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Please ensure that all mobile phones and pagers 
are turned off. Photography and recording are 
strictly prohibited during performances. Our great 
acoustic means that even slight sounds can seem 
much louder. If you could help us to minimise 
unnecessary noise levels that may be disturbing to 
other patrons, such as crackling sweet wrappers, 
we’d really appreciate it. 

If you are suffering from a cough or cold, feel free 
to ask one of our Customer Experience Team 
members to reseat you close to the doors in case 
you need to leave the hall.

Dinis Sousa conductor

Jeremy Denk piano

Amanda Forsythe soprano

Rachel Redmond soprano

Alessandro Fisher tenor
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Chorus of Royal Northern Sinfonia

Timothy Burke chorus director

Royal Northern Sinfonia

Charles Ives The Unanswered Question

Ludvig Van Beethoven Piano Concerto No. 4

Interval

György Kurtág Ligatura-Message (The 
Answered Unanswered Question)

Wolfgang Amadeus Mozart Mass in C minor

Royal Northern Sinfonia, orchestra of Sage Gateshead, is 
the UK’s only full-time chamber orchestra. Founded in 1958, 
RNS has built a worldwide reputation for the North East 
through the quality of its music-making and the immediacy 
of the connections the musicians make with audiences.

The orchestra regularly flies the flag for the region at major 
festivals, including the BBC Proms, most recently performing 
in the BBC Proms at Sage Gateshead: Folk Connections 
– the first evening Prom performed outside of London. 
They appear frequently at venues and festivals in Europe, 
including La folle journée in Nantes. In recent seasons they 
have toured to Vienna, Budapest, Istanbul and Tokyo.

RNS has worked with many international conductors 
and soloists including Christian Tetzlaff, Sir Roger 
Norrington, Paul McCreesh, Jess Gillam, Nicholas 
McGegan, Mahan Esfahani, Viktoria Mullova and 
Jessica Cottis, and also collaborated with leading 
popular voices such as Sting, Ben Folds, John Grant, 
Mercury Rev, Field Music and Maxïmo Park.

RNS has commissioned new music by David 
Lang, John Casken, Tansy Davies, Errollyn Wallen 
and James Weeks amongst others, and runs an 
annual Young Composers Competition.

In order to engage with the widest possible range of artists 
and audience, in 2018 RNS founded its inclusive ensemble 
RNS Moves, and also increasingly programmes accessible 
and relaxed performances throughout the season.

RNS has always been actively involved in local communities 
and in education. This season the orchestra will perform 
across the region in Kendal, Middlesbrough, Carlisle, 
Berwick and Sunderland, and will once again take their 
Christmas by Candlelight tour to regional churches. 
Musicians support young people learning musical 
instruments through Sage Gateshead’s Centre for 
Advance Training and through In Harmony Newcastle.
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Remembering Lars Vogt

‘With Lars Vogt, there was a collective 
trust and spirit of generosity 
between orchestra and maestro.’

Royal Northern Sinfonia’s Principal Oboe 
Michael O’Donnell pays tribute to the orchestra’s 
much loved former music director:

In January 2014, Lars Vogt stepped on to the stage at 
Sage Gateshead to make his UK conducting debut with 
Royal Northern Sinfonia. Lars had an endearing and quiet 
confidence, even when trying something new. I have 
witnessed him speaking at least nine foreign languages 
and presumed he was fluent on the assurance of the 
delivery, later discovering he only knew a few words. But 
fluency in the language of music was something Lars 
possessed in captivating abundance. And it turned out 
he could express this just as well with a baton in his hand: 
just a few weeks after the final chords of Beethoven’s 4th 
Symphony had finished resonating around the hall, it was 
announced Lars was to become our next music director.
Starting his tenure in September 2015, Lars spoke of 
the “instant connection” he felt with the orchestra. This 
connection quickly and organically grew into something 

I have never known between an orchestra and music 
director: a collective trust and spirit of generosity between 
orchestra and maestro, borne not just of admiration 
for his talents and the music we were making, but 
also a love for his unfailing kindness and warmth.

To play a Beethoven symphony the way Lars Vogt played a 
Beethoven sonata was electrifying. In the early days of his 
conducting career, Lars said it made him feel as if he were 
flying. Our new partnership saw us flying around the world 
together, touring internationally and travelling throughout 
the local region. Between our busy concert schedule, 
we recorded the complete Brahms and Beethoven 
concerti, directed and played by Lars, to critical acclaim. 
The Sunday Times said of our recording of Beethoven’s 
4th Piano Concerto, “I can’t recall a finer account”.

Lars’s humanity was tantamount to his talent, touching 
lives wherever he went. While I was collecting a takeaway 
curry last month, the owner ran over, recognising me 
from a meal I had once shared there with Lars – who 
dined there a little too regularly if I’m honest! He poured 
us both a drink and spoke of his admiration for the man 
and musician for 20 minutes. Audiences here adored 
him like no other artist I have shared a stage with. This 
morning on BBC Radio 3 the presenter read a message 
from a local audience member, remembering Lars’s 
customary wink to concertgoers as he left the stage 
and how she genuinely felt this was personally for her.

As Lars leaves all our stages for the last time, I want 
to express on behalf of everyone at RNS and Sage 
Gateshead how much we treasure our generous share 
of his time in this world. We loved him dearly.

First published (online) in The Guardian, Tuesday 6 September 2022

On Monday 5 September we received the sad news that Lars Vogt, our much-loved Music 
Director from 2015-2020 has died after a battle with cancer. He passed at home and with 
loved ones.

This concert is dedicated to him, with love and thanks from everyone at Royal Northern 
Sinfonia and Sage Gateshead. 



