Serenade opens with a delicate 
and lilting section marked Allegro 
piacevole. Next comes one of 
Elgar’s most deeply affecting slow 
movements: the serene, often 
yearning, Larghetto is rich in melody.

There is a fresh-air feel to the 
concluding Allegretto and, probably 
because Elgar was studying the score 
of Parsifal at around this time, there are 
some echoes of Wagner’s more lyrical 
writing.

© Richard C. Yates

orchestrated. For the first time in 
his career, Walton proved he could 
do all three. So the concerto opens 
with a statement of intent. After 
three measured, darkly atmospheric 
bars of introduction, the viola sings 
out – a yearning, lyrical first subject 
that could almost be an offcut from 
Elgar. Woodwinds twine around; the 
movement accelerates; and a little 
upward flourish signals a slightly 
livelier second theme – but as the 
music accelerates to a sonorous 
climax, the viola steps aside. The blaze 
of an orchestral tutti is no place for a 
solo viola, but as twilight sinks over 
the closing bars, its voice once again 
sounds eloquently from the shadows.

The central movement is a scherzo – 
very much the bustling, brilliant Walton 

we’ll come to know from his overtures 
and film scores. And the finale unites 
both wit and melancholy, from its droll 
opening theme for bassoons, through 
its series of orchestral climaxes, 
through to its final, haunting epilogue 
– where Walton recalls the concerto’s 
lovely opening melody as the setting 
sun glints through dark clouds. Form 
and emotion find a perfect balance.

© Richard Bratby



Ralph Vaughan Williams (1872 - 1958)

A London Symphony
Lento, Allegro risoluto – Lento - Scherzo (Nocturne) - Andante con moto, 
Maestoso alla Marcia - Epilogue

From 1905 to 1928, Vaughan Williams 
lived in Chelsea. But it was his 
friend George Butterworth who first 
suggested making something of the 
experience. “We were talking together 
one day” recalled Vaughan Williams 
“when he said in his gruff, abrupt 
manner: 'You know, you ought to 
write a symphony'”. That was in 1912. 
Vaughan Williams completed the 
symphony late in 1913, and christened 
it A London Symphony – though he 
remarked that a better title might 
be Symphony by a Londoner. It was 
premiered in March 1914. Butterworth 
died in the war that began that 
summer, and Vaughan Williams 
dedicated the symphony to his 
memory.

The symphony opens before dawn 
on a fog-shrouded Thames. The 
Westminster Chimes sound, and in 
a sudden, metallic crash of sound, 
the London rush hour blares upon 
us, complete with a bus conductor 
giving a shout of “Picc-a-dilly!”. But 
at the heart of the movement, harp 
and strings pause for breath in one of 
London’s parks or churchyards.

"The second (slow) movement” wrote 
Vaughan Williams “has been called 
'Bloomsbury Square on a November 
afternoon.' This may serve as a clue 
to the music”. A solo viola imitates a 
lavender-seller, and the quiet jangle 
of a hansom-cab breaks the stillness. 
Vaughan Williams called his third 
movement a Nocturne. “If the hearer 

will imagine himself standing on 
Westminster Embankment at night, 
surrounded by the distant sounds of 
the Strand…it may serve as a mood 
in which to listen...” (There must have 
been a busker with a mouth-organ 
sitting outside Embankment tube 
station).

And then the orchestra gives a cry 
of anguish; the city turns in its sleep, 
and a solemn march trudges into 
sight. The evening rush hour recedes, 
and all that can be heard is the 
melancholy ripple of the Thames. In 
the symphony’s Epilogue, Vaughan 
Williams evokes the words of H.G. 
Wells: “The river passes - London 
passes, England passes...”

