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Photography and recording are strictly prohibited 
during performances. Our great acoustic means that 
even slight sounds can seem much louder. If you 
could help us to minimise unnecessary noise levels 
that may be disturbing to other patrons, such as 
crackling sweet wrappers, we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.

Gemma New conductor

Charlotte Ashton flute

Cristina Mateo clarinet

Royal Northern Sinfonia

Samuel Barber Adagio for Strings

Igor Stravinsky Danses Concertantes

Aaron Copland Clarinet Concerto

Interval

Jacques Ibert Flute Concerto

Maurice Ravel Mother Goose

Royal Northern Sinfonia, orchestra of Sage Gateshead, is 
the UK’s only full-time chamber orchestra. Founded in 1958, 
RNS has built a worldwide reputation for the North East 
through the quality of its music-making and the immediacy 
of the connections the musicians make with audiences.

The orchestra regularly flies the flag for the region at major 
festivals, including the BBC Proms, most recently performing 
in the BBC Proms at Sage Gateshead: Folk Connections 
– the first evening Prom performed outside of London. 
They appear frequently at venues and festivals in Europe, 
including La folle journée in Nantes. In recent seasons they 
have toured to Vienna, Budapest, Istanbul and Tokyo.

RNS has worked with many international conductors 
and soloists including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess Gillam, Nicholas 
McGegan, Mahan Esfahani, Viktoria Mullova and 
Jessica Cottis, and also collaborated with leading 
popular voices such as Sting, Ben Folds, John Grant, 
Mercury Rev, Field Music and Maxïmo Park.

RNS has commissioned new music by David 
Lang, John Casken, Tansy Davies, Errollyn Wallen 
and James Weeks amongst others, and runs an 
annual Young Composers Competition.

In order to engage with the widest possible range of artists 
and audience, in 2018 RNS founded its inclusive ensemble 
RNS Moves, and also increasingly programmes accessible 
and relaxed performances throughout the season.

RNS has always been actively involved in local communities 
and in education. This season the orchestra will perform 
across the region in Kendal, Middlesbrough, Carlisle, 
Berwick and Sunderland, and will once again take their 
Christmas by Candlelight tour to regional churches. 
Musicians support young people learning musical 
instruments through Sage Gateshead’s Centre for 
Advance Training and through In Harmony Newcastle.

Royal Northern 
Sinfonia
Dinis Sousa Principal Conductor
Thomas Zehetmair Conductor Laureate
Julian Rachlin Principal Artistic Partner
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Sought after for her insightful interpretations and dynamic 
presence, New Zealand-born Gemma New is Artistic 
Advisor and Principal Conductor of the New Zealand 
Symphony Orchestra. She also holds the titles of Music 
Director of the Hamilton Philharmonic Orchestra and 
Principal Guest Conductor of the Dallas Symphony 
Orchestra. Hailed by the St. Louis Post-Dispatch as “a rising 
star in the musical firmament”, New is the recipient of 
the prestigious 2021 Sir Georg Solti Conducting Award.

2022 marks Gemma New’s inaugural season as Artistic 
Advisor and Principal Conductor of the New Zealand 
Symphony Orchestra, where she leads the 2022 Winter 
Festival with Hilary Hahn and Paul Lewis, Mozart Requiem 
with Voices New Zealand, and contemporary works by 
New Zealand composers John Psathas, John Rimmer, 
Tabea Squire and Anthony Ritchie in the orchestra’s 
75th anniversary season. The 2022/23 season will mark 
New’s eighth season as Music Director of the Hamilton 
Philharmonic Orchestra and her fourth season as Principal 
Guest Conductor of the Dallas Symphony Orchestra.

In the 2022/23 season, New leads the Royal Philharmonic 
Orchestra, BBC Symphony Orchestra, Royal Scottish 
National Orchestra, and Royal Northern Sinfonia. 
Increasingly in demand in Europe, she leads the RTÉ 
National Symphony Orchestra, Orchestre National de 
Lyon, Berner Symphonieorchester, Gävle Symphony, 
Orchestre National Bordeaux Aquitaine, Orchestra della 
Toscana and the Mozarteum Orchestra Salzburg in the 
final concert of Mozartwoche 2023. New makes her 
debuts with the Houston Symphony and Melbourne 
Symphony in Australia and returns to lead the New Jersey 
Symphony Orchestra, Toronto Symphony and the New 
World Symphony. In June 2023, she returns to St. Louis to 
lead Opera Theatre of St. Louis’s production of Susannah.