In September 2021, Dinis Sousa began his tenure as 
Principal Conductor of the Royal Northern Sinfonia, 
following his appointment earlier in the year. In his 
first season, they’ve performed works by composers 
such as Haydn, Mozart, Dvořák, as well as a new 
commission by Mira Calix and film maker Sarah Turner; 
collaborated with Elisabeth Leonskaya, Anastasia 
Kobekina, and Louis Schwizgebel; and staged a 
mass-participation performance of Verdi’s Requiem, 
drawing in musicians from across the region. 

Dinis is also the Founder and Artistic Director of Orquestra 
XXI, an award-winning orchestra which brings together 
some of the best young Portuguese musicians from around 
Europe. Orquestra XXI has already established itself as one 
of the leading performing groups in Portugal, appearing 
regularly in its main concert halls. Recent highlights include 
opening the Gulbenkian Foundation season and appearing 
at Centro Cultural de Belém’s festival “Dias da Música” for 
a televised concert with Orquestra XXI and the Gulbenkian 
Choir, performing Schumann’s Das Paradies und die Peri. 

Dinis has worked closely with Sir John Eliot Gardiner and 
his ensembles — the English Baroque Soloists, Orchestre 
Révolutionnaire et Romantique and the Monteverdi Choir — 
culminating in his appointment as the Monteverdi Choir & 
Orchestras’ first-ever Assistant Conductor in 2018. Highlights 
of his tenure include co-conducting the Monteverdi 
Choir in Berlioz’s Roméo et Juliette at the BBC Proms, and 
conducting the English Baroque Soloists in Colombia.

As a guest-conductor, recent and forthcoming highlights 
include projects with the Gulbenkian Orchestra, BBC 
Philharmonic, Sinfonietta Riga, Orchestre Symphonique 
de Mulhouse, Orquesta Sinfonica de Tenerife, Malta 
Philharmonic and Portuguese Symphony Orchestra. 
Dinis’ core repertoire is firmly rooted in the Classical 
to early Romantic eras — with recent performances of 
Beethoven, Berlioz, Brahms, Schumann, Mozart — but 
also regularly conducts a wide range of music from Bach 
and Rameau through to 20th century and new music. 

Dinis studied conducting with Sian Edwards and 
Timothy Redmond and piano with Philip Jenkins and 
Martin Roscoe at the Guildhall School of Music and 
Drama, where he was Conducting Fellow. While at 
Guildhall, he conducted several different projects, 
including Bach’s St. John Passion at Milton Court and 
a staged production of Harrison Birtwistle’s Down 
by the Greenwood Side at the Silk Street Theatre.

In recognition of his work with Orquestra 
XXI, Dinis was awarded the title of Knight of 
the Order of Prince Henry in Portugal.

Dinis Sousa
Principal Conductor



Jeremy Denk is one of America’s foremost pianists, 
proclaimed by the New York Times ‘a pianist you want to 
hear no matter what he performs’. Denk is also a New York 
Times bestselling author, winner of both the MacArthur 
“Genius” Fellowship and the Avery Fisher Prize, and is a 
member of the American Academy of Arts and Sciences.

In the 2022-23 season, Denk will continue his multi-
season exploration of Book 1 of Bach’s Well Tempered 
Clavier, and will also perform with orchestras and in 
recitals across UK, Europe, and the United States, 
including a return to Carnegie Hall play-directing Bach 
concerti with Orchestra St. Luke’s, and multi-concert 
residency at the Lammermuir Festival in Scotland.   An 
avid chamber musician, Denk will also embark on 
a US tour with the renowned Takács Quartet.

His New York Times Bestselling memoir Every Good 
Boy Does Fine was published to universal acclaim by 
Random House in 2022, with features on CBS Sunday 
Morning, NPR’s Fresh Air, New York Times Review of 
Books, and more, with The Guardian heralding it as “an 
elegant, frank and well-structured memoir that entirely 
resists cliche. A rare feat... it makes the reader care 
about Denk beyond his talent for playing the piano.”

Denk’s latest album of Mozart piano concertos was 
released in 2021 on Nonesuch Records. The album, 
deemed “urgent and essential” by BBC Radio 3, was 
featured as Album of the Week’ on Classic FM, and 
‘Record of the Week’ on BBC Radio’s Record Review.

Denk has performed multiple times at Carnegie Hall and in 
recent years has worked with such orchestras as Chicago 
Symphony, Philadelphia Orchestra, New York Philharmonic, 
Los Angeles Philharmonic, San Francisco Symphony, and 
Cleveland Orchestra. Further afield, he has performed 
multiple times at the BBC Proms and Klavierfestival Ruhr, 
and appeared in such halls as the Köln Philharmonie, 
Concertgebouw in Amsterdam, and Boulez Saal in Berlin. 
He has also performed extensively across the UK, including 
recently with the London Philharmonic, Bournemouth 
Symphony, City of Birmingham Symphony, Royal Liverpool 
Philharmonic, BBC Symphony, Scottish Chamber Orchestra, 
and play-directing the Britten Sinfonia. Last season’s 
highlights include his performance of the Well-Tempered 
Klavier Book 1 at the Barbican in London, and performances 
of John Adams’ “Must the Devil Have All The Great Tunes?” 
with the Cleveland Orchestra, St. Louis Symphony, and 
Seattle Symphony, as well as a return to the San Francisco 
Symphony to perform Messiaen under Esa Pekka Salonen.

Jeremy Denk
Piano

Denk is also known for his original and insightful writing 
on music, which Alex Ross praises for its “arresting 
sensitivity and wit.” He wrote the libretto for a comic 
opera presented by Carnegie Hall, Cal Performances, 
and the Aspen Festival, and his writing has appeared in 
the New Yorker, the New Republic, The Guardian, and on 
the front page of the New York Times Book Review. His 
book Every Good Boy Does Fine was published in 2022 by 
Random House in the US and Pan Macmillan in the UK.

