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Photography and recording are strictly prohibited 
during performances. Our great acoustic means that 
even slight sounds can seem much louder. If you 
could help us to minimise unnecessary noise levels 
that may be disturbing to other patrons, such as 
crackling sweet wrappers, we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.

Nil Venditti conductor

Eldbjørg Hemsing violin

Royal Northern Sinfonia

Wolfgang Amadeus Mozart Overture to The 
Abduction from the Seraglio

Pyotr Ilyich Tchaikovsky Violin Concerto

Interval

Béla Bartók Romanian Dances

Fazil Say Symphonic Dances

Johannes Brahms Hungarian Dances                
No. 1, 6 & 10

Royal Northern Sinfonia, orchestra of Sage Gateshead, is 
the UK’s only full-time chamber orchestra. Founded in 1958, 
RNS has built a worldwide reputation for the North East 
through the quality of its music-making and the immediacy 
of the connections the musicians make with audiences.

The orchestra regularly flies the flag for the region at major 
festivals, including the BBC Proms, most recently performing 
in the BBC Proms at Sage Gateshead: Folk Connections 
– the first evening Prom performed outside of London. 
They appear frequently at venues and festivals in Europe, 
including La folle journée in Nantes. In recent seasons they 
have toured to Vienna, Budapest, Istanbul and Tokyo.

RNS has worked with many international conductors 
and soloists including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess Gillam, Nicholas 
McGegan, Mahan Esfahani, Viktoria Mullova and 
Jessica Cottis, and also collaborated with leading 
popular voices such as Sting, Ben Folds, John Grant, 
Mercury Rev, Field Music and Maxïmo Park.

RNS has commissioned new music by David 
Lang, John Casken, Tansy Davies, Errollyn Wallen 
and James Weeks amongst others, and runs an 
annual Young Composers Competition.

In order to engage with the widest possible range of artists 
and audience, in 2018 RNS founded its inclusive ensemble 
RNS Moves, and also increasingly programmes accessible 
and relaxed performances throughout the season.

RNS has always been actively involved in local communities 
and in education. This season the orchestra will perform 
across the region in Kendal, Middlesbrough, Carlisle, 
Berwick and Sunderland, and will once again take their 
Christmas by Candlelight tour to regional churches. 
Musicians support young people learning musical 
instruments through Sage Gateshead’s Centre for 
Advance Training and through In Harmony Newcastle.

Royal Northern 
Sinfonia
Dinis Sousa Principal Conductor
Thomas Zehetmair Conductor Laureate
Julian Rachlin Principal Artistic Partner

royalnorthernsinfonia
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Italo-Turkish conductor Nil Venditti is fast establishing 
relationships with important orchestras and ensembles 
around the world. Highlights from recent seasons include 
collaborations with Orchestre National du Capitole 
de Toulouse, Orchestre National de Lille, Orchestre/
Opera National Bordeaux Aquitane, Royal Liverpool 
Philharmonic Orchestra, Ulster Orchestra, Luzerner 
Sinfonieorchester, Camerata Salzburg, Stuttgart Chamber 
Orchestra, Irish National Opera, Netherlands Philharmonic 
Orchestra, Orchestra dell’Arena di Verona as well as 
Orchestra della Toscana, of which she was Principal 
Guest Conductor from June 2020 until May 2022.

In the 2022/23 season, Venditti returns to conduct 
Orchestre de Pau, Stuttgart Chamber Orchestra and 
Transylvania State Philharmonic. She also makes debuts 
with Orchestra of Paris Opera, Orchestre de Mulhouse 
and Orchestre National des Pays de la Loire in France; Die 
Deutsche Kammerphilharmonie Bremen, the orchestra of 
Staatstheater Stuttgart and Dresden Philharmonic Orchestra 
in Germany; Castilla y Leon Symphony, Asturias Symphony, 
Galicia Royal Philharmonic and Extremadura Orchestras 
in Spain; Tonhalle-Orchester and Sinfonieorchester Basel 
in Switzerland; Helsingborg Symphony, Helsinki Chamber 
Orchestra and Dalarna Sinfonietta in the Nordics; BBC 
National Orchestra of Wales and Royal Northern Sinfonia 
in the UK; and Belgrade Philharmonic in Serbia. In 
Turkey, she collaborates with ASSO Izmir, Istanbul State 
Symphony, Antalya State Symphony and Izmir State 
Symphony Orchestras. Venditti also makes her US debut 
in spring 2023 with SFCM Orchestra in San Francisco.

