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Photography and recording are strictly prohibited 
during performances. Our great acoustic means that 
even slight sounds can seem much louder. If you 
could help us to minimise unnecessary noise levels 
that may be disturbing to other patrons, such as 
crackling sweet wrappers, we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.
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Uniquely groundbreaking and exhilarating to watch 
and hear, the London Philharmonic Orchestra has been 
celebrated as one of the world’s great orchestras since 
Sir Thomas Beecham founded it in 1932. With every 
performance we aim to bring wonder to the modern 
world and cement our position as a leading orchestra 
for the 21st century. Our home is at the Southbank’s 
Royal Festival Hall, where we’re at the beating heart of 
London’s cultural life. You’ll also find us at our resident 
venues in Brighton, Eastbourne and Saffron Walden, and 
on tour throughout the UK and internationally, performing 
to sell-out audiences worldwide. Each summer we’re 
resident at Glyndebourne Festival Opera, and you’ll find 
us online, on streaming platforms, on social media and 
through our broadcast partnership with Marquee TV. We 
also release live, studio and archive recordings on our 
own label, and are the world’s most-streamed orchestra, 
with over 15 million plays of our content each month.

Our Principal Conductors have included some of the 
greatest historic names like Sir Adrian Boult, Bernard Haitink, 
Sir Georg Solti, Klaus Tennstedt and Kurt Masur. In 2021 
Edward Gardner became our 13th Principal Conductor, 
and Vladimir Jurowski became Conductor Emeritus in 
recognition of his impact as Principal Conductor from 
2007–21. Karina Canellakis is our current Principal Guest 
Conductor and Brett Dean our Composer-in-Residence.

We’re committed to inspiring the next generation of 
musicians and music-lovers: there’s nothing we love 
more than seeing the joy of children and families 
enjoying their first musical moments, and we’re 
passionate about equipping schools and teachers 
through schools’ concerts, resources and training. 
Reflecting our values of collaboration and inclusivity, 
our OrchLab and Open Sound Ensemble projects offer 
music-making opportunities for adults and young people 
with special educational needs and disabilities.

Today’s young instrumentalists are the orchestral 
members of the future, so we’re committed to offering 
them opportunities to progress. Our LPO Junior 
Artists programme is leading the way in creating 
pathways into the profession for young artists from 
under-represented communities, and our LPO Young 
Composers and Foyle Future Firsts schemes support 
the next generation of professional musicians, bridging 
the transition from education to professional careers.
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Edward Gardner is Principal Conductor of the London 
Philharmonic Orchestra and Chief Conductor of the 
Bergen Philharmonic, a position he will relinquish at 
the end of the 2023/24 season. From August 2024 
Edward will undertake the Music Directorship of the 
Norwegian Opera and Ballet (DNO&B), commencing 
the role of Artistic Advisor in February 2022.

During the 2022/23 season, Edward will lead the London 
Philharmonic Orchestra in celebrating their 90th anniversary 
with music written especially for the LPO including Vaughan 
Williams Serenade to Music and Tippett A Child of Our 
Time where they will be joined by the London Adventist 
Chorale. He will open the season with Schoenberg 
Gurrelieder and further highlights include works by 
Stravinsky, Elgar, Berlioz, Mahler and Janáček. Edward 
will premiere works by Mark Simpson, LPO’s Composer-
in-Residence Brett Dean, Vijay Iyer and Agata Zubel. 
Edward and the LPO will tour within the UK and Benelux 
as well as undertaking an extensive tour of Germany.

Edward will open the Bergen Philharmonic season with 
Beethoven’s ‘Eroica’ Symphony No. 3 and further symphonic 
highlights include works by Stravinsky, Brahms and 
Nielsen. Choral projects include Mahler Symphony No. 2 
‘Resurrection’ and a staged performance of Wagner Parsifal 
where the BPO will be joined by the Edvard Grieg, Bergen 
Philharmonic and Collegium Musicums Choir. Following 
recent tours to Berlin, Munich, Amsterdam and at the BBC 
Proms and Edinburgh International Festival, the orchestra 
look forward to touring projects in Germany and Belgium.