Denk’s recording of the Goldberg Variations for Nonesuch 
Records reached No. 1 on the Billboard Classical Charts. 
His recording of Beethoven’s Piano Sonata No. 32 in C 
Minor, Op. 111 paired with Ligeti’s Études was named one 
of the best discs of the year by the New Yorker, NPR, and 
the Washington Post, and his account of the Beethoven 
sonata was selected by BBC Radio 3’s Building a Library 
as the best available version recorded on modern piano. 
Denk has a long-standing attachment to the music of 
American visionary Charles Ives, and his recording of 
Ives’s two piano sonatas also featured in many “best of 
the year” lists. His recording c.1300-c.2000 was released 
in 2018 with music ranging from Guillaume de Machaut, 
Gilles Binchois and Carlo Gesualdo, to Stockhausen, 
Ligeti and Glass. His latest album of Mozart piano 
concertos, performed with the Saint Paul Chamber 
Orchestra, was released in 2021 on Nonesuch Records.

Jeremy Denk is a graduate of Oberlin 
College, Indiana University, and the Juilliard 
School. He lives in New York City.



Amanda Forsythe is recognized internationally as a 
leading interpreter of baroque and classical repertoire.  
She sang Eurydice on the 2015 GRAMMY-winning 
recording of Charpentier’s La descente d'Orphée aux 
enfers. Alongside her other many recordings for Boston 
Early Music Festival and Boston Baroque, her début solo 
album of Handel arias "The Power of Love" with Apollo’s 
Fire on the Avie label earned widespread critical acclaim.

She performed and recorded Cabri and Carmi La 
betulia liberata with Les Talens Lyriques at the Salzburg 
Mozartwoche, and toured Europe and the USA with the 
French countertenor Philippe Jaroussky performing works 
based on the Orfeo myth and recording the role of Euridice 
with him in the 1774 version of Gluck’s Orfeo for ERATO. 

Amanda Forsythe’s collaborations with leading 
baroque ensembles have included performances 
with the Philharmonia Baroque at Tanglewood, 
Tafelmusik, Handel and Haydn Society, Boston 
Baroque, Boston Early Music Festival, Vancouver 
Early Music, Apollo’s Fire and Pacific Musicworks.

On the opera stage she has sung Semele (Philadelphia), 
Pamina Die Zauberflöte (Rome, Seattle and Die Komische 
Oper, Berlin), Iris Semele (Seattle), Marzelline Fidelio, 
Nannetta Falstaff, Amour Orphée, Manto in Steffani’s 
Niobe (Royal Opera House, Covent Garden), Jemmy 
Guillaume Tell, Corinna Il viaggio a Reims and Rosalia 
L’equivoco stravagante (Rossini Opera Festival, Pesaro), 
and Dalinda Ariodante (Geneva and Munich).

Amanda Forsythe is a regular soloist with Chicago 
Symphony Orchestra and recently made her débuts 
with New York Philharmonic, The Philadelphia 
Orchestra and Lucerne Symphony Orchestra.  She 
has also performed with Boston Symphony, Los 
Angeles Philharmonic, the Monteverdi Choir and 
Orchestra, the Accademia Nazionale di Santa Cecilia, 
Orchestra La Verdi of Milan and Kymi Sinfonietta.

Amanda Forsythe

Conductors she has worked with include Sir John 
Eliot Gardiner, Nicholas Kraemer, Nicholas McGegan, 
Andris Nelsons and Sir Antonio Pappano.

Her recent engagements include Cleopatra Giulio 
Cesare in Moscow, Messiah with Charlotte Symphony 
Orchestra and Les Talens Lyriques, Melissa Amadigi 
(staged) with Boston Baroque, Handel Sileti venti with 
the Orchestra of St Luke’s, arias by Handel, Purcell and 
Haydn with Music of the Baroque, and performances 
and recordings with Apollo’s Fire, Boston Early Music 
Festival and the Handel and Haydn Society.

Later this season Amanda Forsythe makes her débuts 
with St Louis Symphony Orchestra and the Academy of 
Ancient Music (Messiah), and with Hong Kong Philharmonic 
(St Matthew Passion).  She returns to Chicago Symphony 
to perform Vivaldi Magnificat and Gloria, and to New York 
Philharmonic for further performances of St Matthew 
Passion. Other engagements include arias by Mozart 
and Beethoven with Victoria Symphony, a recording of 
Telemann’s Ino Cantata and staged performances of 
Desmarets’ Circé with Boston Early Music Festival, and 
concerts with Apollo’s Fire and Boston Baroque.



Born in Glasgow and trained at the Royal Scottish 
Conservatoire and the Guildhall School of 
Music and Drama, Rachel Redmond began her 
career with the prestigious Jardin des Voix under 
William Christie and Les Arts Florissants.

She made her stage début at the Opera Comique with Les 
Arts Florissants as Iris in Lully’s Atys, followed by Irene, 
Léontine and Flore in Robert Carsen’s production of Les 
Fetes Venitiennes at the Opera Comique, The Théâtre du 
Capitole de Toulouse and Brooklyn Academy of Music.

For her début as Susanna The Marriage of Figaro for 
English Touring Opera Rachel Redmond was nominated 
for The Times Breakthrough Award at the South Bank 
Sky Arts Awards.  Other opera engagements include 
Second Woman Dido and Aeneas and her début at the 
Théâtre du Châtelet as Loena in La belle Hélène.

Her many concert appearances with William Christie 
and Les Arts Florissants include Angel Jephtha, Captif in 
Charpentier David et Jonathas, Belinda and First Witch 
Dido and Aeneas, Damon Acis and Galatea, Caecilia 
in Charpentier Caecilia, Virgin and Martyr, Artebuse in 
Charpentier Actéon, Monteverdi Madrigals and Selva 
morale e spirituale, Bach St John Passion, Magnificat and 
Cantatas, Grands Motets by Rameau and Mondonville, 
Couperin Leçons de ténèbres, Handel L'Allegro il penseroso 
ed il moderato and works by Purcell and Boismortier.

