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Photography and recording are strictly prohibited 
during performances. Our great acoustic means that 
even slight sounds can seem much louder. If you 
could help us to minimise unnecessary noise levels 
that may be disturbing to other patrons, such as 
crackling sweet wrappers, we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.

Angela Hewitt piano

Johann Sebastian Bach The Well-Tempered Clavier Book II, Nos. 5 – 8

Wolfgang Amadeus Mozart  Sonata for Piano No. 8 in A minor, K310

Interval

Wolfgang Amadeus Mozart Sonata for Piano No. 9 in D major, K311

Frederic Chopin Nocturnes in B & E, Op. 62 Nos. 1 & 2

Frederic Chopin Scherzo No. 2 in B flat minor, Op.31



Angela Hewitt occupies a unique position among today’s 
leading pianists. With a wide-ranging repertoire and 
frequent appearances in recital and with major orchestras 
throughout Europe, the Americas and Asia, she is also 
an award-winning recording artist whose performances 
of Bach have established her as one of the composer’s 
foremost interpreters. In 2020 she received the City 
of Leipzig Bach Medal: a huge honour that for the first 
time in its 17-year history was awarded to a woman.

In September 2016, Hewitt began her Bach Odyssey, 
performing the complete keyboard works of Bach in a 
series of 12 recitals. The cycle was presented in London’s 
Wigmore Hall, New York’s 92nd Street Y, and in Ottawa, 
Tokyo and Florence, concluding in 2022. After her 
performances of the complete Well-Tem-pered Clavier 
at the 2019 Edinburgh Festival, the critic of the London 
Times wrote, “…the freshness of Hewitt’s playing made it 
sound as though no one had played this music before.”

Hewitt’s award-winning cycle for Hyperion Records of all 
the major keyboard works of Bach has been de-scribed as 
“one of the record glories of our age” (The Sunday Times). 
Her discography also includes al-bums of Couperin, 
Rameau, Scarlatti, Mozart, Chopin, Schumann, Liszt, Fauré, 
Debussy, Chabrier, Ravel, Messiaen and Granados. The final 
CD in her complete cycle of Beethoven Sonatas (Op.106 
and Op.111) was released in February 2022, and the first 
of three Mozart albums, dedicated to the composer’s 
complete sonatas, is released in November 2022. A regular 
in the USA Billboard chart, her album Love Songs hit the 
top of the specialist classical chart in the UK and stayed 
there for months after its release. In 2015 she was inducted 
into Gramophone Magazine’s ‘Hall of Fame’ thanks to 
her popularity with music lovers around the world.

Conducting from the piano, Hewitt has led the Toronto 
and Vancouver Symphony orchestras, the Hong Kong 
and the Copenhagen Philharmonic orchestras, the 
Lucerne Festival Strings, the Kammerorchester Basel, 
the Stuttgart Chamber Orchestra, the Britten Sinfonia, the 
Swedish and Zurich Chamber orches-tras, the Salzburg 
Camerata, the orchestra of RAI Torino, the Orchestra 
Ensemble Kanazawa in Japan, and in 2019 made her debut 
playing and conducting Bach with the Vienna Tonkünstler 
Orchestra in Vi-enna’s Musikverein. The upcoming 
2022/23 season sees her performing with orchestras in 
Finland, Den-mark, Montreal, Ottawa, Victoria BC, Prague, 
Germany, and the Orpheus Chamber Orchestra in New 
York. Recitals take her to, among others, Barcelona, San 
Francisco, Seattle, Vienna, Amsterdam, Cam-bridge, 
Leipzig, and the famous Teatro La Fenice in Venice. She 
is also an artist-in-residence at London’s Wigmore Hall.