In demand as a guest conductor, Edward will return to 
the Cleveland and Chicago Symphony Orchestras and 
conduct Staatskapelle Berlin in their Sommerkonzert. 
The previous two seasons saw Edward debut with the 
Symphonieorchester des Bayerischen Rundfunks, New 
York Philharmonic, Philadelphia Orchestra, San Francisco 
Symphony, Rundfunk-Sinfonieorchester Berlin, and Wiener 
Symphoniker; while returns included engagements with 
the Gewandhausorchester Leipzig, Montreal Symphony, 
Deutsches Symphonie-Orchester Berlin, the Philharmonia 
Orchestra and Orchestra del Teatro alla Scala di Milano. 
He also continued his longstanding collaborations with 
the City of Birmingham Symphony Orchestra, where he 
was Principal Guest Conductor from 2010-16, and the 
BBC Symphony Orchestra, whom he has conducted 
at both the First and Last Night of the BBC Proms.

Following the announcement of Edward’s appointment 
at the Norwegian Opera and Ballet, the 2022/23 
season will see him conduct a new production of 
Verdi Un ballo in Maschera alongside two concert 
performances of Berlioz Damnation of Faust. He will 
also conduct the Norwegian National Opera Orchestra 
in a programme of Dvořák and Rachmaninov.
Music Director of English National Opera for eight years 
(2007-15), Edward has an ongoing relationship with New 
York’s Metropolitan Opera where he has conducted 

Edward Gardner
conductor

productions of Damnation of Faust, Carmen, Don Giovanni, 
Der Rosenkavalier and Werther. In London he has future 
plans with the Royal Opera House where he made his 
debut in 2019 in a new production of Káťa Kabanová and 
returned for Werther the following season. During the 
2021/22 season, Edward made his debut with Bayerische 
Staatsoper in a new production of Peter Grimes. Elsewhere, 
he has conducted at La Scala, Chicago Lyric Opera, 
Glyndebourne Festival Opera and Opéra National de Paris.

A passionate supporter of young talent, Edward founded 
the Hallé Youth Orchestra in 2002 and regularly conducts 
the National Youth Orchestra of Great Britain. He has a 
close relationship with the Juilliard School of Music, and 
with the Royal Academy of Music who appointed him their 
inaugural Sir Charles Mackerras Conducting Chair in 2014.

Born in Gloucester in 1974, Edward was educated 
at Cambridge and the Royal Academy of Music. He 
went on to become Assistant Conductor of The Hallé 
and Music Director of Glyndebourne Touring Opera. 
His many accolades include being named Royal 
Philharmonic Society Award Conductor of the Year 
(2008), an Olivier Award for Outstanding Achievement 
in Opera (2009) and receiving an OBE for Services 
to Music in the Queen’s Birthday Honours (2012).



British pianist Benjamin Grosvenor is internationally 
recognized for his sonorous lyricism and understated 
brilliance at the keyboard. His virtuosic interpretations 
are underpinned by a unique balance of technical 
mastery and intense musicality. Grosvenor has 
been heralded one of the most important pianists 
to emerge from the UK in several decades.

His 22/23 season begins with Prokofiev‘s Piano Concerto 
no.3 with RSO Wien conducted by Marin Alsop at 
the BBC Proms. He is ’Artist in Focus’ at The Sage 
Gateshead, and performs three projects across the 
season with the Philharmonia Orchestra, including both 
Chopin Piano Concerti and Beethoven’s Triple Concerto 
with Sheku Kanneh-Mason and Nicola Benedetti.

Other concerto highlights of the 22/23 season include 
engagements with KBS Symphony and Mo. Chung 
(Chopin 1), touring with the London Philharmonic and 
their Chief Conductor Edward Gardner, Orchestra 
of St Luke’s at Carnegie Hall (Mendelssohn 1), 
Auckland Philharmonia, Prague Radio, Bern, San 
Diego and City of Birmingham Symphony Orchestras, 
Hallé Orchestra, Royal Scottish National Orchestra 
and Orchestre de Lyon with Leonard Slatkin.

In recital, Grosvenor makes his debut at the Luxembourg 
Philharmonie, in Mainz as part of the SWR2 Internationale 
Pianisten series and Oldenburg. He also returns to the 
Théâtre des Champs Elysées, Wigmore Hall, Sage 
Gateshead, Kennedy Centre, Washington and embarks 
on a tour of Latin America including returns to Sao 
Paolo and Montevideo. A keen chamber musician, 
regular collaborators include Hyeyoon Park, Timothy 
Ridout, Kian Soltani – whom he appears with at 
Cologne Philharmonie, and the Doric String Quartet 
with whom he tours the USA in Spring 2023.

