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Photography and recording are strictly prohibited 
during performances. Our great acoustic means that 
even slight sounds can seem much louder. If you 
could help us to minimise unnecessary noise levels 
that may be disturbing to other patrons, such as 
crackling sweet wrappers, we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.

Roberto González-Monjas conductor

Paul Lewis piano

Belgian National Orchestra

Mikhail Glinka Ruslan and Lyudmila Overture

Pyotr Ilyich Tchaikovsky Piano Concerto No. 1

Interval

César Franck Symphony in D minor

The Belgian National Orchestra, which was founded 
in 1936, is the privileged partner of Bozar. For the past 
five years the orchestra has been led by the American 
principal conductor Hugh Wolff. Since September 2022 
he has been succeeded by chief conductor Antony 
Hermus, first guest conductor Roberto González-Monjas 
and associate conductor Michael Schønwandt.

The mission of the Belgian National Orchestra also manifests 
itself in the collaboration with numerous partners. Together, 
we give promising talents every opportunity to unleash 
their potential. Brussels is the ideal melting pot for this. At 
the crossroads of cultures and the capital of Europe, we 
stimulate chemistry through innovation and experimentation.

The Belgian National Orchestra has acquired a special 
place in the cultural world. In the choice of its programmes, 
the emphasis is placed on prestigious and innovative 
works, but also on the discovery of lesser-known scores. 
In doing so, the Belgian National Orchestra maintains 
a fascinating dialogue with a varied audience.

The Belgian National Orchestra performs with world-
class soloists such as Hilary Hahn, Thomas Hampson, 
Angela Gheorghiu, Jean-Yves Thibaudet and Truls 
Mørk. The Belgian National Orchestra also invests in 
the future generation of listeners and does not shy 
away from innovative projects, such as with pop-rock 
artist Ozark Henry and recently with Stromae for his 
new album Multitude. Its award-winning discography, 
mainly on the Fuga Libera label, includes six recordings 
conducted by former principal conductor Walter Weller.

BELGIAN NATIONAL 
ORCHESTRA



Highly sought-after as a conductor and violinist, Roberto 
González-Monjas is rapidly making a mark on the 
international scene. A natural musical leader with strong 
vision and clarity, he possesses a unique mixture of 
remarkable personal charisma, an abundance of energy, 
enthusiasm and fierce intelligence. Most recently Roberto 
was appointed designate Music Director of the Galician 
Symphony Orchestra in Spain, starting in September 
2023. This appointment recognises Roberto’s long-
standing relationship with Spain’s foremost orchestra 
and strengthens their collaboration, as well as his 
strong commitment for their educational programmes. 
Roberto is also Chief Conductor and Artistic Advisor of 
Dalasinfoniettan in Sweden (since the 2019/20 season); 
Chief Conductor of Musikkollegium Winterthur in 
Switzerland (since the 2021/22 season); Principal Guest 
Conductor of the Belgian National Orchestra (since 
the 2022/23 season); Artistic Director of Iberacademy 
in Colombia; and Music Director Designate of the 
Galicia Symphony (starting the 2022/23 season).

Highlights of the current season in Winterthur, which 
kicks off a three-year programmatic triptych inspired 
on by Mozart’s last three symphonies, include concerts 
with András Schiff, Joyce DiDonato, Yeol Eum Son and 
Lisa Batiashvili, as well as performances of Haydn’s 
Creation, the world premiere of Andrea Tarrodi’s 
“Fragments of Enligtenment” and the European 
premiere of Caroline Shaw’s new Harpsichord Concerto. 
Roberto will also embark on a 12-concert tour of 
the United Kingdom and Belgium together with the 
Belgian National Orchestra and soloist Paul Lewis.

Recent guest conducting and play-direct debuts which 
led to immediate re-invitations and significant future 
debuts include collaborations with Mozarteumorchester 
Salzburg and Camerata Salzburg, Mahler Chamber 
Orchestra, Orchestre National Bordeaux Aquitaine, 
Orchestre National d'Île-de-France, Luxembourg 
Philharmonic, Lahti Symphony, Verbier Festival 
Junior Orchestra, Hong Kong Philharmonic, Baltimore 
Symphony, Swedish Radio Symphony Orchestra, Oslo 
Philharmonic, Orchestre Nationale Capitole Toulouse 
and Music in PyeongChang, among many others.