New regularly appears with top orchestras in North 
America and Europe, having conducted the New York 
Philharmonic, Philadelphia Orchestra, Cleveland Orchestra, 
Los Angeles Philharmonic, San Francisco Symphony, 
National Symphony Orchestra, St. Louis Symphony, Detroit 
Symphony, Atlanta Symphony, Baltimore Symphony, 
Minnesota Orchestra, Orchestre Symphonique de 
Montréal, WDR Sinfonieorchester, BBC Philharmonic, Hallé 
Orchestra, Helsinki Philharmonic Orchestra, Helsingborgs 
Symfoniorkester, Ulster Orchestra, Orchestre National 
d’Ile de France and Sydney Symphony Orchestra.

New’s work as Music Director of the Hamilton Philharmonic 
has been committed to deepening the artistic level of the 
orchestra and expanding its reach into the community. 
In May 2017, New launched the HPO’s first “Intimate and 
Immersive” concert series, creating a closer-to-the-music 
atmosphere by combining treasures of the orchestra 
canon and contemporary music, electronic indie music, 
lighting and visual art installations, and this has become 
a popular series that champions the music of leading 
Ontario composers. New also implemented a Family 
Series in her first year as Music Director and started school 
concerts shortly after. She has regularly welcomed local 
students to sit onstage during rehearsals and encouraged 
a close relationship with the Hamilton Philharmonic 
Youth Orchestra who play side-by-side with the HPO 

Gemma New
conductor

annually. Her programs present wide-ranging repertoire 
including works by core masters such as Beethoven 
and Mahler, and extending through today’s most active 
composers from Canada and New Zealand, such as Zosha 
di Castri, José Evangelista, Salina Fisher and Kevin Lau.

New served for four seasons as Resident Conductor of 
the St. Louis Symphony Orchestra, where she was Music 
Director of the St. Louis Symphony Youth Orchestra. In 
her final season, she led the 2019/20 season-opening 
concerts of the St. Louis Symphony and conducted 
a concert broadcast live with Chris Thile on the 
nationally syndicated variety show Live From Here.

A former Dudamel Conducting Fellow with the Los 
Angeles Philharmonic, New served previously as Associate 
Conductor of the New Jersey Symphony. In 2018, she 
was a Conducting Fellow at Tanglewood Music Center 
where she led the world premiere of Michael Gandolfi’s In 
America. She is a former recipient of the David Karetsky 
Conducting Fellowship at the Aspen Music Festival and 
an Ansbacher Fellowship, in which she was selected by 
members of the Vienna Philharmonic Orchestra to observe 
rehearsals and concerts at the Salzburg Festival. As a Felix 
Mendelssohn-Bartholdy Fellow, she studied Mendelssohn’s 
music with Kurt Masur in Leipzig and led the Leipziger 
Symphonieorchester. Prior to receiving the 2021 Sir Georg 
Solti Conducting Award, she was awarded Solti Foundation 
U.S. Career Assistance Awards in 2017, 2019 and 2020.

Committed to new music, New made her Carnegie Hall 
debut in 2013 on works by John Adams and Andrew 
Norman. In 2010, she founded the Lunar Ensemble, 
a nine-member contemporary music ensemble 
that premiered 30 works over six seasons. New has 
conducted works by Thomas Adès, Anna Clyne, 
Steve Mackey, Aaron Jay Kernis and many others.

New holds a Master of Music degree in orchestral 
conducting from the Peabody Institute in Baltimore, 
where she studied with Gustav Meier and Markand 
Thakar. She graduated with honors from the 
University of Canterbury in New Zealand with a 
Bachelor of Music in violin performance.