Cologne Philharmonie, and the Doric String Quartet 
with whom he tours the USA in Spring 2023.
Highlights of recent seasons include debuts with the 
Chicago Symphony conducted by Paavo Järvi and 
Scottish Chamber Orchestra conducted by Maxim 
Emelyanychev, varied projects as Artist in Residence 
at the Wigmore Hall in the 21/22 season and at Radio 
France in 20/21. A renowned interpreter of Chopin, he 
has performed at the ‘Chopin and his Europe’ Festival 
in Warsaw, Montpellier Festival, Barbican Centre, 
Southbank Centre, Spivey Hall, Washington’s Kennedy 
Center, New York’s Carnegie Hall and 92nd Street Y.

Süddeutsche Zeitung praised his “astounding 
technical gifts, the freshness of his imagination, intense 
concentration, the absence of any kind of show, and 
the unmistakable sense of poetic immersion directed 
solely at the realisation of music”. Benjamin regularly 
works with such esteemed conductors as Paavo Järvi, 
Semyon Bychkov, Riccardo Chailly, Sir Mark Elder, 
Kent Nagano, Alan Gilbert, Manfred Honeck, Vladimir 
Jurowski, François-Xavier Roth and Esa-Pekka Salonen.

In 2011 Benjamin signed to Decca Classics, becoming 
the youngest British musician ever, and the first British 
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pianist in almost 60 years, to sign to the label. Released 
in 2020, his second concerto album featuring Chopin’s 
piano concerti, recorded with the Royal Scottish National 
Orchestra under the baton of Elim Chan, received both 
the Gramophone Concerto Award and a Diapason d’Or de 
L’Année, with Diapason’s critic declaring that the recording 
is “a version to rank among the best, and confirmation of an 
extraordinary artist.” His renewal of the Decca partnership in 
2021 coincided with the release of Benjamin’s latest album 
Liszt, centred around the composer’s Sonata in B minor, 
which was awarded ‘Chocs de l’année’ and Prix de Caecilia.

He was invited to perform at the First Night of the 2011 
BBC Proms with the BBC Symphony Orchestra and has 
since then gone onto perform at this prestigious Festival 
no fewer than ten times across the last decade including 
at the Last Night of the Proms with Marin Alsop and BBC 
Symphony in 2015 and most recently with Beethoven’s 
Piano Concerto no. 4 and the Hallé Orchestra. He also 
performed Shostakovich’s Piano Concerto no. 1 with Paavo 
Jaarvi in the 2020 Festival during the summer of lockdown.

Grosvenor has received Gramophone’s ‘Young Artist of the 
Year’, a Classical Brit Critics’ Award, UK Critics’ Circle Award 
for Exceptional Young Talent and a Diapason d’Or Jeune 
Talent Award. He has been featured in two BBC television 
documentaries, BBC Breakfast, Front Row, as well as in 
CNN’s ‘Human to Hero’ series. In 2016, he became the 
inaugural recipient of The Ronnie and Lawrence Ackman 
Classical Piano Prize with the New York Philharmonic.

He studied at the Royal Academy of Music with 
Christopher Elton and Daniel-Ben Pienaar, where he 
graduated in 2012 with the ‘Queen’s Commendation 
for Excellence’ and in 2016 was awarded a RAM 
Fellowship. Benjamin is an Ambassador of Music 
Masters, a charity dedicated to making music 
education accessible to all children regardless of their 
background, championing diversity and inclusion.



The Five
They were Balakirev, Alexander 
Borodin, César Cui, Modest 
Mussorgsky and Nikolay 
Rimsky-Korsakov.

Pyotr Ilich Tchaikovsky (1840-1893)

Fantasy Overture: Romeo and Juliet

As composers, Pyotr Ilich Tchaikovsky 
and Mily Balakirev had an edgy 
relationship.

From his St Petersburg citadel, 
Balakirev saw himself as a pioneer, 
a champion dedicated to restoring 
national values in Russian music and 
sweeping aside the ‘Western’ ideals 
fostered across Europe which, in his 
view, had adulterated the homeland 
product for far too long.

He gathered around himself a group 
of composers of a like mind who were 
swiftly dubbed The Five or The Mighty 
Handful.

Intrigued by the musical explorations 
of “the little brotherhood”, as César Cui 
preferred to call them, Tchaikovsky 
wanted to learn from their example. 
At the same time he was reluctant to 
surrender his own style, which had its 
foundations in the more cosmopolitan 
and pan-European Russian 
approach to modern composition so 
fundamental to his musical education.

Balakirev saw in Tchaikovsky’s early 
compositions an indication that here 
was a potential disciple of nationalist 
music, and he began to take a 
fastidious interest in his progress 
- one that Tchaikovsky generally 
received with gratitude, while on other 
occasions with irritation.