With a strong affinity for Haydn, Mozart, Mendelssohn and 
Beethoven, Venditti’s repertoire is increasingly expanding 
to include Brahms, Schumann, Dvořák, Rachmaninov, 
Stravinsky, Tchaikovsky and Debussy among others. 
Her interest in contemporary programming has in 
recent seasons seen her focus on the works of Fazil Say 

Nil Venditti
conductor

(whose fifth Symphony she will premiere at the Bremen 
Musikfest), Peter Maxwell-Davies, Fabien Waksman, 
Lepo Sumera, Caroline Shaw and Nicola Campogrande. 
She continues to excel in the operatic genre, having 
recently conducted operas including Così fan tutte, 
L’elisir d’amore, The Lighthouse, Carmen and Tosca.

Venditti is an advocate for finding inclusive experiences 
for new audiences. She has championed Nicola 
Campogrande’s Concerto for Audience and Orchestra, 
originally commissioned for Paris Philharmonie, for which 
the public is given kazoos and plastic-wrapped mints with 
which to interact with the orchestra – and being conducted 
as part of the performance. She first conducted the work in 
2016 for an open-air audience of 2,000 in Matera (Italy), and 
with Slovenian Philharmonic Orchestra in September 2019. 
Last season, Nil conducted Irish National Opera’s first virtual 
reality community opera Out of the Ordinary, which was 
developed for and with people living across Ireland, placing 
communities at the centre of the opera creation process.

Venditti trained in conducting at the Zürcher Hochschule 
der Künste under the guidance of Professor Johannes 
Schlaefli, as well as attending the Conducting Academy 
associated with the Pärnu Music Festival under 
Paavo Järvi, Neeme Järvi and Leonid Grin. In Italy, she 
graduated in cello performance with Francesco Pepicelli 
and orchestral conducting with Marcello Bufalini.



One of the most charismatic and leading young 
violinists on the international scene today, Eldbjørg 
Hemsing is acclaimed for her “radiant and sophisticated 
performances” (BBC Music Magazine) and is a musician 
committed to bringing her art form to new and emerging 
audiences across the globe. Her international career 
took off quickly, leading to three award-winning albums 
and world premières of numerous compositions 
in many of the greatest halls of the world.

The 2022/23 season sees her debuts with Philharmonia 
Orchestra under the baton of Santtu Matias-Rouvali, Belgian 
National Orchestra and a performance at the Philharmonie 
de Paris with Orchestre National d’Île de France and 
Anu Tali during their extended tour of France. A devoted 
chamber musician, she has recently begun a long-term 
chamber music partnership with cellist Daniel Müller-Schott 
and pianist Martin Stadtfeld, and the Hemsing-Müller-
Schott-Stadtfeld Trio already has a highly successful tour 
behind them, with a new tour planned for January 2023.

Recent highlights include performances of Anders 
Hillborg’s Violin Concerto No.2 with Stavanger Symphony 
Orchestra and her debut at Concertgebouw Amsterdam 
(playing Mendelssohn’s e-minor concerto as part of the 
Robeco Summer Nights concerts). Eldbjørg Hemsing 
regularly collaborates with orchestras such as Oslo 
Philharmonic Orchestra, Bergen Philharmonic, MDR 
Sinfonieorchester Leipzig, Helsingborg Symphony 
Orchestra, Shanghai and Hong Kong Philharmonic 
orchestras, and is a welcome guest at prestigious venues 
such as Lincoln Center, the Kennedy Center, Wigmore Hall, 
Verbier Festival and the National Center for the Performing 
Arts in Beijing. She has also performed at numerous major 
global events and venues such as the Nobel Peace Prize 
Ceremony in Oslo, the United Nations, the Shanghai 
Expo, and the UN Security Council. She has developed 
a close collaboration with the composer Tan Dun with 
whom she has premiered, toured, and recorded several 
award-winning works, and is a passionate speaker on the 
power of classical music beyond its traditional borders.