Roberto began his career as a solo violinist, orchestral 
leader and chamber musician, appearing as such in the 
Salzburg, Grafenegg, Lucerne, Verbier and Lockenhaus 
Festivals. He frequently collaborates with singers and 
instrumentalists including Ian Bostridge, Yuja Wang, 
Rolando Villazón, Hilary Hahn, Andreas Ottensamer, 
Alexander Lonquich, Lisa Batiashvili, Fazil Say, Reinhard 
Goebel, Thomas Quasthoff, András Schiff and Kit Armstrong.

Passionate and dedicated to education and nurturing 
new generations of talented musicians, Roberto co-
founded Iberacademy (Ibero-American Orchestral 
Academy) together with conductor Alejandro Posada. This 
institution aims at creating an efficient and sustainable 
model of musical education in Latin America, focusing on 
vulnerable segments of the population and supporting 
highly talented young musicians. While based in 
Medellín (Colombia), it also operates in Bolivia, Perú, 
Chile and Cuba, providing its students with life-changing 
opportunities. In the same line of work, Roberto embarked 

Roberto González-Monjas

most recently on a European tour with the Sinfonía por 
el Perú orchestra and star tenor Juan Diego Flórez, with 
concerts at the Salzburg, Lucerne and Gstaad summer 
Festivals. Roberto also serves as a violin professor at 
the Guildhall School of Music & Drama and regularly 
mentors and conducts the Guildhall School Chamber and 
Symphony Orchestras at the Barbican Hall in London.

With an impressively eclectic and wide-ranging repertoire, 
some of Roberto’s signature projects include recording 
Mozart Serenades with the Mozarteumorchester in 
Salzburg, playing Esa Pekka Salonen’s violin concerto with 
the Orchestre Nationale D’Île de France, bringing together 
the Musikkollegium Winterthur, Iberacademy and 80 young 
dancers for several performances of Stravinsky’s “Rite 
of Spring”, premiering Richard Dubugnon’s “Colorfields” 
Violin Concerto and presenting a new staged production 
of Mozart’s Requiem with stage director Stéphane 
Braunschweig at the Bordeaux Opera, to name a few.. 
Roberto’s variety of styles and interests is also displayed 
in his latest CD recordings for Claves Records, featuring 
works by Mozart, Schoeck, Stravinsky, CPE Bach and Saint-
Saens with the Musikkollegium Winterthur. A frequent 
collaborator of Berlin Baroque Soloists, Roberto contributed 
as a soloist to their Sony Classical release of Bach’s 
Brandenburg Concerti conducted by Reinhard Goebel.

Roberto served as concertmaster of the Orchestra 
dell’Accademia Nazionale di Santa Cecilia for six years 
and as the leader of the Musikkollegium Winterthur 
until summer 2021. He plays a 1710 Giuseppe Guarnieri 
‘filius Andreae’ violin kindly loaned to him by five 
Winterthur families and the Rychenberg Stiftung.



Paul Lewis is one of the foremost interpreters of the 
Central European piano repertoire, his performances 
and recordings of Beethoven and Schubert receiving 
universal critical acclaim. He was awarded CBE for his 
services to music, and the sincerity and depth of his 
musical approach have won him fans around the world.

This global popularity is reflected in the world-class 
orchestras with whom he works, including the Berlin 
Philharmonic, Chicago Symphony, London Symphony, 
Philharmonia, Bavarian Radio Symphony, NHK Symphony, 
New York Philharmonic, LA Philharmonic, Royal 
Concertgebouw and Leipzig Gewandhaus orchestras. His 
close relationship with Boston Symphony Orchestra led to 
his selection as the 2020 Koussevitzky Artist at Tanglewood.