Balakirev’s criticism of Tchaikovsky’s 
1868 symphonic poem Fatum was 
scathing, but its composer recognised 
that behind such blunt terms there 
was a constructive, and respectful, 
approach.

The idea for a ‘fantasy overture’ on a 
Shakespearean theme was Balakirev’s. 
Tchaikovsky was excited by the 
prospect of drawing upon Romeo 
and Juliet, but progress was slow; 
Tchaikovsky wrote to his mentor that 
he was facing a musical block over 
the opening passages and expressed 
concern that he’d become ‘a muse-
less musician’. Balakirev replied that 
the overture’s beginning was turgid 

and, in offering an alternative, urged 
Tchaikovsky ‘to first inflame yourself 
with a plan’.

Initial drafts of the fantasy overture’s 
main themes also did not impress 
Balakirev; with the exception of the 
‘simply delightful’ second love theme 
in D flat the work ‘conveys neither 
beauty nor strength’. Heeding the 
composer’s advice, Tchaikovsky made 
drastic revisions in July and August 
1870, which met with Balakirev’s 
general satisfaction. This version 
was first performed in February 1872, 
but Tchaikovsky revised the closing 
passages of the overture in 1880 and 
this has been taken as the definitive 
version.

The overture opens with a 
contemplative religious theme hinting 
at the tragic drama about to unfold. 
This sombre mood yields to music 
depicting a fierce clash between the 
two warring families, the Montagues 
and Capulets, soon contrasted with 
the first appearance of Romeo and 
Juliet’s love theme.

More violence erupts, but the lovers’ 
devotion seemingly conquers all with 
a return to the love theme. The mood 
is soon tempered by woodwinds 
recalling the sombre opening as 
the tragedy reaches its inevitable 
conclusion.

Sadly, by the time the fully revised 
version of the fantasy overture was 
ready, Balakirev’s fortunes had gone 
into rapid decline. In 1869 he’d been 
ousted as conductor of the Russian 
Musical Society in St Petersburg. He 
failed to raise enough cash to fund a 
performance of Tchaikovsky’s piece 
at the rival Free Music School and in 
the end had to suffer the humiliation 
of having to hear the completed work 
he’d fostered assiduously for so long - 
and one dedicated to him - performed 
by the Russian Musical Society which 
had, all those years earlier, dismissed 
him from their ranks.

© Richard C Yates



tutti
Literally, “all”. A section for the 
greater part of the orchestra, 
without the soloist, briefly 
introducing the themes of the 
work.

Felix Mendelssohn (1809 - 1847)

Piano Concerto no.1 in G minor, op.25
Molto allegro con fuoco - Andante - Presto: Molto allegro e vivace

Refreshed and inspired by a tour of 
Italy, Felix Mendelssohn arrived in 
Munich in 1831 with a new work in his 
head which he was desperate to set 
down on paper. Within three days the 
Piano Concerto no.1 in G minor was 
realised.

Mendelssohn, still in his early twenties, 
was an extremely talented pianist 
and gave the first performance of 
the concerto in Munich that October. 
Characteristically, he dismissed it as “a 
thing rapidly thrown off”. Certainly, the 
work has a spontaneity and lightness 
of touch with no profound themes 
introduced to engage in combat with 
its cheerful optimism - but in fact the 
G minor concerto was revolutionary in 
the way it changed the concerto form.

Mendelssohn dropped the tradition 
of opening with an orchestral tutti, 
permitting the band only a brief 
crescendo before the piano sweeps 
in and shares the opening statement 
with it. But an even bolder step was 
effectively to run the three movements 
together, dividing them only by a short 
fanfare from the brass.

The concerto opens dramatically 
and introduces some dazzling piano-
playing. The vigorous first theme 
eventually gives way to a calmer, more 
lyrical, passage before the spirited 
mood returns.

A fanfare for horn and trumpet 
introduces the gentle and reflective 
Andante in which the strings, for 
most of the movement, offer only a 
supporting role as the piano “sings” its 
melody. Mendelssohn’s contemporary, 
Chopin, would have loved this touch!

The fanfare returns, heralding the 
Presto finale which dashes along with 
brilliant flourishes and powerful and 
exciting fingerwork.

It’s hardly any wonder that Liszt, the 
most talented and impressive of 
the nineteenth century’s keyboard 
gladiators, was thrilled by this 
concerto and championed its cause at 
every opportunity.