© Richard Bratby



The Orchestra

First Violin
Kyra Humphreys 
The Christine Swales Chair
Roman Lytwyniw
Iona Brown 
The Voigt Chair
Ian Watson
Jane Nossek 
The Anonymous Chair
Sarah Roberts 
The Paula Cowley Chair
Liz Rossi
Maja Horvat
Miriam Davis

Second Violin
Eva Aronian
The Bucknill Chair
Alanna Tonetti-Tieppo
Sophie Appleton
Jenny Chang
The BA Summers Chair
Gemma Bass
Wen Wang 
Harriet Haynes
Clara Mezzanatto

Viola
Michael Gerrarg
The Rossiter Family Chair
Malcolm Critten 
The Merle Rewcastle Chair
Tegwen Jones 
The Skews Family Chair
Sarah Heartfield
Gemma Dunne
Susanna Ward

Cello
Daniel Hammersley 
The Freeman Chair
James Craig 
The Barnabas Chair
Gabriel Waite 
The Manning Chair
Peteris Sokolovskis
Molly McWhirter
Lucy Hoile

Double Bass
Max Zeugnar
Siân Hicks
The June and Vic 
Middleton Chair
Marianne Schofield
Rupert Ring

Flute
Helena Gourd
Chloe Vincent

Oboe
Michael O’Donnell 
The Sylvia Fuller Chair
Julian Scott

Clarinet
Cristina Mateo
Jessica Lee
The Bragg Family Chairs

Bassoon
Stephen Reay 
The Pyman Family Chair 
Lawrence O’Donnell

Horn 
Peter Francomb 
The Friends of Royal 
Northern Sinfonia Chair
Jo Hensel
Dave Tollington
Jenny Cox

Principal Partners support 
the work of Royal Northern 
Sinfonia through an 
association with one of 
the orchestra’s Section 
Leaders, Principal or 
Sub-Principal Chairs. 

If you would like more 
information, please 
contact Natalie Heath, 
Development Manager on 
0191 443 5038.
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Trumpet
Anthony Thompson 
Marion Craig 
The Norris Chair

Trombone
Emily White
Wizz Bateman
Richard Broomhead

Tuba
Pete Cowlishaw

Timpani
Jude Carlton
The Anonymous Chair

Percussion
Alasdair Kelly
Ben Gray
Emma Crossley
Paddy Nolan

Harp
Celine Saout



Join our family 
of supporters 
and help us 
improve lives 
through music
The Covid-19 pandemic created an 
ongoing financial emergency for 
Sage Gateshead. In 2020/21 80% of 
our income was affected, and we 
had to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because every 
day, we see the positive impact it 
has on the lives of people in the 
North East.
 
Our recovery, and the recovery of 
music-making, remains fragile 
and uncertain.
 
Can you help us raise £1 million 
to continue improving lives 
through music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Austin and Hope Pilkington Charitable Trust, Barclays 100x100 UK Covid-19 
Community Relief Fund, The Barbour Foundation, Community Foundation Tyne 
& Wear, The D’Oyly Carte Charitable Trust, Esmée Fairbairn Foundation, Harold 
Hyam Wingate Foundation, Harrison Frank Family Foundation, The Hadrian Trust, 
The John Horseman Trust, Kavli Trust, The Marchus Trust, Netherton Park Trust, 
The Percy Hedley 1990 Charitable Trust, PRS for Music Foundation, The Roy and 
Pixie Baker Charitable Trust, Sir James Knott Trust, St Nicholas Educational Trust, 
Swire Charitable Trust, The Shears Foundation, Vardy Foundation, W A Handley 
Charity Trust, Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, ISIS Property Services, Northern Elevator, OPUS Building 
Services, Pioneer Foodservice, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

Royal Northern Sinfonia 
by Candlelight
Thursday 1 – Friday 9 December
7.30pm | Various Locations

The Hallé
Friday 2 December
7.30pm | Sage One

The Sixteen
Friday 9 December
7.30pm | Sage One

Chorus of Royal Northern 
Sinfonia: A Choral Nativity
Thursday 1 – Saturday 3 December
7.30pm | Various Locations

Piano Greats: Angela Hewitt
Sunday 27 November
3pm | Sage One  