Eldbjørg Hemsing
violin

In July 2021, Hemsing signed an exclusive recording 
agreement with Sony Classical and her first album 
entitled “Arctic”– to be released in February 2023 – will 
be devoted to the rich natural soundscapes of the 
Arctic. Her current discography of critically acclaimed 
recordings includes an album of Grieg's violin sonatas 
on BIS, which won the Spellemann Prize in Norway 
as Recording of the Year 2020. Her second album, 
Fire Ritual, centers around Tan Dun’s violin concerto 
(composed for and premiered by Eldbjørg Hemsing) and 
her debut album in 2018 featured Hjalmar Borgström’s 
Violin Concerto and Shostakovich’s Violin Concerto No.1, 
recorded with the Wiener Symphoniker and Olari Elts.

A musical entrepreneur, Ms. Hemsing is actively involved in 
a multitude of projects, all rooted in her passionate interest 
to bring classical music to a more mainstream audience. 
As Senior Artistic Advisor of the prestigious global research 
firm, Advisory Board for the Arts, she spearheads ventures 
to bring transformative thinking to arts organizations 
and artists. She co-founded the Hemsing Festival and 
is the Artistic Director of the SPIRE, an innovative annual 
competition to promote and nurture young artists in their 
artistic and personal self-development in the classical 
music world. Born in Valdres, Norway, Eldbjørg Hemsing 
studied at the prestigious Barratt Due Institute of Music 
in Oslo and with Professor Boris Kuschnir in Vienna. She 
plays a 1707 Antonio Stradivari 'Rivaz, Baron Gutmann' 
violin, kindly on loan from the Dextra Musica Foundation.



Wolfgang Amadeus Mozart (1756 - 1791)

Die Entführung aus dem Serail – overture, K.384

It could happen to anyone in 18th 
century Europe. The beautiful young 
lady Konstanze and her wisecracking 
English maid Blonde have been 
captured by Barbary pirates and sold 
as slaves into the harem of the Turkish 
nobleman Pasha Selim. Their lovers, 
the noble Belmonte and his servant 
Pedrillo, are on an undercover mission 
to rescue them. Luckily the Pasha is a 
man of courteous and civilised tastes, 
who would never force his love on a 
lady. Less luckily, his servant Osmin 
has rather fewer scruples. It’s going to 
take more than just unlikely disguises, 
double-deceptions and elaborate 

escape plans for this whole mess to be 
happily untangled – but along the way, 
there’s endless scope for comedy, 
romance and some of the most 
tingling, tuneful music of the 1780s.

That, in a nutshell, is Mozart’s comic 
singspiel Die Entführung aus dem Serail 
(The Abduction from the Seraglio) – his 
first full-scale opera in German, and 
an instant smash hit when it opened 
in Vienna in July 1782. It wasn’t just the 
story and the melodies that made it so 
popular: the Viennese were fascinated 
by Turkish culture. It was less than 
a century since the Ottomans had 

besieged Vienna itself, leaving – or so 
folklore has it – an enduring legacy of 
pastries, steam baths and good coffee. 
The sound of cymbals, drums, piccolo 
and jangling triangle was known in 
Austria as “Turkish” or “Janissary” music 
– an exotic (if inauthentic) reminder of 
the Sultan’s armies. So Mozart begins 
his overture with a conspiratorial 
whisper, and then a bracing blast 
of that exact sound. Instantly, the 
audiences knows it’s in for thrills and 
spills with a distinctly Turkish flavour – 
and the curtain hasn’t even gone up.

© Richard Bratby



Pyotr Ilyich Tchaikovsky (1840 - 1893)

Violin Concerto in D, Op.35
Allegro moderato - Andante - Finale: Allegro vivacissimo

This concerto, one of the best-loved 
and most challenging works for violin 
and orchestra, was composed during 
a rare period of calm and contentment 
for Tchaikovsky, while he was staying 
at a comfortable lakeside boarding 
house in Clarens, Switzerland, in the 
spring of 1878.

He’d been joined there by Yosif 
Kotek, a young and talented violinist 
who’d been a pupil at one of his 
musical theory classes at the Moscow 
Conservatoire and who had since 
become a close friend.

Kotek brought with him a bundle of 
piano arrangements of contemporary 
music, among them one of Édouard 
Lalo’s Symphonie espagnole, a violin 
concerto in all but name. This melodic 
work with its colourful and vibrant 
Spanish dance rhythms, impressed 
Tchaikovsky and, with Kotek advising 
on the instrument’s technical range, 
he was able to complete his Violin 
Concerto in D within days.