© Richard C. Yates



Edward Elgar (1857 - 1934)

Variations on an Original Theme, ‘Enigma’ Op.36

“Play it again - I like that tune,” urged 
Alice Elgar after husband Edward, 
idling at the piano after dinner one 
October evening in 1898, half-
consciously picked out a little phrase.

Elgar had been day-dreaming and was 
hardly aware of what his fingers were 
doing. But he toyed over the tune a 
little more expansively and began to 
improvise as his wife listened. “Who 
does that remind you of?” he asked. 
“Why, that’s Billy Baker leaving the 
room!” she responded.

That musical trifle was to prove the 
inspiration for Elgar’s most popular 
orchestral work, and one which has 
ever since remained a firm favourite 
with audiences across the world.

The “original theme” in this vivid series 
of musical portraits is, of course, the 
little tune that so charmed Alice Elgar. 
Edward sent a sketch of the theme 
to his trusted friend August Jaeger, 
a much-respected musical adviser 
to the publishers Novello, with an 
accompanying note explaining that 
“the Variations have amused me 
because I’ve labelled ’em with the 
nicknames of my particular friends 
– you are Nimrod. That is to say, I’ve 
written the Variations each one to 
represent the mood of the party.”

He added that, through this “quaint 
idea”, he had created what he 
imagined they would have written “if 
they were asses enough to compose”.

Elgar had a keen sense of humour and 
a sparkling wit, delighting in wordplay 
and jokes in letters to his circle of 
friends. But the ultimate jape of all, as 
far as the Variations are concerned, 
was his comment on the Enigma 
aspect – which most people assumed 
was the little theme the composer had 
expanded.

However, Elgar is quoted in the 
programme note for the June 1899 
premiere as declaring: “The Enigma 
I will not explain – its ‘dark saying’ 
must be left unguessed”. He added: 
“Through and over the whole set 
another and larger theme ‘goes’, but is 
not played”.

To this day, no one is sure whether 
this mystery has an explanation or 
is merely one of Elgar’s musical red 
herrings. Either way, this conundrum 
should not be allowed to interfere 
with the experience and enjoyment of 
hearing one of the finest works in the 
English orchestral repertoire.

Enigma
This is the Andante - flowing - theme, using the major and the minor keys, which 
so fascinated Alice Elgar. It leads without a break into . . .

Variation 1 C.A.E. Andante
. . . the theme expanded with “romantic and delicate additions” for a touching 
portrait of C.A.E., Alice Elgar. The composer included a call on the oboe and 
bassoon, imitating the whistle he would make each time he returned home.

Variation 2 H.D.S-P. Allegro
The pace is brisker in this depiction of Elgar’s piano trio colleague Hew Stewart-
Powell, who, as the variation indicates, had a habit of giving his fingers a swift 
run over the piano keys before playing. Here, the Enigma theme is first heard on 
cellos and basses.

Variation 3 R.B.T. Allegretto
A humorous description of the multi-talented R.B.Townshend, explorer, translator 
of classical texts, fanatical golfer and amateur actor. Elgar portrays a stage 
performance, recalling his “low voice flying off occasionally into soprano timbre”.



Variation 4 W.M.B. Allegro di molto
This is a caricature of William Meath Baker – the ‘Billy Baker’ Alice had referred to. 
He was a country gent who was accustomed to reading out the day’s scheduled 
activities to his assembled house guests – before inadvertently slamming the 
door shut behind him as he left the room. The teasing attitude of the guests is 
reflected in chattering woodwinds.

Variation 5 R.P.A. Moderato
This describes Richard Arnold, son of the poet Matthew, who was renowned 
among his friends for the ease with which he alternated between brow-furrowing 
weighty conversation and witty anecdotes, a characteristic reflected in Elgar’s 
use of the bass instruments and flute respectively.

Variation 6 Ysobel Andantino
Elgar insisted on giving a medieval slant to the first name of viola-player Isabel 
Fitton. She was one of his pupils and Elgar includes in this variation “an exercise 
for crossing the strings” on the viola.

Variation 7 Troyte Presto
The drumming which opens this portrait of Arthur Troyte Griffith mimics, in Elgar’s 
words, his “maladroit essays to play the pianoforte”. The composer’s attempts to 
divert Troyte on to the right track fail – as the variation’s final blow of desperation 
indicates.

Variation 8 W.N. Allegretto
This is an affectionate portrayal of Winifred Norbury who conducted village 
choirs and, with Elgar, was joint secretary of the Worcestershire Philharmonic 
Society. Elgar also indicated that this variation was a tribute to her much-loved 
18th century house at Sherridge. The concluding, sustained, violin note leads into 
. . .