Charlotte graduated from the Royal Academy of Music 
in 2015, with a First Class Honours and the “Principal’s 
Prize”, where she learned flute with Clare Southworth, 
Karen Jones, and Sam Coles, and piccolo with Patricia 
Morris and Helen Keen. Her formal musical training 
began at the Junior Department of the Royal Academy 
of Music, aged eleven, before joining The Purcell 
School for Young Musicians in 2008. She was made 
an “Associate of the Royal Academy of Music” in 2018, 
recognising outstanding contribution to the industry.

From 2016 to 2021, Charlotte held the position of Principal 
Flute in the BBC Scottish Symphony Orchestra, and enjoyed 
the opportunity to explore a huge range of orchestral 
music, from core repertoire to the more unusual.  Equally 
at home in the ranks of the orchestra as she is at the front 
of the stage, she performed Boulez’s Memoriale at the 
Edinburgh International Festival under the baton of Matthias 
Pintscher in 2016 and, more recently, recorded Bernstein’s 
Halil with John Wilson for broadcast on BBC Radio 3.  
She also recorded James MacMillan’s Remembering 
for solo flute, one of twenty Musical Postcards for solo 
instruments, commissioned by the BBC and featured on 
Radio 3, written and recorded remotely under lockdown.

In addition to her commitments with the BBCSSO, Charlotte 
maintains a busy freelance schedule, appearing regularly 
as Guest Principal Flute with orchestras including the 
Philharmonia, the London Symphony Orchestra, the London 
Philharmonic Orchestra, and the John Wilson Orchestra, 
as well as Second Flute with the Sinfonia of London. She 
also enjoys working regularly with the Hebrides Ensemble.

As a soloist, Charlotte won the 2015 Royal Overseas League 
Wind, Brass & Percussion finals, and is the recipient of 
numerous awards, including Making Music’s Philip & 
Dorothy Green Award for Young Concert Artists, the Royal 
Academy’s Chris Taylor Flute Award and the Harold Craxton 
Memorial Trust Award, as well as being supported by the 
Countess of Munster trust.  She has given recitals in venues 
across the country, such as St. John’s Smith Square, St. 
Martin-in-the-Fields, Wigmore Hall, and Bristol Beacon. 

In her free time, Charlotte enjoys running, 
eating, and working on expanding her DIY 
skills through the school of YouTube.

Spanish clarinetist Cristina Mateo Sáez has been 
prizewinner of several national and international 
competitions, including Grand Prize in the Pasadena 
Showcase House Instrumental Competition (Los 
Angeles), Second Prize at Lancelot International 
Clarinet Competition (France); Second Prize in the 
International Clarinet Association (ICA), among others.

Ms. Mateo Sáez has appeared as a soloist with different 
orchestras, including the Rouen Opera Orchestra playing 
the world premiere Concerto for Clarinet and Orchestra 
“Summerwind” by F. Tanada; the Colburn Orchestra under 
the baton of Esa-Pekka Salonen, playing the Mozart Clarinet 
Concerto Kv.622, Introduction, Theme and Variations by G. 
Rossini with the Los Angeles Chamber Orchestra or Tomasi 
Clarinet Concerto with the National Repertory Orchestra.

In 2020 she graduated from her Bachelor and Masters 
of Music degrees at The Colburn Conservatory, in Los 
Angeles, where she studied with Mr. Yehuda Gilad,; having 
previously studied with Javier Trigos in Spain. After that, 
she moved back to Europe and held the Clarinet Position 
at the Royal Stockholm Philharmonic Academy while 
freelancing in severeal different countries in Europe.

Cristina has collaborated as a Principal Clarinet with 
orchestras around the world, including the Philharmonia 
Orchestra, Danish National Orchestra, Swedish Chamber 
Orchestra, Minnesota Orchestra, the Royal Opera 
(Teatro Real) in Madrid, or the Navarra Symphony 
Orchestra; and has worked with renowned artists such 
as Gianandrea Noseda, Esa-Pekka Salonen, Neville 
Marriner, Stéphane Devène, Sol Gabetta or Yo-Yo Ma.

In addition to her orchestral career and solo 
performances, she is a chamber music lover. One 
of her highlights is playing the Dvořák Serenade for 
Woodwinds, Op.44 together with Andrew Marriner.

In 2019, Cristina released her first clarinet and 
piano album, “Grand Duo” which includes pieces 
by Weber, Guastavino and Setaccioli.