Angela Hewitt
pianist

Born into a musical family, Hewitt began her piano studies 
aged three, performing in public at four and a year later 
winning her first scholarship. She studied with Jean-Paul 
Sévilla at the University of Ottawa, and in 1985 won the 
Toronto International Bach Piano Competition which 
launched her career. In 2018 Angela received the Governor 
General’s Lifetime Achievement Award, and in 2015 she 
received the highest hon-our from her native country – 
becoming a Companion of the Order of Canada (which 
is given to only 165 living Canadians at any one time). In 
2006 she was awarded an OBE from Queen Elizabeth 
II. She is a member of the Royal Society of Canada, has 
seven honorary doctorates, and is a Visiting Fellow of 
Peter-house College in Cambridge. In 2020 Angela was 
awarded the Wigmore Medal in recognition of her ser-
vices to music and relationship with the hall over 35 years.

Angela lives in London but also has homes in Ottawa and 
Umbria, Italy where, eighteen years ago, she founded the 
Trasimeno Music Festival – a week-long annual event 
which draws an audience from all over the world



Johann Sebastian Bach (1685 - 1750)

Wolfgang Amadeus Mozart (1756 - 1791)

The Well-tempered Clavier, or Preludes 
and Fugues through all the tones and 
semitones, both as regards the major 
and the minor. For the profit and use 
of the studious musical young, and 
also for the special diversion of those 
who are already skilful in this study, 
composed and made by Johann 
Sebastian Bach, for the time being 
Capellmeister and Director of the 
Chamber-music of the Prince of Anhalt-
Cothen. In the year 1722.

That was all the introduction that 
Johann Sebastian Bach felt was 
required for the collection of 24 
keyboard preludes and fugues that 
he published in 1722 as The Well-
tempered Clavier. But reading between 
the lines, it’s surprisingly revealing. The 
collection dates from Bach’s six years 
of service (1717-23) at the court of 

Cöthen. “There I had a gracious Prince 
as master, who knew music as well as 
he loved it, and I hoped to remain in 
his service until the end of my life” he 
commented, years later.

The Prince was a thoroughly up-to-
date music lover, and this may have 
been part of Bach’s motivation in 
writing a collection of pieces designed 
to test (and exploit) the latest advance 
in keyboard technology – the practice 
of tuning to “equal temperament” (or as 
we’d understand it today, consistently 
in tune across the full range of the 
keyboard). With these 24 preludes 
and fugues, one in every major and 
minor key, an amateur or an expert 
could range through the entire scope 
of their instrument, discovering, in 
the process whether it truly was “well 
tempered”. The concept worked so 

From The Well-tempered Clavier, Book II 
No. 5: Prelude and Fugue in D major, BWV 874
No. 6: Prelude and Fugue in D minor, BWV 875
No. 7: Prelude and Fugue in E♭ major, BWV 876
No. 8: Prelude and Fugue in D♭ minor, BWV 877

Piano Sonata in A minor K.310
Allegro maestoso
Andante cantabile con espressivo
Presto

well that around 1742 Bach completed 
a second volume, from which today’s 
four selections are taken – pouring 
a lifetime’s mastery of his craft into 
music whose craftsmanship and 
emotional truth continues to inspire 
and delight performers, composers 
and listeners alike. 

Paris, July 9, 1778.
My dear father,
I hope you are prepared to receive with 
firmness the most melancholy and 
painful news. My last letter must have 
shown you that no good news could 
be hoped for. That very same day, the 
3rd, at twenty minutes past ten at night, 
my mother fell asleep peacefully in 
the Lord…I have, indeed, suffered and 
wept, but what did it avail? So I strove 
to be comforted, and I do hope, my 
dear father, that my dear sister and you 
will do likewise. Weep, weep, as you 
cannot fail to weep, but take comfort 
at last; remember that God Almighty 
has ordained it, and how can we rebel 
against Him?

The death of his mother Anna Maria, 
on 3 July 1778, was the most painful 
moment in Mozart’s young life: the 
more so as mother and son were in 
Paris at the time, far from home and 
trying (unsuccessfully) to establish the 
22-year old Wolfgang’s career. The fact 
that around this period (the precise 
date is unknown) he completed one 
of his only two piano sonatas to be 
written in a melancholy minor key 
seems, superficially, to be more than 
coincidental. In fact, it now seems 
likely that he started to compose 
the A minor Sonata K.310 at their 
previous stop on the same journey: 
the musical court of Mannheim, where 
he’d repeatedly been called upon to 

perform, and had fallen in love (that, 
it turned out, was not to be, either). 
But the turbulent, dramatic character 
of the sonata’s first Allegro maestoso, 
the graceful but searching emotional 
range of the second movement (music 
that sounds like it is smiling through 
tears) and the taut urgency of the 
finale reveal a young composer who 
has already achieved a complete 
understanding of human emotion. 