Variation 9 Nimrod Adagio
. . . the cornerstone of the Enigma Variations. The name of the Old Testament 
hunter proclaims Elgar’s glorious tribute to August Jaeger, his staunch supporter 
and musical adviser who played such a significant role in the composer’s 
development and career. The hint at Beethoven’s Pathétique Sonata in 
the introductory bars reflects a long conversation the pair had concerning 
Beethoven’s slow movements.

Variation 10 Intermezzo: Dorabella Allegretto
In complete contrast, this Intermezzo is inspired by the character of Dora Penny, 
whom Elgar nicknamed Dorabella. She liked to devise dances to Elgar’s piano 
tunes and was the only one of the Enigma circle to write a memoir of him. 

Variation 11 G.R.S. Allegro di molto
This describes an amusing incident when Hereford Cathedral organist George 
Sinclair’s bulldog, Dan, tumbled into the River Wye and was forced to frantically 
swim upstream to find a spot where he could scramble back on to the river bank. 
Elgar recalls Dan’s misadventure in the conclusion of this variation when the 
humiliated dog gave “a rejoicing bark on landing”. 

Variation 12 B.G.N. Andante
This was Elgar’s tribute to the amateur cellist Basil Nevinson, a dear and faithful 
friend. Cello phrases dominate the variation.

Variation 13 *** Romanza: Moderato
The triple asterisk heading this variation concealed the initials of Lady Mary 
Lygon, a director of amateur choirs who helped Elgar organise the Madresfield 
Music Competition. The music reflects his deep affection for Lady Mary and 
regret that she was sailing to make a new life in Australia. The clarinet opens 
a phrase from Mendelssohn’s Calm Sea and Prosperous Voyage, and in the 
variation’s middle section a repetitive figure on timpani is intended to illustrate 
“the distant throb of the engines of a liner,” Elgar explained.

Variation 14 EDU Allegro
Although Elgar dedicated his masterwork to “my friends pictured within” he saw 
no reason to exclude himself, nor Alice, from the Variations. The work draws to 
its life-affirming close with a self-portrait – Edoo was Alice’s pet name for her 
husband, and her variation, C.A.E, is recalled along with a reference to the Nimrod 
theme before the triumphant close.

Dorabella
She lived with her family in 
Wolverhampton and was a 
little disappointed that football-
loving Elgar preferred to talk 
to her about the progress of 
Wolverhampton Wanderers 
than about his compositional 
techniques.

explanation
Various theories have been 
put forward, including origins 
ranging from God Save the King 
to the music hall song Ta-ra-
ra-boom-de-ay. These days the 
most favoured explanation is 
that the unplayed theme depicts 
Friendship.



Join our family 
of supporters 
and help us 
improve lives 
through music
The Covid-19 pandemic created an 
ongoing financial emergency for 
Sage Gateshead. In 2020/21 80% of 
our income was affected, and we 
had to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because every 
day, we see the positive impact it 
has on the lives of people in the 
North East.
 
Our recovery, and the recovery of 
music-making, remains fragile 
and uncertain.
 
Can you help us raise £1 million 
to continue improving lives 
through music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Austin and Hope Pilkington Charitable Trust, Barclays 100x100 UK Covid-19 
Community Relief Fund, Community Foundation Tyne & Wear, Esmée Fairbairn 
Foundation, Kavli Trust, Netherton Park Trust, PRS for Music Foundation, Sir James 
Knott Trust, St Nicholas Educational Trust, Swire Charitable Trust, Harold Hyam 
Wingate Foundation, Harrison Frank Family Foundation, The Barbour Foundation, 
The D’Oyly Carte Charitable Trust, The Hadrian Trust, The John Horseman Trust, 
The Marchus Trust, The Percy Hedley 1990 Charitable Trust, The Roy and Pixie 
Baker Charitable Trust, The Shears Foundation, Vardy Foundation, W A Handley 
Charity Trust, Youth Music

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, ISIS Property Services, Northern Elevator, OPUS Building 
Services, Pioneer Foodservice, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

NICMS: Elias Quartet
Thursday 13 October
7.30pm | Sage Two

RNS: Kobekina 
Plays Schumann
Friday 14 October
7.30pm | Sage One 

RNS: Glittering 20th Century
Friday 21 October
7.30pm | Sage One & Streamed Live 

RNS Play Glass: 
The Bowie Symphonies
Friday 28 October
8pm | Sage One  