In her free time, she enjoys being in nature, 
doing yoga, and spending time with friends.

Charlotte Ashton
flute

Cristina Mateo
clarinet



The Orchestra

First Violin
Maria Włoszczowska
The Huntington Chair
Roman Lytwyniw
Iona Brown 
The Voigt Chair
Jane Nossek 
The Anonymous Chair
Sarah Roberts 
The Paula Cowley Chair
Ed Pether
Clara Mezzanatto
Sharon Haslam

Second Violin
Eva Aronian
The Bucknill Chair
Jenny Chang 
The BA Summers Chair
Sarah Roberts
Joonas Pekonen
Alanna Tonetti-Tieppo
Eloise MacDonald

Viola
Michael Gerrard 
The Rossiter Family Chair
Malcolm Critten 
The Merle Rewcastle Chair
Tegwen Jones 
The Skews Family Chair
James Slater
The Rose Hajek Chair

Cello
Eddie Pogossian
Daniel Hammersley
The Freeman Chair
James Craig 
The Barnabas Chair
Gabriel Waite 
The Manning Chair

Double Bass
Philip Nelson
The Anonymous Chair
Siân Hicks
The June and Vic 
Middleton Chair

Flute
Charlotte Ashton
Helena Gourd
Bronte Hudnott

Oboe 
Henry Clay
Michael O’Donnell 
The Sylvia Fuller Chair

Clarinet
Dov Goldberg
Harry Cameron-Penny

Bassoon
Stephen Reay 
The Pyman Family Chair 
Lawrence O’Donnell

Horn 
Peter Francomb 
The Friends of Royal 
Northern Sinfonia Chair
Jonathan Quaintrell-Evans 
The Richardson 
Family Chair

Principal Partners support 
the work of Royal Northern 
Sinfonia through an 
association with one of 
the orchestra’s Section 
Leaders, Principal or 
Sub-Principal Chairs. 

If you would like more 
information, please 
contact Natalie Heath, 
Development Manager on 
0191 443 5038.
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Trumpet
Marion Craig 
The Norris Chair

Timpani
Jude Carlton
The Anonymous Chair

Percussion
Alasdair Kelly
Jon Chapman
Emma Crossley

Harp
Elizabeth McNulty

Piano
Ian Buckle



Samuel Barber (1910-1981)

Igor Stravinsky (1882 - 1971)

Adagio for Strings

Danses Concertantes
Marche (Introduction) - Pas d’action - Thème varié - 
Pas de deux - Marche (Conclusion)

Samuel Barber’s steadily-growing 
reputation received its highest 
accolade when, in 1938, at a single 
New York concert, the charismatic and 
influential conductor Arturo Toscanini 
premiered two works by the young 
man – the first Essay for Orchestra and 
the Adagio for Strings.

Barber had met Toscanini in Italy 
a few years earlier and had been 
encouraged by the conductor’s 
response to the writings he showed 
him.

Significantly, that concert was the first 
in which the Italian had included works 
by an American composer. When 
Toscanini later extended the audience 
for the Adagio for Strings by recording 
the piece its success was assured.

This poignant, heart-rendingly 
beautiful work was originally the slow 
movement of the String Quartet of 
1936, which Barber then transcribed 
for string orchestra.

The great Russian-American 
choreographer George Balanchine 
knew what he was talking about in 
his apparently throwaway remark that 
everything his friend and composer-
collaborator Igor Stravinsky wrote was 
suitable for dance. 

Their partnership brought Stravinsky’s 
‘Apollon musagète’ to the Paris 
stage for the first time in 1928, and 
Balanchine also worked on, among 
other compositions, ‘Orpheus’, ‘Jeu de 
Cartes’ and ‘Baiser de la fée’.

However, Stravinsky’s ‘Danses 
Concertantes’ was commissioned in 
1941, when he was living in California, 
as a work for 24-piece chamber 
ensemble by the Werner Janssen 
Orchestra of Los Angeles. 

It begins with a simple theme on the 
first violins which is then taken up 
by other sections of the strings and 
enriched in a canon-like treatment, 
reaching a rapturous climax before 
serenity is restored. In the 1960s 
Barber added a further dimension to 
the Adagio by arranging it for a choral 
ensemble using the Agnus Dei of the 
Mass as the text.