Sadly, the concerto’s success was not 
as swift; Tchaikovsky had dedicated it 
to Leopold Auer, the Hungarian-born 
court violinist at St Petersburg, but 
Auer declined the honour, claiming 
the concerto was too long and 
technically awkward. Even Kotek shied 
away from the challenge - and it was 
only in December 1881, in Vienna, that 
the work received its premiere through 
the Russian-born virtuoso Adolph 
Brodsky, to whom Tchaikovsky later 
re-dedicated the concerto.

However, that Vienna performance 
heaped more woes upon 
Tchaikovsky’s head. The influential 
Austrian critic Eduard Hanslick 
slammed the work in a review, 
declaring: “The violin is no longer 
played - it is yanked about, it is torn 
asunder, it is beaten black and blue” 
It was proof, Hanslick concluded, that 
there were some pieces of music in 
which you “could hear how they stink”.

Tchaikovsky was deeply wounded by 
these remarks, and it was only thanks 
to the dedication and persistence of 
Brodsky that the concerto reached the 
ears of a wider and more appreciative 
audience.

A gentle orchestral opening grows in 
intensity to introduce the violin for the 
first of two melodies which the soloist 
colourfully develops with the rest 
of the players. This eventually leads 
to the dazzling cadenza - the one 
that probably discouraged Auer and 
infuriated Hanslick - before the flute 
leads the orchestra back to the main 
melody. The violin continues to soar in 
partnership with the orchestra towards 
the movement’s spirited conclusion.

The original slow movement gave 
Tchaikovsky some problems. He set 
it aside, later recycling it as one of 
three pieces for violin and piano, and 
substituted the Andante, a serene 
canzonetta – a flowing, lyrical song. 
The orchestra prepares the ground 
for the violin’s poignant melody, and 
this eventually leads, without a break, 
to the vivacissimo – extremely fast – 
finale which makes impressive use of 
lively Russian rustic dance rhythms 
complete with bagpipe-style drones 
from the orchestra. The violin is caught 
up in the excitement and together they 
swirl towards a triumphant climax.

© Richard C. Yates

Andante
Flowing along

Brodsky
The Russian violinist Adolph Brodsky 
(1851-1929) became the leader of the 
Hallé Orchestra in Manchester in 1895 
and, after being appointed senior 
violin professor at what was then the 
newly-founded Royal Manchester 
College of Music, later became its 
principal. The chamber ensemble, the 
Brodsky Quartet, played an influential 
role in the city’s musical development 
for almost thirty years.

cadenza
An impressive flourish or display for 
the soloist, usually unaccompanied 
and sometimes improvised, but in 
Tchaikovsky’s case written out by the 
composer for the violinist.

Kotek
Tchaikovsky owed a deep debt of 
gratitude to Yosif Kotek (1855-1885). 
The Russian violinist had been 
engaged by Nadezhda von Meck 
to write, and perform alongside 
her, pieces for violin and piano. 
Kotek spoke of his enthusiasm for 
Tchaikovsky's works, so prompting 
von Meck to become the composer’s 
financial and artistic supporter.



Bela Bartók (1881-1945)

Romanian folkdances
Stick Dance - Sash Dance - In One Spot - Horn Dance - Polka - Fast Dance

Folk music was fundamental to the 
inspiration of the Hungarian composer 
Béla Bartók, and his enthusiasm for 
researching – and recording – the 
ageless songs and dances of his 
homeland during the first two decades 
of the 20th Century coincided with 
a resurgence of patriotism among 
its people and a determination to 
affirm a national identity, sparked by 
the increasing European tension and 
widespread conflicts that were to 
blight those years.

Until this time Bartók had been 
schooled, through the Budapest 
Academy, in the German Romantic 
tradition characterised by such 
composers as Liszt, Brahms, Richard 
Strauss and Wagner. But from 1905 
his creative powers were stimulated 
not so much by the Academy’s rather 
outmoded models of foreign master 
musicians but by the raw energy 
and passion of the folk music he 
came across on his field expeditions 
among the Hungarian peasantry and 
the country’s Slovak and Romanian 
minority populations. From this 
resource, Bartók was able to create an 
original music that was able to keep 
pace with other ground-breaking 
20th Century movements while never 
severing itself from its folk roots.