Rachel Redmond performs regularly with Jordi Savall 
and the Centre Internacional de Música Antiga, 
The English Concert, Freiburg Baroque Orchestra, 
Collegio Ghislieri, Ensemble Caravansérail, Dunedin 
Consort and Barokkanerne (Norwegian Baroque 
Orchestra).  She recently sang Dalinda Ariodante 
at the Göttingen International Handel Festival and 
La resurrezione at the London Handel Festival.

Rachel Redmond

Rachel Redmond recently made important débuts with 
the Royal Concertgebouw Orchestra, the Academy of 
Ancient Music, Helsinki Baroque Orchestra, the Royal 
Northern Sinfonia and with Atelier Lyrique de Tourcoign.  
She performed Messiah at Salzburg Festival under Jordi 
Savall and both Brocke's Passion by Reinhard Keiser and 
Carl Heinrich Graun’s Der Tod Jesu with Netherlands Bach 
Society in the prestigious NTR Radio Zaterdag Matinee 
series from the Amsterdam Concertgebouw. She also 
sang Handel Dixit Dominus with Il Gardellino and Flemish 
Radio Choir in the Amsterdam Concertgebouw and 
concerts in Leipzig Bachfest with Les Talens Lyriques.

Rachel Redmond opened this season singing Handel’s 
Esther with Ensemble Le Stagioni, and Bach B minor Mass 
with the Orchestra of the Age of Enlightenment under John 
Butt at the BBC Proms.  Her season continues with Mozart 
Requiem and Beethoven Missa Solemnis with Jordi Savall, a 
special ‘Leipzig Project’ with Netherlands Bach Society for 
NTR Radio ZaterdagMatinee, and Scarlatti Il Telemaco  with 
Concerto de’ Cavalieri in the Amsterdam Concertgebouw.  
She will also perform Morgana Alcina in concert with Les 
Talens Lyriques, Purcell Welcome to all the Pleasures with 
Freiburg Baroque Orchestra, Messiah with Zürcher Sing-
Akademie and Orchestra La Scintilla, Messiah and Bach 
Christmas Cantata with Dunedin Consort, Bach Christmas 
Oratorio at the Gulbenkian Foundation and Bach St John 
Passion with Britten Sinfonia, followed by her début at 
the Opéra du Rhin as Fortuna L’incoronazione di Poppea.



Awarded a 2022 Borletti-Buitoni Trust Fellowship, 
Alessandro Fisher was a member of the BBC New 
Generation Artists Scheme between 2018 and 2021. An 
Associate Artist of The Mozartists, he won First Prize 
at the 2016 Kathleen Ferrier Awards and was selected 
by Gramophone as “One to Watch” in May 2022.

He made his Salzburg Festival debut as Lucano 
L’Incoronazione di Poppea and his operatic 
engagements have further included performances 
with Garsington Opera, Glyndebourne Festival Opera, 
The Grange Festival and the Royal Opera, London. 
He also appears regularly in concert and recital.

Recent engagements have included Osvaldo in 
Mercadante’s Il Proscritto for Opera Rara, Britten 
Les Illuminations with the Ulster Orchestra, 
Elias at the Badisches Staatstheater Klagenfurt, 
Vaughan Williams On Wenlock Edge with the BBC 
Philharmonic and First Brother The Seven Deadly 
Sins with the London Symphony Orchestra.

Current engagements include Ferrando Così fan tutte 
for The Grange Festival, Berlioz L’Enfance du Christ 
at the Wimbledon Festival, Mendelssohn Die erste 
Walpurgisnacht with Huddersfield Choral Society, Mozart 
Mass in C Minor at Salzburg Mozart Week, Vaughan 
Williams On Wenlock Edge and Serenade to Music with 
the Nash Ensemble, On Wenlock Edge with the Navarra 
Quartet for Oxford Lieder, a recital with Simon Lepper 
for the NI Glenarm Festival of Voice and Magic Lantern 
Tales at the Beverley Chamber Music Festival. For Oxford 
Lieder, he appears in Friendship in Song: An Intimate Art 
and for the London Song Festival, he appears in Friends 
and Lovers: Franz Schubert and Johan Mayrhofer.

His BBC broadcasts have included Britten’s Seven Sonnets 
of Michelangelo with Joseph Middleton, Finzi’s Dies Natalis 
with the BBC Symphony Orchestra Strings conducted by 
Martyn Brabbins and Farewell to Arms with the BBC Concert 
Orchestra conducted by Anna-Maria Helsing, Songs by 
Bellini, Donizetti, Tosti and Verdi and Hahn’s Venezia with 
Garry Matthewman, Michael Head’s Over the rim of the 
moon with Ashok Gupta, Songs by Lorca and Rodrigo with 
Thibaut Garcia, Vaughan Williams’ Four Hymns with the 
BBC Symphony Orchestra conducted by Martyn Brabbins 
and Nordic Tales (Songs by de Frumerie, Delius, Grieg and 
Schumann) with Roger Vignoles, the last live broadcast 
from the Wigmore Hall before the March 2020 lockdown.

His recordings include Theodore in Edward Loder’s 
Raymond and Agnes with the Royal Bonynge and 
Harlequin in Ethel Smyth’s Fête Galante for Retrospect 
Opera, L’Incoronazione di Poppea on Harmonia 
Mundi CD / DVD, Bastien und Bastienne on Signum 
CD and Roussel’s Evocations on Chandos.

Alessandro Fisher



British bass-baritone Dingle Yandell studied at the Guildhall 
School of Music and Drama and the National Opera Studio. 
He was one of the inaugural 'Rising Stars' of the Orchestra 
of the Age of Enlightenment and was a founder member 
of the award-winning British vocal ensemble Voces8, 
with whom he toured internationally for ten years.