The version for strings, however, is by 
far the most popular with audiences 
across the world. Its sublime music has 
consistently enjoyed high ‘tingle factor’ 
ratings, in recent years boosted by its 
use in the soundtrack to Oliver Stone’s 
film ‘Platoon’, but the Adagio for Strings 
has long held a very special place in 
American hearts, and in particular on 
solemn occasions.

© Richard Yates

As its title implies, it is intended and 
performed as a suite of orchestral 
dances which allows colourful 
interplay between instruments within 
the main body of the band. The balletic 
element of the ‘Danses’ is entirely in 
the abstract – but Balanchine’s instinct 
for the choreographic thread that runs 
through the music didn’t fail him, and 
he arranged it for a highly acclaimed 
sequence of dances which was staged 
by the Ballet Russe de Monte Carlo in 
New York three years later.

The work is in five movements – the 
third being a theme with four brief 
variations – and is opened and 
concluded by a short ‘Marche’. 

solemn occasions
The Adagio for Strings was played 
at the funerals of two of the 20th 
Century’s greatest presidents, Franklin 
D Roosevelt and John F Kennedy. It 
was also played by Royal Northern 
Sinfonia on 12th September 2001 
following the terrorist attacks in New 
York, Washington and Pennsylvania.

As in so many of Stravinsky’s 
compositions, ‘Danses Concertantes’ 
contains references to other works 
which have acted as a springboard for 
his inspiration. There are resonances 
of his own recent Symphony in 
C – particularly of the beginning 
of that work’s finale in the opening 
of the Pas d’action movement – as 
well as variations on ‘The Bluebird’ 
section from Tchaikovsky’s ballet ‘The 
Sleeping Beauty’ for the Pas de deux in 
the suite.

© Richard C. Yates



Aaron Copland (1900 - 1990)

Jacques Ibert (1890 - 1962)

Clarinet Concerto
Slowly and expressively; Cadenza - Rather fast

Flute Concerto
Allegro Andante Allegro scherzando

‘Too difficult for Benny Goodman,’ 
Aaron Copland scribbled at the top of 
the manuscript page of his first version 
of the coda for his Clarinet Concerto.

A revision of the passage in 
consultation with the celebrated 
jazz clarinettist soon ironed out 
that little difficulty, but even so the 
King of Swing – who had already 
commissioned works from Béla Bartók 
and Paul Hindemith – had found the 
concerto Copland had written for him, 
at his request, almost too much of 
a challenge with its high notes and 
tricky rhythms.

The concerto was completed in 
1948 and Goodman had a two-year 
exclusivity deal on its performance. 
But the musician lacked confidence 
in his ability to give its first airing, 
whinging to Copland that he was ‘only 
a jazz man’. It was only when Copland 
forced the pace by arranging a public 
performance in November 1950 with 
another soloist, just after Goodman’s 
deal was due to expire, that Goodman 
agreed to premiere the work earlier 
that month in an NBC Symphony of the 
Air radio broadcast.

Jacques Ibert was born in Paris, where 
he defied his family’s hopes that he 
would pursue a career in business 
and entered the Paris Conservatoire 
instead - interrupting his studies to 
serve in the French Navy in World War 
One, and winning the coveted Prix de 
Rome on his return. Ibert insisted that 
“all systems are valid, provided that 
one derives music from them” and he 
gave free rein in his compositions to 
a classical clarity, a Ravel-like sense 
of colour and a theatrical flair that 
reveals itself at its most anarchic in 
the uproarious Divertissement (1929) 
and at its most powerful in his score 
for Orson Welles’s Macbeth (1948). In 

For his part, Copland admitted he 
had little knowledge of the clarinet 
and confessed he would never have 
thought of writing a concerto for 
one had not Goodman, a musician 
he respected, asked him to do so. 
Nevertheless, Copland had for some 
years wanted to draw more American 
than European influences into his 
music and believed Goodman’s 
commission would ‘give me a fresh 
point of view’.

The concerto’s popularity grew fast 
when Goodman, confidence restored 
and with Copland conducting, put the 
work on disc.