In 1906 Bartók and fellow composer 
and Budapest graduate Zoltán Kodály 
published a book of Hungarian folk 
songs they had collected the previous 
year while on one expedition. But 
this was a small beginning: by 1918 
Bartók and a few of his enthusiasts 
estimated they had collected more 
than 2,700 Hungarian songs, about 
3,500 Romanian and 3,000 Slovak folk 
songs and dances.

The Romanian folkdances we hear 
tonight were the result of a tour of 
Transylvania and were originally 
transcribed by Bartók for piano in 1915. 
He orchestrated them two years later.

They were dedicated to Ion Busitia, a 
Romanian schoolteacher who was yet 
another recruit to Bartók’s ardent army 
of folk music explorers.

piano
Another Hungarian friend of Bartók, 
the violinist Zoltán Székely, also made 
an arrangement of the Romanian 
folkdances, for violin and piano.



Fazil Say (b.1970)

Symphonic Dances, Op.64
I - II Moderato - III Lento - IV Allegro assai · Andantino espressivo · Allegro assai

“It’s my nature and desire to unite 
people through music without any 
borders, not even in the mind,” says 
the Turkish pianist and composer 
Fazil Say. “Music is very powerful. 
Music needs no translation. Everyone 
understands it, whether Chinese, 
Turkish or German. A great musician 
is someone who is able to reach 
people in a positive or dramatic way. 
When talking about human nature, 
music plays an important role.” Born 
in Ankara, Say was a childhood 
mathematical prodigy - and before 
the age of four, with the aid of a flute 
and a Turkish nursery rhyme, he 
rapidly proved himself to be a musical 
phenomenon too. Initially best-
known as a piano virtuoso, he started 
composing in earnest at the age of 
14, working in the western classical 
tradition but with a sonic language 
grounded – like that of Bartók or 
Enescu – in the folk traditions of 
his native country. His music so far 
includes five symphonies and a cycle 
of chamber works inspired by the 
2013 democratic protests in Istanbul’s 
Gezi Park. He has been attacked (and 
his music suppressed) by Islamist 
elements in Turkey’s government.

Written for the Swiss Musikkollegium 
Winterhur, which premiered them in 
September 2015, the four Symphonic 
Dances Op.64 marked Say’s first 
really significant use of Turkish folk 
elements in a large-scale orchestral 
work. In four movements (echoing a 
symphony), and scored for a chamber 
orchestra with bongos and tom-toms, 
the Symphonic Dances open with 
an untitled movement in alternating 
seven and eight-beat bars. The strings 
pay col legno – striking the strings 
with the wood of the bow. The second 
movement is coloured by keening 
string glissandi – a Say fingerprint - 
before a slow third movement and a 
wild and ecstatic finale. It’s the music 
of a composer who is sure of his 
roots, but also (in the words of one 
commentator) “cosmopolitan, open 
and free”.

© Richard Bratby

Johannes Brahms (1833 - 1897)

Hungarian Dances Nos 1, 6 and 10

The Hungarian violinist Ede Reményi 
(1828-1898) doesn’t sound like the 
easiest of characters to get along with. 
As a student, he was banished from 
Hungary for his revolutionary activities; 
he was flamboyant, lively and a 
stunning player, but even his best 
friends described him as “a boastful, 
temperamental, opportunistic person”. 
Eventually he dropped dead on stage 
in San Francisco, but not before he’d 
been soloist to Queen Victoria, and 
had discovered, in Hamburg, a superb 
19-year old pianist called Johannes 
Brahms. The two toured together in 
1853 – Brahms improvising madly to 
stay ahead of Reményi’s wild, gypsy-
inspired solos.

They were chalk and cheese, and 
soon went their separate ways – but 
Reményi’s Hungarian melodies and 
improvisations stayed with Brahms 
for the rest of his life. In 1869, his 
memories crystallised into ten 
Hungarian Dances for piano duet (they 
were “coloured in” for orchestra later 
by the Austrian-born composer Adolf 
Schmid). They were an immediate 
Europe-wide smash, and they’ve 
remained so popular that no-one, to 
this day, is quite sure which of them 
are based on Hungarian gypsy tunes 
(the kind that you’ll still hear played 
– for a generous tip – in the cafés of 
Budapest), and which are Brahms’s 
own work. Brahms never let on. The 

point is, that with their sultry, catchy 
tunes, and dizzying switches between 
happy and sad, lassú (relaxed) and friss 
(fast), they feel exactly right. Eljen!