In the 2022/23 season he sings André Thorel Thérèse 
for Scottish Opera and Theseus A Midsummer Night's 
Dream for Glyndebourne Opera. He also sings with 
Barokkanerne Norwegian Baroque Ensemble, Mozart 
Mass in C Minor with Royal Northern Sinfonia, Bach 
Christmas Oratorio with Monteverdi Choir and Orchestra 
and Handel’s Messiah with Huddersfield Choral Society.

Recent operatic engagements include Don Pizarro 
Fidelio (Glyndebourne tour); Colline La bohème (Nevill 
Holt Opera); Snug A Midsummer Night’s Dream (Scottish 
Opera); Commendatore Don Giovanni (Nevill Holt Opera, 
Oxford Sinfonia); his role debut as Fafner Das Rheingold 
(Grimeborn); Angelotti Tosca, Sarastro and Speaker of 
the Temple Die Zauberflöte, Count Ceprano and cover 
Sparafucile Rigoletto, and Immigration Officer Flight 
(Scottish Opera); The Doctor Pelléas et Mélisande, 
cover Don Geronio Il turco in Italia, and cover La Roche 
Capriccio (Garsington Opera); Plutone in Monteverdi's 
L'Orfeo (L'Arpeggiata); Seneca L'incoronazione di 
Poppea (Bach Collegium Japan); and The Cold 
Genius and Aeolus King Arthur (Gabrieli Consort).

Dingle Yandell

Equally in demand on the concert platform, his recent 
performances include Handel’s Messiah with the Royal 
Philharmonic Orchestra at the Royal Albert Hall; St Matthew 
Passion at the Valetta International Baroque Festival, 
Israel in Egypt with William Christie at the BBC Proms, The 
Creation cond. Adam Fischer, Harmoniemesse cond. Andras 
Schiff and the world premiere of Sally Beamish’s The Judas 
Passion (all with the Orchestra of the Age of Enlightenment); 
Bach’s St John Passion (Tchaikovsky Concert Hall, Moscow); 
Purcell’s Begin The Song (Arcangelo at Wigmore Hall). 
He sings regularly with the Early Opera Company, La 
Nuova Musica, Holland Baroque and Les Inventions, 
and is a soloist for the Bach, The Universe and Everything 
concert series at Kings Place, London. He also appears 
as a soloist on L’Arpeggiata’s recording Himmelsmusik.

His concert repertoire includes Handel’s Dixit Dominus with 
the Monteverdi Choir at the BBC Proms and the Berliner 
Philharmonie, Bach’s St John Passion with the Academy 
of Ancient Music at the Barbican, Haydn’s Nelson Mass 
and Mozart’s Requiem at the Wimbledon International 
Music Festival, B Minor Mass (Cadogan Hall); Christmas 
Oratorio and Messiah (Hitomi Hall, Tokyo and with the 
Orchestra of Opera North); Bach Wachet Auf and Erfreut 
Euch (Dijon Opera House); Vaughan Williams’ Serenade 
to Music (Royal Festival Hall, cond. John Wilson) and 
Fantasia on Christmas Carols (Isumi Hall, Osaka); Purcell 
O Sing Unto the Lord (Gabrieli Consort) and Phoebus 
Dido and Aeneas (L’Arpeggiata at Oudemuziek Festival, 
Utrecht); Beethoven Symphony No. 9, Theodora, Dvorak 
Stabat Mater, Rossini Stabat Mater and Verdi Requiem.

Dingle is a recipient of a Sybil Tutton Opera 
Award administered by Help Musicians UK.



Chorus of Royal 
Northern Sinfonia

Chorus of Royal Northern Sinfonia is proud to perform a 
broad range of repertoire as part of the RNS musical family. 
While classic choral masterpieces form the core repertoire 
for the Chorus (last season performing Handel’s Messiah), 
more ambitious programming includes performances of 
film scores – including Star Wars and Home Alone in recent 
seasons – and new work.

Recent seasons have included a performance of Mahler’s 
Third Symphony with Prague Symphony Orchestra, the tour 
de force that is James MacMillan’s St Luke Passion, and the 
world premiere of Hollie Harding’s 5 Landscapes for Voices.

Founded in 1973 by Royal Northern Sinfonia timpanist, Alan 
Fearon, the Chorus has worked with many guest conductors 
and with every RNS Music Director. They performed for the 
first time with Lars Vogt in 2016, and he has since conducted 
them in Bach’s Christmas Oratorio and Beethoven’s Ninth 
Symphony. Other notable performances include Bach’s St 
John Passion with Harry Bicket, Cherubini’s Requiem with 
Karina Canellakis, and Haydn’s Creation with Paul McCreesh.
Catering to a range of musical tastes, and with a singing 
membership of more than 50 individuals, Chorus of Royal 
Northern Sinfonia is made up of amateur musicians who 
work to professional standards. Members are drawn from all 
walks of life and from across the North of England.