Wolfgang Amadeus Mozart (1756 - 1791)

Frederic Chopin (1810 - 1849)

Piano Sonata in D major K.311
Allegro con spirito
Andantino con espressione
Rondo: Allegro

Scherzo No. 2 in B flat minor, Op.31 (1837)
Allegro con spirito

After the tragic drama of the Sonata 
K.310, a complete contrast: a burst of 
playfulness and light. Throughout his 
life, Mozart often wrote pairs of works 
in the same medium but at opposite 
emotional extremes: the G minor (40th) 
and C major (“Jupiter”) symphonies are 
just the most famous examples. It’s 
as if he experienced a sort of creative 
reflex action. But in this case, the 
catalogue is misleading. This D major 
sonata actually dates from some 
months before the A minor work. It was 
the winter of 1777, and Mozart was in 
Mannheim, despatched there earlier 
in the year in search of employment at 
the Elector’s famously musical court. 
It had failed to materialise; meanwhile, 

“Chopin will soon be unable to write 
anything without people crying out 
at the seventh or eighth bar ‘that is 
indeed by him!’” wrote Schumann in 
1837. “But his productions are not all 
alike; the trunk is indeed the same but 
its fruits, however, are the most diverse 
in savour and form…the impassioned 
Scherzo is a highly attractive piece, 
so overflowing with tenderness, 
boldness, love and contempt that it 
may be compared, not inappropriately, 
to a poem by Byron. Such a thing 
is not fitted for all, to be sure.” The 
Scherzo in question was Chopin’s 
Second, in B flat minor, which he 
had completed that summer at 
Nohant. And Schumann’s reference to 

to his father Leopold’s consternation, 
Mozart’s letters home gleefully 
recounted his late-night parties and 
flirtations with pretty teenage pupils.

Mannheim was a centre of European 
musical fashion, teeming with skilled 
and up-to-date musicians, and Mozart 
fitted right in. This sonata – almost 
certainly written to be played at a 
private gathering of cognoscenti, and 
only later bundled up for publication 
and sale – is the 21-year old Wolfgang 
on his very best behaviour, dressed 
in his finest and out to impress with 
his courtesy, wit and (of course, since 
there will have been young ladies 
present) charm. The opening Allegro 

“contempt” was, in the context, a high 
compliment: he saw art as the domain 
of an elect, engaged in a continual 
battle against the forces of philistinism 
and convention. Individualism such as 
Chopin’s was a quality to be worn with 
an aristocratic swagger, and all four 
of Chopin’s Scherzos hold their heads 
fearlessly high.

Still, it’s an odd way, perhaps, to 
think of a “joke” – as the term scherzo 
had originally been used by Haydn 
in his Op.33 string quartets of 1781. 
Beethoven had given the form muscle, 
stature, and at times an almost cosmic 
scale; but he generally preserved the 
basic form of a rhythmically-driven 

con spirito begins with a brisk call to 
attention before adopting the manners 
of a sparkling musical conversation 
between beautifully-crafted ideas. 
The marking con espressione tells its 
own story about the central Andantino: 
music that’s unmistakably intimate 
within the bounds of the most delicate 
propriety. And laughter (generally 
polite, but occasionally more earthy 
and sometimes outright mischievous) 
peals through the swinging dance-
measures of the final Rondo, as Mozart 
lets his imagination have free play in 
the very best of company.

dance-movement with a contrasted 
central interlude. And so does Chopin: 
but in a way that gives generous 
scope for virtuoso display, and 
which begins to smudge the edges 
of the classical form. The spirit of 
romanticism is palpable. Chopin told 
his pupil Wilhelm von Lenz that the 
dramatic opening exchange of Op.31 
could never be “questioning enough, 
never piano enough, never vaulted 
(tombé) enough, never important 
enough”. “It must be a charnel house”, 
he later observed.