The Clarinet Concerto is in two 
movements linked by a challenging 
Cadenza. The wistful and melodious 
first movement was written during 
Copland’s travels in Latin America, 
from where he wrote to a friend: “I 
think it will make everyone weep”.

The style becomes jazzy and more 
unbuttoned in the sparkling Cadenza 
with hints of themes to follow in the 
second movement.

a musical world riven by factions and 
fads, he remained true to one lifelong 
principle – to write the music that he 
wanted to hear.

Ibert composed his flute concerto in 
1932 for Marcel Moyse (1889-1984), 
the great French flautist and teacher 
whose aim, he said, was to make the 
flute sing as richly as the cello. In the 
event, Moyse didn’t play the concerto 
very frequently, although he did give 
the world premiere in Paris in 1934 
(Ibert listened on the radio from a hotel 
in Marseilles, and apparently he smiled 
throughout). But flautists around the 
world have embraced the concerto. “I 

This, marked Rather fast, brings the 
percussive qualities of the piano, 
harp and double-bass to the fore – as 
well as Benny’s bothersome notes 
and rhythms – as Copland delights in 
music influenced by everything from 
the Charleston to boogie-woogie and 
Brazilian folk tunes.

coda
Translated from the Italian as ‘tail-
piece’, a musical display which rounds 
off a movement and often includes 
material heard earlier.

have given to my instruments, in my 
concertos, themes appropriate to their 
sonorous qualities, and which respect 
their expressive possibilities” said Ibert 
and in the hands of a great soloist his 
concerto gives a complete portrait 
of the flute – brilliant and boisterous 
in the exuberant first movement, 
expressive and gloriously lyrical in 
the second (Ibert’s wife said that its 
melancholy main theme was inspired 
by the recent death of Ibert’s father) 
and then in the finale, wildly playful 
and deeply poetic. It ends – naturally - 
in laughter.

© Richard Bratby



Maurice Ravel (1875 - 1937)

Ma mère l’oye (Mother Goose)
Prélude (Très lent) - Tableau no.1: Danse du Rouet et scène - Tableau no.2: 
Pavane de la Belle au Bois dormant - Interlude - Tableau no.3: Les entretiens 
de la Belle et la Bête - Interlude - Tableau no.4: Petit Pouchet - Interlude - 
Tableau no.5: Laideronnette, Impératrice des Pagodes - Interlude - Tableau 
no.6: Le jardin féerique

The magic of childhood never 
left Maurice Ravel. Behind the 
sophisticated, somewhat sceptical 
and worldly-wise image he presented 
to his French contemporaries, and the 
masterly and intricate orchestration 
that was the hallmark of his concertos 
and ballets, lurked a playful child 
who took delight in the simplicity of 
fairytales and nursery rhymes.

Several of the composer’s works 
reveal his enthusiasm for evoking 
those early years of innocence, but 
none more so than ‘Ma mère l’oye’.

This charming work had been meant 
for children. Ravel loved to read fairy 
stories to Mimi and Jean, the daughter 
and son of his friends Ida and Cipa 
Godebski, and, inspired by some 
illustrations to a book which included 
the Mother Goose stories by Perrault 
and others, he wrote ‘Ma mère l’oye’ as 
a piano suite for four hands which his 
young friends would be able to play 
for themselves.

In 1911 Ravel arranged the work as 
an orchestral suite, then, a year later, 
at the prompting of the impresario 
Jacques Rouché, reworked it as a 
ballet in six scenes, linking the suite’s 
five movements by adding a Prélude, 
a Danse du Rouet and four interludes.

This ballet version was premiered 
at the little Théâtre des Arts in Paris 
in January 1912 and won a warm 
welcome, despite the fact that some 
of the costumes were out of period 
and whatever the choreography 
lacked in precision it made up for in 
the enthusiasm of the dancing.

A gentle Prélude takes us by the hand 
and leads us over the threshold to 
Ravel’s enchanted land where the 
woodwinds conjure up birdsong and 
the orchestra hints at the themes that 
are about to unfold.

This leads straight into the Danse du 
Rouet with its mechanical pulse and 
swirling orchestration.