With a natural affinity for Beethoven and relentless pursuit 
of understanding his works, Lewis has been central 
to celebrations of the composer’s 250th anniversary 
year around the world. He took part in the BBC’s three-
part documentary Being Beethoven and will perform a 
concerto cycle at Tanglewood during summer 2022.  He 
has performed the cycle all over the world, including with 
Orquestra Simfonica Camera Musicae, the Melbourne 
Symphony, São Paulo State Symphony and Royal Flemish 
Philharmonic orchestras, and was the first pianist to play the 
complete cycle in a single season at the BBC Proms in 2010.

Beyond many award-winning Beethoven recordings, his 
discography with Harmonia Mundi also demonstrates his 
characteristic depth of approach in Romantic repertoire 
such as Schumann, Mussorgsky, Brahms and Liszt.

In chamber music, he is a regular at Wigmore Hall, having 
played there more than 100 times, and was one of the 
artists selected to play at the hall’s Lunchtime Series at 
the start of the Coronavirus crisis. He works closely with 
tenor Mark Padmore in lied recitals around the world – they 
have recorded three Schubert song cycles together.

Lewis is co-Artistic Director of Midsummer Music, an 
annual chamber music festival held in Buckinghamshire, 
UK. He is a passionate advocate for music education and 
the festival offers free tickets to local schoolchildren. He 
also gives masterclasses around the world alongside 
his concert performances. He himself studied with 
Joan Havill at Guildhall School of Music and Drama in 
London before going on to study privately with Alfred 
Brendel.  In 2021 Paul Lewis became an Irish citizen.

Paul Lewis



THE ORCHESTRA

IMG ARTISTS

Concertmaster
Alexei Moshkov
Misako Akama

FIRST VIOLIN
Tatiana Vavalina
Isabelle Chardon * 
Sarah Guiguet *
Maria Elena Boila
Nicolas Deharven
Françoise Gilliquet
Philip Handschoewerker
Akika Hayakawa
Dirk Van De Moortel
Anne Leonardo
Isabelle Dunlop
Isabelle Rowland
Sayana Tchankova

SECOND VIOLIN
Jacqueline Preys **
Nathalie Lefin *
Sophie Demoulin
Hartwich D’Haene
Pierre Hanquin
Anouk Lapaire
Ana Spanu
Veronique Burstin
Amija Kolerta
Keren Lorier
Ricardo Vierra
Challain Ferret

VIOLA
Marc Sabbah ***
Mihoko Kusama *
Dmitry Riabinin *
Sophie Destivelle
Katelijne Onsia
Peter Pieters
Marinela Serban
Edouard Thise
Song Aun Mun
Heloïse Danneels

CELLO
Olsi Leka  ***
Dmitry Silvian **
Christina Muylle *
Uros Nastic
Harm Van Rheeden
Taras Zanchak
Celia Brunet
Lucia Otero

DOUBLE BASS
Robby Hellyn
Svetoslav Dimitriev *
Sergheiç Gorlenko *
Ludo Joly *
Dan Ishimoto
Miguel Meulders

FLUTE
Baudoin Giaux ***
Laurence Dubar * 
Jérémie Fèvre *

OBOE 
Dimitri Baeteman ***
Arnaud Guittet *
Bram Nolf *
Ilona Ingels

CLARINET
Julien Beneteau ***
Connoir Maxime *
Jules Baeten
Alvaro Ferrer

BASSOON
Gordon Fantini ***
Bert Helsen *
Maximilien Lamouris
Filip Neyens *

HORN 
Anthony Devriendt ***
Jan Van Duffel *
Katrien Vintioen *
Bernard Wasnaire *
Christina Masher Turner

TRUMPET
Leo Wouters ***
Ward Opsteyn *
Robby Boone
Jeroen Bavin

TROMBONE
Bruno Debusschere *
Guido Liveyns *
Andrea Del Fresno
Asensio Arguiller

TUBA
Dani Sanchez Marcos

HARP
Annie Lavoisier ***
Roberta Brambilla

TIMPANI
Nico Schoeters ***

PERCUSSION
Katia Godart *
Koen Maes

PIANO
Dino Anglani

CELESTA
Ilze De Maeyer

INTENDANT
Hans Waege

***  Leader
**   1°  soloist
*     2° soloist

Head of UK touring: Mary Harrison
UK Tours Manager: Fiona Todd
UK Tours & Special Projects Manager: Julia Smith
UK Touring Consultant: Andrew Jamieson
On-tour management: Chrissy Dixon
On-tour driver: Alan Curtis