Timothy Burke chorus director

Soprano

Frances Abbott
Jennifer Bland
Eleanor Boehringer
Ethne Bourn 
Louise Ferrari 
Joanna Finlay
Julie Gill
Julia Glover
Katie Hodgson
Jenny Moore
Philippa Sinclair 
Nicola Sugden
Kirstie Swirles
Rosie Tate
Jo Tolan
Deirdre Wilkie 
Shirley Wilkinson

Alto

Janet Byrne
Julia Boulton
Heather Cordell
Kathryn  Crowder
Susan Davis
Christine Durand
Poppy Hannah 
Heather Hull
Hilary Ions
Laura Lowes
Emily MacCready
Doreen Middlemast
Ellen Murphy-Clarke
Elizabeth Myers 
Caroline Roberts
Amy Ward

Tenor

Tom Albans
Reggie Chamberlain-Wilde 
Malcolm Donnelly 
Douglas Halliday
Geoff Hughes
Chris Hull
Peter Vasey
Alexander Walls
Don Wright
Kevin Yates

Bass

Glenn Davis
James Donnelly
Graeme Helliwell 
Gerald Ions
Gareth Jenkins 
Peter Rippingale
Peter Sinclair
Philip Sweeney
Roland Tate
Simon Wood



The Orchestra

Clarinet
Cristina Mateo
The Bragg Family Chair
Jill Allan

Bassoon
Stephen Reay 
The Pyman Family Chair 
Lawrence O’Donnell

Horn
Peter Francomb 
The Friends of Royal 
Northern Sinfonia Chair
Jonathan Quaintrell-Evans 
The Richardson Family Chair

Trumpet
Anthony Thompson
Marion Craig
The Norris Chair 

Trombone
Andy Cole
Ian Sankey
Alex Kelly

Timpani
Jude Carlton
The Anonymous Chair

Celeste
Kate Thompson

Organ
Ben Morris

Cello
Steffan Morris
The Share Family Chair
Daniel Hammersley
The Freeman Chair
James Craig 
The Barnabas Chair
Gabriel Waite 
The Manning Chair

Double Bass
Philip Nelson
The Anonymous Chair
Siân Hicks
The June and Vic 
Middleton Chair

Flute
Charlotte Ashton
Oliver Roberts
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Charles Ives (1874 - 1954)

The Unanswered Question

Charles Ives was a one-off; the 
New Englander’s day-job involved 
building up an immensely-successful 
insurance company, while much of 
the rest of the time he spent building 
up one of America’s most influential 
resources of music, doggedly 
pursuing his own particular – and 
some would say peculiar – course 
through the realm of composition.

Ives filled volumes of manuscript 
books with intricately-inscribed and 
closely-argued pieces, most of which 
were never performed and finished 
up being stashed in cupboards and 
drawers – even a farmyard barn – at 
his Danbury, Connecticut, home.

Don’t think for a moment Ives was 
merely an eccentric amateur; he was a 
talented church organist at the town’s 
Baptist church from the age of 14 and 
six years later entered Yale University 
to study that instrument, as well as 
composition. 

But it didn’t matter a jot to Ives that 
his own music so seldom reached the 
public’s ears – the creation on paper 
was, in his view, what mattered and 
he fiercely resisted compromising his 
vision of unfettered musical creation. 

He had his supporters, several of 
them fellow composers; there were 
some performances, many of them 
coarsely executed by perplexed 
musicians, but it was only in the 1960s 
that the symphonies, orchestral essays 
and songs Ives gave up writing in his 
mid-forties began to be played and 
win appreciative audiences.

Independent of the quest by 
European composers at the end of the 
nineteenth and start of the twentieth 
century to find ways of shaking off the 
shackles of Romanticism, Ives had in 
many respects stolen a march on the 
likes of Schoenberg and Stravinsky by 
much earlier exploring the potential 
of mixed tonal structures and free 
rhythms, as well as experimenting 
with sonic effects achieved through 

the varied positioning of instrumental 
groups within a concert environment.

Among the best – and most 
popular – examples are the ‘Two 
Contemplations’ for small orchestra, 
used as interval music in a small 
theatrical production in 1907 but 
first performed in a revised form to a 
concert audience as late as 1946. The 
first of them was originally entitled ‘A 
Contemplation of a Serious Matter, or 
The Unanswered Perennial Question’. 

It uses a divided orchestra, with 
muted strings presenting a sustained 
chorale-like basis of slowly shifting 
chords in the key of G major, which 
Ives describes as ‘The Silences of the 
Druids – who Know, See and Hear 
Nothing’. It is the responsibility of a 
solo trumpet to pose ‘The Perennial 
Question of Existence’ through an 
angular five-note call, and a quartet 
of wind instruments, representing the 
‘Fighting Answerers’, is assigned to 
respond.

When the ‘question’ is first put to 
the orchestra there is momentary 
hesitation from the winds group 
before a garbled, inconsequential 
response is delivered. The trumpet is 
not satisfied and repeats the question 
with increased emphasis. 

The Answerers appear to become 
flustered and their replies more archly 
discordant as the trumpet, undeterred, 
continues to repeat the ‘question’. 
Progressively, they squawk their 
frustration and irritation, even mocking 
the ‘question’ in their impotence. 

The trumpet’s seventh and last call 
for the answer hangs in the air and is 
met only by the serene, immutable 
resonance of the strings, passing from 
there into silence and infinity.

© Richard C. Yates

first of them
The second was ‘A 
Contemplation of Nothing 
Serious, or Central Park in the 
Dark’.

supporters
Ives was able to repay the 
support from composer Carl 
Ruggles (1876-1971) at the 
premiere of one of his friend’s 
seriously-dissonant works. 
When someone in the audience 
began hissing, Ives jumped to 
his feet and, calling the heckler 
a “god-damn cissie”, urged him 
to “get up and use your ears like 
a man!”



Ludwig Van Beethoven (1770-1827)

Piano Concerto No.4 in G major, Op 58
Allegro moderato -Andante con moto - Rondo vivace

Ludwig van Beethoven was renowned 
as a virtuoso pianist with a great 
talent for improvisation long before he 
achieved fame as a composer. Only 
his increasing deafness forced him 
to end his concert career and devote 
himself more to composition – but in 
the course of that dazzling career he 
had been able to give performances 
of the first four of his piano concertos.

Mozart had done much to transform 
and broaden the appeal of the 
piano concerto, finely balancing the 
respective roles and strengths of 
soloist and orchestra and beginning to 
forge a more satisfactory partnership 
between the two forces.

But Beethoven was to build on these 
foundations and take the concerto to 
new heights. 