Next comes one of the most beautiful 
of the dances of ‘Ma mère l’oye’, the 
sorrowful and sedate Pavane de la 
Belle au Bois dormant – Pavane of 
the Sleeping Beauty – depicting the 
solemn procession of courtiers around 
the bed of the spellbound princess.

The first Interlude, with the string-
players creating the sound of brushing 
wings, turns the page in Ravel’s 
storybook to Les entretiens de la Belle 
et de la Bête – The Conversation of 
Beauty and the Beast, marvellous 
music which contrasts the sweet and 
gruff voices of the pair; the Beauty 
singing her song through the clarinet, 
flute and violin respectively, and the 
Beast beginning as a contra-bassoon, 
softening to an oboe and then finding 
contentment through the cello.

The second Interlude introduces us 
to another fairytale, Petit Pouchet – 
Tom Thumb. Ravel depicts the story 
vividly as Tom, on entering the dark 
wood, scatters breadcrumbs along 
his trail to help him retrace his steps 
– not realising that the birds would 
eat them all, leaving him lost and 
alone. Here the woodwinds are the 
chirruping hungry birds, while the 
orchestra’s weaving themes represent 
Tom’s mood of fear and increasing 
desperation as he tries to find the path 
home.

The third Interlude, which this time 
includes music for the harp and 
celesta, opens up another magical 
chapter, Laideronnette, Impératrice 
des Pagodes – Little Ugly, Empress 
of the Pagodas – telling the story 
of a young noblewoman, disfigured 
under the spell of an evil witch, who 
bathes to the music of the pagodas, 
little creatures who serenade the 
unfortunate maiden on lutes made 
from walnut shells and viols fashioned 
from almond shells. Their melodies 
break the spell – and her beauty is 
restored. Ravel’s use of Oriental motifs 
and rhythms here is truly spectacular.

A horn call, those fluttering wings of 
the strings and warbling woodwind, 
are all here for the fourth and final 
Interlude before Ravel’s music swings 
open the gates to Le jardin féerique – 
The Fairy Garden.

In this last fairytale portrait in ‘Ma mère 
l’oye’ all is peace and contentment, 
with a solo violin leading the rest of 
the orchestra in an ecstatic song. 
As the music reaches its climax let’s 
picture that child in Ravel beckoning 
us forward as he eagerly steps into 
his very own Paradise, just before the 
storybook is closed.

© Richard Yates



Join our family 
of supporters 
and help us 
improve lives 
through music
The Covid-19 pandemic created an 
ongoing financial emergency for 
Sage Gateshead. In 2020/21 80% of 
our income was affected, and we 
had to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because every 
day, we see the positive impact it 
has on the lives of people in the 
North East.
 
Our recovery, and the recovery of 
music-making, remains fragile 
and uncertain.
 
Can you help us raise £1 million 
to continue improving lives 
through music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Austin and Hope Pilkington Charitable Trust, Barclays 100x100 UK Covid-19 
Community Relief Fund, The Barbour Foundation, Community Foundation Tyne 
& Wear, The D’Oyly Carte Charitable Trust, Esmée Fairbairn Foundation, Harold 
Hyam Wingate Foundation, Harrison Frank Family Foundation, The Hadrian Trust, 
The John Horseman Trust, Kavli Trust, The Marchus Trust, Netherton Park Trust, 
The Percy Hedley 1990 Charitable Trust, PRS for Music Foundation, The Roy and 
Pixie Baker Charitable Trust, Sir James Knott Trust, St Nicholas Educational Trust, 
Swire Charitable Trust, The Shears Foundation, Vardy Foundation, W A Handley 
Charity Trust, Youth Music.

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, ISIS Property Services, Northern Elevator, OPUS Building 
Services, Pioneer Foodservice, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

RNS Play Glass: 
The Bowie Symphonies
Friday 28 October
8pm | Sage One  

Belgian National Orchestra
Saturday 5 November
7.30pm | Sage One  

RNS: European Dances
Friday 11 November
7.30pm | Sage One  

RNS: The Music of Elton John 
- 50 Years of Your Song
Thursday 17 November
7.30pm | Sage One  

Samling Academy in Concert
Sunday 23 October
3pm | Sage Two 