Mikhail Glinka (1804 - 1857)

Overture to Ruslan and Lyudmila – a magic opera in five acts (1842)
Based on a poem by Alexander Pushkin (1799-1837)

“It’s Russian. It begins and ends with 
clapping. In the middle there are 
‘troubles’ for the cellos, a cantabile 
passage in the upper register. There 
are also some ‘nasty’ places in the 
development.” (Mikhail Glinka) 

Glinka’s first opera, A Life for the Tsar, 
was a hugely popular success when 
first performed in 1836; he soon 
embarked on his second operatic 
project, based on Alexander Pushkin’s 
fairy-tale Ruslan and Lyudmila. Glinka’s 
hope that Pushkin might help with 
the libretto were dashed by the poet’s 
death in a duel in 1837 at the age 
of 37. Glinka worked on the opera 
over the next five years and it was 
first performed in 1842 but did not 
initially achieve the success of A Life 
for the Tsar. However, its popularity 
soon grew, and it is now generally 
recognized as the seminal work for the 
development of Russian opera.

As was often the case in the late 
eighteenth and early nineteenth 
centuries, the Overture was the last 
part of the opera to be composed – 
Glinka wrote in his memoirs that he 
was working on it whilst the rest of the 
opera was being rehearsed in 1842. His 
friend and champion Hector Berlioz 
prepared the score for publication in 
western Europe in 1858.

The two main themes of the Overture 
are taken respectively from Act V (the 
first main theme, marked ‘brillante’, 
after the brief, introductory ‘clapping 
music’) and, from the penultimate 
scene of Act II, Ruslan’s aria richly sung 
by violas and cellos (the ‘troubles’, 
as Glinka mentioned); this serves 
as second subject material in the 
abbreviated sonata-form movement.

The Overture’s melodic attraction 
demonstrates Glinka’s study of 
Italian opera in the late 1820s and in 
particular his debt to Rossini. However, 
Glinka clearly stressed the Russian 
folk influence when he described 
the overture himself – the ‘nasty’ 
places probably refer to the quick-fire 
passage where thematic fragments are 
exchanged right across the orchestral 
forces, punctuated by the timpani, the 
player here being allocated a ‘solo’ 
role.

At less than five minutes in most 
performances, Ginka’s sparkling score 
makes a lively pot-boiler; it can serve 
either as a winning opening piece to 
a concert or as an exciting ‘encore’ 
to send the audience home in good 
spirits.

© Timothy Dowling



Pyotr Ilyich Tchaikovsky (1840 - 1893)

Piano Concerto No.1 in B flat minor, Op.23
Allegro non troppo e molto maestoso; Allegro con spirito - 
Andantino semplice - Allegro con fuoco

Of all the sorrows in the life of Pyotr 
Ilyich Tchaikovsky the one incident 
that occurred over Christmas 1874 
proved the most devastating setback 
to his musical career, undermining his 
confidence and, in his view, putting 
into question any further progress as a 
musician.

Tchaikovsky was eager for his friend 
at the Moscow Conservatoire, the 
talented pianist, conductor and 
founder of the institution, Nikolay 
Rubinstein, to offer some opinions 
concerning his latest composition, 
a piano concerto in B flat minor, 
which Tchaikovsky hoped Rubinstein 
might include in a series of New Year 
concerts.

It was several years later that 
Tchaikovsky disclosed in a letter 
to his benefactress Nadezhda von 
Meck the traumatic events of that 
consultation with Rubinstein in a room 
at the Conservatoire, with Tchaikovsky 
playing through the work on the piano.

‘I played the first movement,’ wrote 
Tchaikovsky. ‘Not a single word, 
not a single comment! If only you 
could have known how foolish, how 
intolerable is the position of a man 
when he offers his friend food he has 
prepared, and his friend eats it and 
says nothing. Say something, if only 
to tear it to pieces with constructive 
criticism – but for God’s sake, just one 
kind word, even if not of praise!’