Frederic Chopin (1810 - 1849)

Two Nocturnes Op. 62 (1846)

The 18th century Notturno was a piece 
of instrumental music for outdoor 
performance. By 1830, when Chopin 
completed his first nocturne, the 
Irish pianist-composer John Field 
(1782-1837) had established the 
pianoforte nocturne as something very 
different. Carl Czerny, in his School 
of Composition (1839) defined it as: “…
really an imitation of those vocal pieces 
which are termed Serenades…The 
notturno, therefore, must be calculated 
to create an impression of a soft, 
fanciful, gracefully-romantic, or even 
passionate kind, but never harsh or 
strange.” 

That, very approximately, is the 
ancestry of Chopin’s nocturnes. 
Like Field’s, each starts from the 
convention of the serenade; a 
long, singing right-hand melody 

“accompanied” by left-hand figuration, 
but Chopin’s Romantic sensibility 
could not help but respond to the 
imaginative potential of the “night-
piece”. The French critic Gustave 
Chouquet, who had heard both Liszt 
and Chopin perform in 1835, took the 
opportunity to compare the two:

Liszt represented the amazing type of 
the virtuoso, whilst Chopin, for me, was 
the personification of poetry. The former 
played in pursuit of effect […] Chopin, by 
contrast, did not appear to be aware of 
the audience, but rather to be following 
an internal voice.

It’s hard not to apply that idea to the 
two Nocturnes Op.62 Nos 1 & 2, written 
at Nohant in the summer of 1845. By 
now Chopin’s domestic situation was 
becoming tense and in the first of his 

final published pair of nocturnes it’s as 
if the composer is turning ever more 
towards his inner resources. Only 
the barest traces remain of Czerny’s 
stereotyped nocturne style; melody 
and accompaniment take equal parts 
in the unfolding of this rapturous, 
seemingly endless stream of melody. 
In the second, the inspiration is just as 
potent, although a veil of melancholy 
– edging into passion – seems to hang 
over this profoundly intimate music.

© Richard Bratby



Join our family 
of supporters 
and help us 
improve lives 
through music
The Covid-19 pandemic created an 
ongoing financial emergency for 
Sage Gateshead. In 2020/21 80% of 
our income was affected, and we 
had to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because every 
day, we see the positive impact it 
has on the lives of people in the 
North East.
 
Our recovery, and the recovery of 
music-making, remains fragile 
and uncertain.
 
Can you help us raise £1 million 
to continue improving lives 
through music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Austin and Hope Pilkington Charitable Trust, Barclays 100x100 UK Covid-19 
Community Relief Fund, The Barbour Foundation, Community Foundation Tyne 
& Wear, The D’Oyly Carte Charitable Trust, Esmée Fairbairn Foundation, Harold 
Hyam Wingate Foundation, Harrison Frank Family Foundation, The Hadrian Trust, 
The John Horseman Trust, Kavli Trust, The Marchus Trust, Netherton Park Trust, 
The Percy Hedley 1990 Charitable Trust, PRS for Music Foundation, The Roy and 
Pixie Baker Charitable Trust, Sir James Knott Trust, St Nicholas Educational Trust, 
Swire Charitable Trust, The Shears Foundation, Vardy Foundation, W A Handley 
Charity Trust, Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, ISIS Property Services, Northern Elevator, OPUS Building 
Services, Pioneer Foodservice, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

Royal Northern Sinfonia 
by Candlelight
Thursday 1 – Friday 9 December
7.30pm | Various Locations

The Hallé
Friday 2 December
7.30pm | Sage One

The Sixteen
Friday 9 December
7.30pm | Sage One

RNS: Christmas on Broadway
Wednesday 14 December
7.30pm | Sage One

Chorus of Royal Northern 
Sinfonia: A Choral Nativity
Thursday 1 – Saturday 3 December
7.30pm | Various Locations