© Richard Bratby



The Orchestra

First Violin
Maria Włoszczowska
The Huntington Chair
Kyra Humphreys 
The Christine Swales Chair
Sam Staples
Iona Brown 
The Voigt Chair
Dániel Mészöly
Sarah Roberts 
The Paula Cowley Chair
Jane Nossek 
The Anonymous Chair
Liz Rossi

Second Violin
Eva Aronian
The Bucknill Chair
Sophie Appleton
Alanna Tonetti-Tieppo
Haruno Sato
José Nuno Cabrita Matias
Robyn Bell

Viola
Michael Gerrard
The Rossiter Family Chair
Malcolm Critten 
The Merle Rewcastle Chair
James Slater
The Rose Hajek Chair
Tegwen Jones 
The Skews Family Chair

Cello
Eddie Pogossian
Daniel Hammersley 
The Freeman Chair
James Craig 
The Barnabas Chair
Gabriel Waite 
The Manning Chair

Double Bass
Siân Hicks
The June and Vic 
Middleton Chair
Martin Ludenbach

Flute
Charlotte Ashton
Oliver Roberts

Piccolo
Helena Gourd

Oboe 
Michael O’Donnell 
The Sylvia Fuller Chair
Dave Benfield

Clarinet
Cristina Mateo
Jessica Lee
The Bragg Family Chairs

Bassoon
Stephen Reay 
The Pyman Family Chair 
Lawrence O’Donnell

Horn 
Peter Francomb 
The Friends of Royal 
Northern Sinfonia Chair
Jonathan Quaintrell-Evans 
The Richardson Family Chair
Dave Tollington
Peter Richards

Principal Partners support 
the work of Royal Northern 
Sinfonia through an 
association with one of 
the orchestra’s Section 
Leaders, Principal or 
Sub-Principal Chairs. 

If you would like more 
information, please 
contact Natalie Heath, 
Development Manager on 
0191 443 5038.
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Trumpet
Anthony Thompson 
Marion Craig 
The Norris Chair

Bass Trombone
Adam Crighton

Timpani
Jude Carlton
The Anonymous Chair

Percussion
Alasdair Kelly
Ben Gray
Gareth Ceredig



Join our family 
of supporters 
and help us 
improve lives 
through music
The Covid-19 pandemic created an 
ongoing financial emergency for 
Sage Gateshead. In 2020/21 80% of 
our income was affected, and we 
had to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because every 
day, we see the positive impact it 
has on the lives of people in the 
North East.
 
Our recovery, and the recovery of 
music-making, remains fragile 
and uncertain.
 
Can you help us raise £1 million 
to continue improving lives 
through music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Austin and Hope Pilkington Charitable Trust, Barclays 100x100 UK Covid-19 
Community Relief Fund, The Barbour Foundation, Community Foundation Tyne 
& Wear, The D’Oyly Carte Charitable Trust, Esmée Fairbairn Foundation, Harold 
Hyam Wingate Foundation, Harrison Frank Family Foundation, The Hadrian Trust, 
The John Horseman Trust, Kavli Trust, The Marchus Trust, Netherton Park Trust, 
The Percy Hedley 1990 Charitable Trust, PRS for Music Foundation, The Roy and 
Pixie Baker Charitable Trust, Sir James Knott Trust, St Nicholas Educational Trust, 
Swire Charitable Trust, The Shears Foundation, Vardy Foundation, W A Handley 
Charity Trust, Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, ISIS Property Services, Northern Elevator, OPUS Building 
Services, Pioneer Foodservice, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

RNS: Zehetmair’s London
Friday 25 November
7.30pm | Sage One & Streamed Live  

Royal Northern Sinfonia 
by Candlelight
Thursday 1 – Friday 9 December
7.30pm | Various Locations

Chorus of Royal Northern 
Sinfonia: A Choral Nativity
Thursday 1 – Saturday 3 December
7.30pm | Various Locations

Piano Greats: Angela Hewitt
Sunday 27 November
3pm | Sage One  

RNS: The Music of Elton John 
- 50 Years of Your Song
Thursday 17 November
7.30pm | Sage One  