Undeterred, Tchaikovsky played 
through to the end.

‘I got up and asked “Well?” It was then 
that there began to flow from Nikolay 
Grigoryevich’s mouth a stream of 
words, quiet at first, but subsequently 
assuming more and more the tone of 
Jove the Thunderer. It appeared that 
my concerto was worthless, that it was 
unplayable, that passages were trite, 
awkward and so clumsy that it was 
impossible to put them right, that as 
composition it was bad and tawdry, 
that I had filched this bit from here and 
that bit from there, and there were 
only two or three pages that could be 
retained, and that the rest would have 
to be scrapped or completely revised.’

Rubinstein then proceeded to play 
a mocking version of the opening 
passage, and the distraught 
Tchaikovsky fled the room.

Shortly afterwards, Rubinstein sought 
out the traumatised Tchaikovsky in 
another room and, as Tchaikovsky saw 
it, had the temerity to suggest that if, 
by a certain date, he would revise the 
concerto according to Rubinstein’s 
demands he would perform it at some 
point.

Furiously, Tchaikovsky retorted: ‘I won’t 
change a single note – and I’ll publish 
it just as it is now!’

Fortunately, other talented pianists of 
Tchaikovsky’s acquaintance were less 
scathing of the concerto. Hans von 
Bülow was particularly enthusiastic, 
and it was he who gave the world 
premiere performance, but not in 
Russia. Bülow, on a concert tour 
in the United States, gave the first 
public performance in Boston in 
October 1875, to great acclaim. Bülow 
reported back to the composer that 
at a subsequent performance the 
concerto’s finale had to be repeated, 
as demanded by an enraptured 
audience.

The first Russian performance, the 
following month in St Petersburg 
with Gustav Kross as soloist, was 
less enthusiastically received. But 
Tchaikovsky was well satisfied a 
few weeks later with a Moscow 
performance by the young Sergey 
Taneyev, a staunch supporter of 
Tchaikovsky, and conducted – irony of 
ironies – by Nikolay Rubinstein!

The lengthy Allegro non troppo e molto 
maestoso introduction to the concerto 
is one of the most dramatic in the 
repertoire. Dynamic piano chords, 
borne up by sweeping strings, open 
the proceedings. A cadenza for the 
soloist inspired by this opening offers 
a brief diversion before the majestic 
theme for strings returns with piano 
participation.

From this point, Tchaikovsky abandons 
the triumphant passage from the 
concerto and for his first theme gives 

his interpretation of an old melody that 
was, as he recalled, sung by ‘every 
blind Ukrainian singer’. Horns and 
woodwinds then introduce a poignant 
melody, which is then taken up by 
the piano. A number of cadenzas 
for the soloist are interspersed with 
orchestra-piano dialogue before the 
orchestra re-enters at full force for the 
spirited climax.

A gentle lullaby opens the Andantino 
semplice slow movement before a 
variation on a little French song, Il 
faut s’amuser et rire, that had recently 
enjoyed great popularity in Russia, is 
developed. This song was known to 
be a favourite in the repertoire of the 
French singer Désirée Artôt with whom 
Tchaikovsky was briefly infatuated.

A vigorous Ukrainian folk song 
provides the opening theme to the 
finale, and this is returned to a number 
of times. Meanwhile, a second theme 
goes to the violins before being 
echoed by the piano. There is some 
dexterous interplay between orchestra 
and soloist before swelling strings 
encourage the final dash between 
piano and orchestra to the finishing 
post.

© Richard C Yates

cadenza
An impressive flourish or display for 
the soloist, usually unaccompanied 
and sometimes improvised.

Dynamic piano chords
With Tchaikovsky’s blessing, Alexander 
Siloti (1863-1945), teacher of Sergei 
Rachmaninov, rearranged the 
concerto’s score for its third edition, to 
make these repeated chords extend 
across the whole of the keyboard’s 
range, considerably advancing their 
dramatic impact.

Rubinstein
Some years later, Rubinstein expressed 
a change of heart and conceded 
that his condemnation of the Piano 
Concerto No.1 in B flat minor had been 
hasty and ill-judged.