He considerably extended the 
soloist’s range, in the first movements 
dramatically brought the piano much 
earlier into the action, and allowed the 
soloist to introduce themes not earlier 
explored by the orchestra.

He also introduced changes of key 
and mood which surprised, and 
often perplexed, the musicians and 
audiences of his day.

Like most performing pianists of the 
period Beethoven played his own 
compositions and jealously guarded 
them from the competition.

The Concerto No.4 in G major, 
premiered in 1807, broke new ground 
in allowing the piano to open the 
work just ahead of the orchestra, 
but is also remarkable for the way in 
which Beethoven adds a symphonic 
dimension to the concerto by using 
colourful and inventive orchestration.

The piano begins the Allegro moderato 
first movement with a brief phrase 
which is then echoed and developed 
by the orchestra.

This melodic and lyrical movement 
is followed by the Andante con moto 
which keyboard gladiator Franz Liszt, 
enthusiastically plunging into Greek 
mythology, compared with Orpheus 
taming the wild beasts through the 
music of his lyre – the gentle, tranquil 
piano theme gradually pacifying the 
gruff strings.

guarded
‘Musical policy’, Beethoven 
confided to his Leipzig publisher 
in 1801, ‘demands that one 
should keep one’s finest 
concertos to oneself for a time’.

Rondo vivace
Rondo is literally ‘a round’, a 
piece of music in which one 
section intermittently recurs. 
Vivace means lively.

This enchanting movement quietly 
links to a skipping, sprightly passage 
introducing the concluding Rondo 
vivace, full of lively exchanges 
between soloist and orchestra.

© Richard C. Yates

György Kurtág (b.1926)

Ligatura-Message to Frances-Marie (“The answered unanswered question”)

For György Kurtág, names are 
significant. Few living composers 
choose their sounds more skilfully, 
or load the titles of their works with 
such meaning. Kurtág was born to 
Hungarian parents in Lugoj, in a region 
that since 1920 had been defined 
by maps and governments as part 
of Romania. He survived wartime 
occupation and postwar communist 
tyranny: he learned to weigh his 
words as carefully as his notes. Bartók, 
Webern and Samuel Beckett shaped 
his maturing art. In a work like 1989’s 
Ligatura-Message To Frances-Marie, 
nothing is superfluous and every detail 
is charged with multiple meanings. 
Ligatura is a term that Kurtág uses in 
several works: music as a means of 

tying together, possibly even healing. 
Frances-Marie is the American cellist 
Frances-Marie Uitti, who had evolved 
a technique of playing using two 
bows. (The original version of the work 
made full use of that extraordinary 
skill).

And then there’s the subtitle: The 
Answered Unanswered Question. 
Charles Ives’s The Unanswered 
Question (1908) is haunted by the 
slow, quiet whispering of “Druids”, 
who “know, see and hear nothing”. 
In Ives’s piece the trumpet asks the 
eternal question, flutes struggle to 
answer, and all the while, the silence 
of negation sounds in the strings. 
Kurtág’s answer (in its later version 

for ensemble) uses a more subdued 
palette, though like Ives, he divides 
his questioners and answerers into 
distinct groups. And his answer? 
Simply, it seems, to keep asking the 
question, even amid silence. “I keep 
telling this story and no one responds”, 
Kurtág once told an interviewer. But 
the Druids may have something to 
tell us after all, if we really listen to 
Kurtág’s quiet dialogue. Perhaps it’s 
not so one-sided, after all…

© Richard Bratby



Wolfgang Amadeus Mozart (1756-1791) 

Mass in C minor, K427, ‘The Great’
Kyrie - Gloria - Credo - Sanctus

Shortly before his wedding to 
Constanze Weber in August 1782 
Mozart’s bride-to-be was laid low by 
an unspecified illness. At which point 
her distraught groom took a solemn 
vow that he would compose a Mass in 
praise to God if only his beloved would 
recover. Constanze survived – and 
Mozart, faithful to his promise, began 
work on a Mass in C minor.

In January the following year he 
disclosed his passionate involvement 
with the work. ‘Concerning the vow,’ 
he wrote in a letter, ‘it is quite true; 
it did not flow from my pen without 
premeditation. I have really promised it 
in my innermost heart and hope to be 
able to keep it’, adding that the score 
of half the Mass ‘is lying on my desk in 
the best of hopes’.

In the event, those hopes were not 
fully realised. Mozart did not complete 
the Mass in C minor – the Kyrie, Gloria 
and Benedictus were finished, but 
of the Credo section only the Credo 
inunum Deum and Et incarnatus were 
written on the score – and even these 
lacked some details of orchestration. 
There was no Agnus Dei and only 
an outline of a Sanctus, which has 
been variously reconstructed by later 
composers and arrangers.

Accompanied by the now-recovered 
Constanze, Mozart took his work-in-
progress along with him to Salzburg 
on a rather tense visit to his father, 
Leopold, whose objections to the 
marriage the young composer had 
defied. The work, still in its incomplete 
form, was first performed in the city’s 
Benedictine Abbey of St Peter in 
October 1783 with Mozart directing the 
music and Constanze taking one of 
the soprano roles.

The Mass in C minor is very different in 
style from the church music Mozart 
had been obliged to write during his 
artistically frustrating years of service 
for the Archbishop of Salzburg, 
from whom he finally managed to 
unshackle himself in the summer of 
1781.

Mozart had recently become 
fascinated by the fugue, a musical 
form unfamiliar in his neck of the 
woods, having been championed 
in northern Germany by Johann 

Sebastian Bach and George Frideric 
Handel. He was introduced to it in 
1782 while performing at the home of 
Baron Gottfried Van Swieten, whose 
enthusiasm for late Baroque music 
sprang from his years as ambassador 
to Berlin. Mozart borrowed some 
of the baron’s fugue scores and – 
spurred on by Constanze, whose 
enthusiasm for the form apparently 
approached the fanatical – he copied 
out many of them for keyboard, 
adding preludes to some.