César Franck (1822 - 1890)

Symphony in D minor
Lento; Allegro ma non troppo – Allegretto -Allegro non troppo

César Franck was born in Liège and 
as a child prodigy pianist, he gave 
his first public recital before the 
newly-crowned King Leopold I of the 
Belgians. But he wasn’t an instinctive 
superstar, and he spent much of his 
career as the respected organist of 
Ste Clotilde, Paris, nicknamed Pater 
Seraphicus by his devoted pupils. 
Then, around 1880, something clicked. 
In the decade before his death he 
produced a series of works in which 
ardent romantic emotion and a 
blossoming gift for melody were 
channelled into a range of original but 
absolutely assured musical forms: a 
string quartet (1889), a Violin Sonata 
(1886) and – to general astonishment, 
in 1889 - a symphony.

Some Parisian critics were baffled by 
what they heard: “Whoever heard of 
a cor anglais in a symphony?”. But 
Franck followed no-one’s rules but his 
own. The symphony opens in slow, 
sombre mystery: gradually building in 
tension before accelerating forwards 
and falling back once more to its 
starting point, mistier and darker than 
ever. This time Franck pushes forward, 

and as the music builds to its first real 
climax, the trumpets proclaim a chant-
like melody: like a cross shining atop 
the spire of a gothic cathedral. Some 
listeners have heard it as an affirmation 
of faith, and it lights the way through 
a brooding and tempestuous first 
movement.

Now the scene changes: a harp strums 
sadly, and the cor anglais sings a lilting, 
melancholy melody. At the centre of 
the movement, a whispered scherzo 
flickers through the twilight; the “faith” 
theme echoes nostalgically in the 
distance. And now everything changes 
again. After a pounding, high-energy 
introduction, the skies clear and a 
swinging, infectiously hummable tune 
launches the finale. There are more 
storms ahead, but there’s celebration 
too, given a raffish, very Parisian glint 
by the sound of a pair of cornets. 
Franck deploys all his architectural 
skill and imaginative power as the 
symphony builds to a blazing and 
jubilant finish.

© Richard Bratby



JOIN OUR 
FAMILY OF 
SUPPORTERS 
AND HELP US 
IMPROVE LIVES 
THROUGH 
MUSIC
The Covid-19 pandemic created an 
ongoing financial emergency for 
Sage Gateshead. In 2020/21 80% of 
our income was affected, and we 
had to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because every 
day, we see the positive impact it 
has on the lives of people in the 
North East.
 
Our recovery, and the recovery of 
music-making, remains fragile 
and uncertain.
 
Can you help us raise £1 million 
to continue improving lives 
through music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 

Public Funding

Trust and Foundation Supporters

Austin and Hope Pilkington Charitable Trust, Barclays 100x100 UK Covid-19 
Community Relief Fund, The Barbour Foundation, Community Foundation Tyne 
& Wear, The D’Oyly Carte Charitable Trust, Esmée Fairbairn Foundation, Harold 
Hyam Wingate Foundation, Harrison Frank Family Foundation, The Hadrian Trust, 
The John Horseman Trust, Kavli Trust, The Marchus Trust, Netherton Park Trust, 
The Percy Hedley 1990 Charitable Trust, PRS for Music Foundation, The Roy and 
Pixie Baker Charitable Trust, Sir James Knott Trust, St Nicholas Educational Trust, 
Swire Charitable Trust, The Shears Foundation, Vardy Foundation, W A Handley 
Charity Trust, Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, ISIS Property Services, Northern Elevator, OPUS Building 
Services, Pioneer Foodservice, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners



FUTURE CONCERTS 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

RNS: European Dances
Friday 11 November
7.30pm | Sage One  

NICMS: Bradley Creswick & 
Margaret Fingerhut
Saturday 12 November
3pm | Sage One  

RNS: Zehetmair’s London
Friday 25 November
7.30pm | Sage One & Streamed Live  

Piano Greats: Angela Hewitt
Sunday 27 November
3pm | Sage One  

RNS: The Music of Elton John 
- 50 Years of Your Song
Thursday 17 November
7.30pm | Sage One  