Understandably, with all these 
new musical influences flooding in, 
unfettered by church requirements 
and stipulations, Mozart’s Mass in C 
minor presents a wonderful, often 
surprising, mix of Baroque and 
operatic styles.

Kyrie
A sombre introduction by the 
orchestra leads to the Kyrie eleison 
(Lord, have mercy upon us) for the 
choir, with a central prayer-like song, 
Christe eleison (Christ, have mercy upon 
us), for the high soprano. This was the 
song Constanze sang at the work’s 
first performance.

Gloria
The exuberant Gloria for the choir is 
interspersed with the gentler Et in 
terra pax (And in earth, peace). The 
Laudamus te (We praise Thee) which 
follows wouldn’t be out of place in one 
of Mozart’s Italian-style operas from 
the previous decade, this aria-like 
piece being performed by the second 
soprano. Next is the dramatic five-
part Gratias for the choir, which leads 
to Domine, a duet for the sopranos 
accompanied by the strings. The 
influence of Handel’s oratorio style 
is evident in Qui tollis peccata mundi 
(Thou that takest away the sins of the 
world), a dramatic section with strings 
adding emphasis. The Quoniam tu solo 
Sanctus (For Thou only art holy) unites 
the sopranos and the tenor for some 
delightful coloratura singing. The 
triumphant Jesu Christe leads into the 
magnificent Cum Sancto Spiritu with its 
overlapping fugal display.

Archbishop of Salzburg
The Archbishop – Hieronymus, 
Count Colloredo – preferred 
short works. And he didn’t like 
fugues.

coloratura
Elaborate singing of great 
technical agility and delicate 
‘colour’, most often applying to a 
soprano voice.

fugue
A highly complex musical form 
in which two or more orchestral 
‘voices’ are constructed around 
a single theme. These then 
develop independently to 
become melodies in their own 
right.

part
In this sense, an individual line of 
notes to be sung by one section 
of the choir.

Credo
The choir presents the lively five-part 
Credo in unum Deum (I believe in one 
God) and this is followed by the lyrical 
and lilting aria-like Et incarnatus which 
is almost pastoral in its feel. It ends 
with a spell-binding cadenza which 
unites the soprano, flute, oboe and 
bassoon.

Sanctus
The choir returns for the majestic 
Sanctus (Holy), which they soon 
contrast with a finely-worked and 
impressive fugue in the Osanna in 
excelsis section. Benedictus brings 
together the four solo voices and 
there is a brief return to Osanna before 
concluding in joyous triumph.

© Richard C Yates



Join our family 
of supporters 
and help us 
improve lives 
through music
The Covid-19 pandemic created 
a financial emergency for Sage 
Gateshead. In 2020/21 80% of our 
income was affected, and we had 
to adapt our organisation. We’ve 
weathered the storm thanks to the 
support of many generous people 
and organisations, and the investment 
from Arts Council England and DCMS. 
Our Crisis, Recovery and Renaissance 
campaign has already raised £2 
million. Our sincerest thanks to you all.
 
We are passionate about live music 
and music-making, because we see 
every day that it improves the lives of 
people in the North East.
 
Our recovery, and the recovery of 
music-making, remains fragile and 
uncertain.
 
Can you help us raise £1 million to 
continue improving lives through 
music?

If you’d like to help Sage 
Gateshead, please donate 
online at sagegateshead.com/
fundraisingcampaign 
or get in touch with 
Natalie.Heath@sagegateshead.com.

Public Funding

Trust and Foundation Supporters

Austin and Hope Pilkington Charitable Trust, Esmée Fairbairn Foundation, Kavli 
Trust, Netherton Park Trust, PRS Foundation, Sir James Knott Trust, St Nicholas’, 
Educational Trust, Swire Charitable Trust, Harold Hyam Wingate Foundation, 
Harrison Frank Family Foundation, Stuart Halbert Foundation, The Barbour 
Foundation, The D’Oyly Carte Charitable Trust, The Hadrian Trust, The John 
Horseman Trust, The Marchus Trust, The Percy Hedley 1990 Trust, The Shears 
Foundation, Vardy Foundation, W A Handley Charity Trust, Youth Music

North Music Trust is 
a registered charity 
(No. 1087445). 

Platinum Corporate Partners

Bronze Corporate Partners 
Adkins & Cheurfi, ISIS Property Services, Northern Elevator, OPUS Building 
Services, Pioneer Foodservice, Solution Group, Zerolight

Gold Corporate Partners

We want to sincerely thank our 
Founding Patrons, Founding 
Endowment Donors, Principal 
Partners, RNS Supporters, Friends 
of RNS, Sage Circle members and 
Sage Supporters as well as all our 
Sage Gateshead Ambassadors, 
Champions, Promoters, Advocates, 
Affiliates and Associates and 
everybody who has supported 
our 2020-23 Crisis, Recovery and 
Renaissance campaign through 
ticket top-ups and donations.

Silver Corporate Partners



Future Concerts 
Join us for more great music with Royal Northern Sinfonia 
and visiting artists this season. More concerts are being 
announced regularly, so keep an eye out for updates.

Book Now at sagegateshead.com

RNS: Lindisfarne 
– Spiritual Sounds
Friday 23 September
7.30pm | Sage One 

RNS Chamber: Bruch, 
Mason, Schubert
Friday 30 September
8pm | Sage Two

London Philharmonic 
Orchestra
Sunday 9 October
7.30pm | Sage One 

NICMS: Elias Quartet
Thursday 13 October
7.30pm | Sage Two

RNS: Kobekina 
Plays Schumann
Friday 14 October
7.30pm | Sage One 


